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Thank you for purchasing this Yamaha Digital Keyboard!

We recommend that you read this manual carefully so that you can fully take advantage of the advanced and convenient functions
of the instrument.

We also recommend that you keep this manual in a safe and handy place for future reference.

Before using the instrument, be sure to read “PRECAUTIONS” on pages 4-5.

Merci d'avoir choisi ce clavier numérique Yamaha !

Nous vous conseillons de lire attentivement ce mode d'emploi afin de tirer pleinement profit des fonctions avancées et tres
pratiques de l'instrument.

Nous vous recommandons également de garder ce manuel a portée de main pour toute référence ultérieure.

Avant d'utiliser I'instrument, lisez attentivement la section « PRECAUTIONS D'USAGE » aux pages 4 et 5.

Le damos las gracias por adquirir este teclado digital de Yamaha.

La lectura atenta de este manual le permitira disfrutar de las Utiles y avanzadas funciones del instrumento.
Recomendamos guardar el manual en un lugar seguro y accesible, para futuras consultas.

Antes de utilizar el instrumento, lea las “PRECAUCIONES, en las paginas 4-5.

Vielen Dank fiir den Kauf dieses Yamaha-Digitalpianos!

Wir empfehlen Ihnen, diese Anleitung sorgféltig zu lesen, damit Sie die anspruchsvollen und praktischen Funktionen des
Instruments voll ausnutzen kénnen.

AuBerdem empfehlen wir Ihnen, diese Anleitung an einem sicheren und leicht zuganglichen Ort aufzubewahren, um spéter darin
nachschlagen zu kénnen.

Lesen Sie vor der Verwendung des Instruments unbedingt die ,VORSICHTSMASSNAHMEN* auf den Seiten 4-5.

Bnaropapum 3a nokynky uudgposoi knasuatypbl Yamaha!

BHUMaTenbHO NpoynTaiTe 3TO PyKOBOACTBO, YTOObLI MOMHOCTHIO UCNONb30BaTh 6oraTbii HA6opP YAO6HbLIX yHKLWIA 3TOro
MHCTPYMEHTa.

Mbl TakXKe peKoMeHAyeM [epxaTtb 3TO PyKOBOACTBO MoJ, PyKOW ANA AaNbHENLLEro NCnonb30BaHuWA.

Mepep Hayanom paboTbl ¢ UHCTPYMEHTOM NpouunTanTe pasgen «MEPbl BEBOMNACHOCTW>» Ha cTp. 4-5.




(US only)

€YAMAHA

LIMITED 1-YEAR WARRANTY ON
PORTABLE KEYBOARDS
(NP, NPV, PSRE, YPG AND YPT SERIES)

Thank you for selecting a Yamaha product. Yamaha products are designed and manufactured to provide a high level of defect-free
performance. Yamaha Corporation of America (“Yamaha”) is proud of the experience and craftsmanship that goes into each and every
Yamaha product. Yamaha sells its products through a network of reputable, specially authorized dealers and is pleased to offer you, the
Original Owner, the following Limited Warranty, which applies only to products that have been (1) directly purchased from Yamaha’s
authorized dealers in the fifty states of the USA and District of Columbia (the “Warranted Area”) and (2) used exclusively in the Warranted
Area. Yamaha suggests that you read the Limited Warranty thoroughly, and invites you to contact your authorized Yamaha dealer or
Yamaha Customer Service if you have any questions.

Coverage: Yamaha will, at its option, repair or replace the product covered by this warranty if it becomes defective, malfunctions or
otherwise fails to conform with this warranty under normal use and service during the term of this warranty, without charge for labor or
materials. Repairs may be performed using new or refurbished parts that meet or exceed Yamaha specifications for new parts. If
Yamaha elects to replace the product, the replacement may be a reconditioned unit. You will be responsible for any installation or
removal charges and for any initial shipping charges if the product(s) must be shipped for warranty service. However, Yamaha will pay
the return shipping charges to any destination within the USA if the repairs are covered by the warranty. This warranty does not cover (a)
damage, deterioration or malfunction resulting from accident, negligence, misuse, abuse, improper installation or operation or failure to
follow instructions according to the Owner’s Manual for this product; any shipment of the product (claims must be presented to the
carrier); repair or attempted repair by anyone other than Yamaha or an authorized Yamaha Service Center; (b) any unit which has been
altered or on which the serial number has been defaced, modified or removed; (c) normal wear and any periodic maintenance; (d)
deterioration due to perspiration, corrosive atmosphere or other external causes such as extremes in temperature or humidity; (e)
damages attributable to power line surge or related electrical abnormalities, lightning damage or acts of God; or (f) RFI/EMI (Interference/
noise) caused by improper grounding or the improper use of either certified or uncertified equipment, if applicable. Any evidence of
alteration, erasing or forgery of proof-of-purchase documents will cause this warranty to be void. This warranty covers only the Original
Owner and is not transferable.

In Order to Obtain Warranty Service: Warranty service will only be provided for defective products within the Warranted
Area. Contact your local authorized Yamaha dealer who will advise you of the procedures to be followed. If this is not successful, contact
Yamaha at the address, telephone number or website shown below. Yamaha may request that you send the defective product to a local
authorized Yamaha Servicer or authorize return of the defective product to Yamaha for repair. If you are uncertain as to whether a dealer
has been authorized by Yamaha, please contact Yamaha’s Service Department at the number shown below, or check Yamaha’s website
at www.Yamaha.com. Product(s) shipped for service should be packed securely and must be accompanied by a detailed explanation of
the problem(s) requiring service, together with the original or a machine reproduction of the bill of sale or other dated, proof-of-purchase
document describing the product, as evidence of warranty coverage. Should any product submitted for warranty service be found
ineligible therefore, an estimate of repair cost will be furnished and the repair will be accomplished only if requested by you and upon
receipt of payment or acceptable arrangement for payment.

Limitation of Implied Warranties and Exclusion of Damages: ANY IMPLIED WARRANTIES, INCLUDING
WARRANTIES OF MERCHANTABILITY AND FITNESS FOR A PARTICULAR PURPOSE SHALL BE LIMITED IN DURATION TO THE
APPLICABLE PERIOD OF TIME SET FORTH ABOVE. YAMAHA SHALL NOT BE RESPONSIBLE FOR INCIDENTAL OR
CONSEQUENTIAL DAMAGES OR FOR DAMAGES BASED UPON INCONVENIENCE, LOSS OF USE, DAMAGE TO ANY OTHER
EQUIPMENT OR OTHER ITEMS AT THE SITE OF USE OR INTERRUPTION OF PERFORMANCES OR ANY CONSEQUENCES.
YAMAHAS LIABILITY FOR ANY DEFECTIVE PRODUCT IS LIMITED TO REPAIR OR REPLACEMENT OF THE PRODUCT, AT
YAMAHAS OPTION. SOME STATES DO NOT ALLOW LIMITATIONS ON HOW LONG AN IMPLIED WARRANTY LASTS OR THE
EXCLUSION OR LIMITATION OF INCIDENTAL OR CONSEQUENTIAL DAMAGES, SO THE ABOVE LIMITATION OR EXCLUSION
MAY NOT APPLY TO YOU. This Warranty gives you specific legal rights, and you may also have other rights which vary from state to
state. This is the only express warranty applicable to the product specified herein; Yamaha neither assumes nor authorizes anyone to
assume for it any other express warranty.

If you have any questions about service received or if you need assistance in locating an authorized Yamaha Servicer, please contact:

€ YAMAHA

CUSTOMER SERVICE
Yamaha Corporation of America
6600 Orangethorpe Avenue, Buena Park, California 90620-1373
Telephone: 800-854-1569
www.yamaha.com
Do not return any product to the above address without a written Return Authorization issued by YAMAHA.

©2009 Yamaha Corporation of America.
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SPECIAL MESSAGE SECTION

This product utilizes batteries or an external power supply (adapter).
DO NOT connect this product to any power supply or adapter other
than one described in the manual, on the name plate, or specifically
recommended by Yamaha.

WARNING: Do not place this product in a position where anyone could
walk on, trip over, or roll anything over power or connecting cords of any
kind. The use of an extension cord is not recommended! If you must use an
extension cord, the minimum wire size for a 25’ cord (or less) is 18 AWG.
NOTE: The smaller the AWG number, the larger the current handling
capacity. For longer extension cords, consult a local electrician.

This product should be used only with the components supplied or; a

cart, rack, or stand that is recommended by Yamaha. If a cart, etc., is

used, please observe all safety markings and instructions that accom-
pany the accessory product.

SPECIFICATIONS SUBJECT TO CHANGE:

The information contained in this manual is believed to be correct at
the time of printing. However, Yamaha reserves the right to change or
modify any of the specifications without notice or obligation to update
existing units.

This product, either alone or in combination with an amplifier and
headphones or speaker/s, may be capable of producing sound levels
that could cause permanent hearing loss. DO NOT operate for long
periods of time at a high volume level or at a level that is uncomfort-
able. If you experience any hearing loss or ringing in the ears, you
should consult an audiologist.

IMPORTANT: The louder the sound, the shorter the time period before
damage occurs.

Some Yamaha products may have benches and / or accessory
mounting fixtures that are either supplied with the product or as
optional accessories. Some of these items are designed to be dealer
assembled or installed. Please make sure that benches are stable and
any optional fixtures (where applicable) are well secured BEFORE
using.

Benches supplied by Yamaha are designed for seating only. No other
uses are recommended.

NOTICE:

Service charges incurred due to a lack of knowledge relating to how a
function or effect works (when the unit is operating as designed) are
not covered by the manufacturer’s warranty, and are therefore the
owners responsibility. Please study this manual carefully and consult
your dealer before requesting service.

ENVIRONMENTAL ISSUES:

Yamaha strives to produce products that are both user safe and envi-
ronmentally friendly. We sincerely believe that our products and the
production methods used to produce them, meet these goals. In keep-
ing with both the letter and the spirit of the law, we want you to be
aware of the following:

Battery Notice:

This product MAY contain a small non-rechargeable battery which (if
applicable) is soldered in place. The average life span of this type of bat-
tery is approximately five years. When replacement becomes necessary,
contact a qualified service representative to perform the replacement.

This product may also use “household” type batteries. Some of these
may be rechargeable. Make sure that the battery being charged is a
rechargeable type and that the charger is intended for the battery being
charged.

When installing batteries, never mix old batteries with new ones, and
never mix different types of batteries. Batteries MUST be installed cor-
rectly. Mismatches or incorrect installation may result in overheating and
battery case rupture.

Warning:

Do not attempt to disassemble, or incinerate any battery. Keep all bat-
teries away from children. Dispose of used batteries promptly and as
regulated by the laws in your area. Note: Check with any retailer of
household type batteries in your area for battery disposal information.

Disposal Notice:

Should this product become damaged beyond repair, or for some rea-
son its useful life is considered to be at an end, please observe all
local, state, and federal regulations that relate to the disposal of prod-
ucts that contain lead, batteries, plastics, etc. If your dealer is unable
to assist you, please contact Yamaha directly.

NAME PLATE LOCATION:

The name plate is located on the bottom of the product. The model
number, serial number, power requirements, etc., are located on this
plate. You should record the model number, serial number, and the
date of purchase in the spaces provided below and retain this manual
as a permanent record of your purchase.

Model

Serial No.

Purchase Date

PLEASE KEEP THIS MANUAL

92-BP (bottom)
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NMPABUJIA TEXHVUKU BE3OIMNACHOCTU

BHUMATEJIbHO ITPOMTUTE, MPEXAE YEM NMPUCTYNATbD K SKCIIJIYATALUN

* CoxpaHuTe 3TO PyKOBOACTBO, YTOObI MOXHO 6bINo 06pallaTbCA K HEMY B AallbHENLLEM.

A NMPEQYNPEXQEHUE

Bo usbexanue nonyyeHua cepbe3HbiX TpaBM BNOTb A0 HACTYM/IEHWUA CMePTH OT YAapa dNeKTpUYeCcKUM TOKOM, a TaKXKe BO u3bexanue KopoTkoro
3aMblKaHUA, NoBpeXxaeHna o&opyp.osallvm, noXxapa u Apyrux UHLUAEHTOB, Bceraa co6niopaiite 0OCHOBHble npaBuna 6e3onacHocTy, nepevyndieHHble

panee. OHN BKNIOYAIOT NPUHATHE aiegyowux mep (He orpaHuumBancL UMm):

W cTounuK nuTaHuA/apanTep NUTaHuA NepemMeHHOro Toka

* Kabenb nuTama He JOMKeH HaXoAUTbCA PAAOM C MCTOUHUKAMM Tenna (Harpesatenami,
paanatopamin v p.). He onyckaiiTe Takke Ype3mepHoro Crubanua 1 noBpexzeHa kabens, He
(TaBbTe Ha Hero TAXeNble NPeAMETbI v NPONOXKHTE ero B TaKOM MeCTe, Fie Ha Hero Heflb3A
HaCTYNWTb, 33€Tb HOTOIi UK UTO-HIBY b MO HEMY NPOBE3TH.

Vcnonb3yiite ToNbKO TO HANPAXEHHE, Ha KOTOPOE PACCYMTAH UHCTPYMEHT. IT0 HANPAXeHUe YKa3aHo
Ha HaKneiike Ha UHCTPYMeHTe.

Vcnonb3yiiTe TonbKO yKa3aHHbii Tun agantepa (cTp. 74). Micnonb3oBakue HenoaxoaALLero
aianTepa MOXET NPUBECTA K ero NEperpesy W K MOBPEXACHMIO HHCTPYMEHTA.

MepuoAuyecky npoBepaiiTe CeTeByto BUAKY aAanTepa v 0YMLLAITe ee OT HaKONMBLLEHCA bl

W TpA3N.

He oTkpbIBaTHL

*  BUHCTpyMeHTe HeT KOMMOHEHTOB, KOTOPbie 0MKeH 00CNyXVBaTb NONb30BaTeNb. He cneayet
OTKPBIBATH UHCTPYMEHT 1 NIbITTCA Pa3BupaTh ero, a Take Kakum-1oo o6pasom
MOAMGULIPOBATD €10 BHYTPEHHME KOMMOHEHTSI. [1p1 BO3HUKHOBEHUM HENCNPaBHOCT
HeMeANIeHHO NPeKpaTUTe 3KCMAyaTaLmio UHCTPYMeHTa 1 06paTUTeCh 33 NOMOLLbI0 K
KBANMOULMPOBAHHbIM CMeLManicTam LIeHTPa TexHIUeckoro 0By yBaHma kopnopaumn Yamaha.

* He fonycxaiire nonasanya MHCTpYMeHTa Mo A0Xb, He NONb3yiTeCh UM PAZIOM C BOZIO/, B yCOBIAX
CHIPOCTH WM NOBBILLIEHHOY BNaXHOCTH. He CTaBbTe Ha MHCTDYMEHT Kakuie-NiG0 eMKOCTY C XMAKOCTbIO
(Hanpumep, Ba3bi, OYTbINKY WV CTakaHbI), KOTOPaA MOET NPONUTLCA Y NIONACTb B 0TBEPCTUA. B Cnyuae
NIONAAAHVA XWAKOCTY, HanpiMep BOZbI, B UHCTPYMEHT HeMeANeHHO OTKIIoUMTe NUTaHIe 1 0TCORANHUTE
Kabenb NUTaHuA O PO3ETKY IMEKTPOCeTY. 3aTem 00paTUTeCh 33 MOMOLLIBIO K CTIEUManiCTam LieHTpa
TeXHIUECKOro 00Ny vBaHwA Kopropauy Yamaha.

Hin B Koem Cnyuae He BCTaBNANTE 1 He BbIHUMAiTe CETeBYI0 BUNKY UHCTPYMEHTa MOKPbIMI PyKaMil.

Bepeub ot orua

* He CTaBbTe Ha MHCTPYMEHT NPEAMETb, ABNAIOLLMECA UCTOYHIKOM OTKPLITOTO OTHS, Hanpyvep CBeuM.
TopALLYIE NPEAMET MOXET YNacTb U CTaTb UCTOUHIKOM BO3HVIKHOBEHIA NOXapa.

.

A BHUMAHUE

* Beerna 3amensiiTe Bce 6arapeyt oAHOBpemeHHO. He ucnonb3yiiTe HoBble batapey BvecTe co
CTapbiMit.

* Heucnonb3yiite 6arapew pasHbix TMMoB, Hanpyvep LLeNoYHble arapen BMecTe € MapraHLeBbIMM,
6aTapey pasHbix U3roToBUTENel! N PasHble THNbI 6aTapeil OAHONO U3roTOBUTENS, Tak Kak 3T0
MOPET NPUBECTU K NIEperpeBy, Noxapy WAl BbiTeKaHIo MeKTponuTa u3 barapei.

*  He noprute ymblLneHHo u He pa3bupaiite 6arapen.

* He 6pocaifre 6atapen B 0roHb.

* He nbiTaiiech nepe3apAxarb 6atapey, He paccunTaHHble Ha Nepe3apaaKy.

*  XpaHute Gatapey B HeAOCTYNHOM ANA AeTeil MecTe.

*  Ecw Gaapey Bce e npoteknu, u3beraiite KOHTaKTa C BbITEKLIMM neKTponuToM. B cnyuae
NONAAaHIA INKTPONITA B F133a, POT WA Ha KOXY, HEMEATIEHHO CMOViTe SNEKTPONT BOAOI 1
06paTUTeCh K Bpauy. INEKTPONNT, UCnofb3yeMblil B GaTapesx, — 370 arpeccuBHOE BELLECTBO,
CM0CoBHOe BbI3BaTb NOTEPIO 3DEHNA WA XUMUYECKIE OXOT .

*  06A3aTenbHo yCTaHaBnvBaiiTe Gatapevt COrNacHo MapKipoBKe, CoM0aA NONAPHOCTb.
HecobnioieHvie 370ro npaBuna MOXET NPUBECTM K Neperpesy, N0xapy K BbiTekaHio
3nekTponuTa u3 barapeii.

»  Eow barapen Pa3pAANNNCE UMK MHCTPYMEHT He 6y/l€T MCnoNb30BaTbCA ANNTENbHOE BPEMSA,
BO U36exaHMe BbiTeKaHuA eKTPONINTA BbIHBTE 6aTapev1 W3 UHCTPYMEHTa.

* [Iput BO3HUKHOBEHI KaKOTi-11B0 U3 YKa3aHHIX HIKe NPOBNeM HeMeaneHHO OTKMoUMTe NUTaHme
VIHCTPYMEHTa It OTCOBANHNTE Kabenb MUTaHWA OT neKTpoceTh. (B Cnyuae uCnonb3oBaHmA batapeit
u3BneKwTe 6atapen U3 MHCTPYMeHTa.) 3aTem 00paTUTeCh 33 NOMOLLIbIO K CIeUMaNICTam LieHTpa
TeXHYeCKoro 06CnyuBaHuA Kopnopauuy Yamaha.

« VI3HoC v noBpexzeHme Kabena nuTaHIA Uan BILAKN.

« HeobbluHbliA 3anax Wim AbiM.

« [Tonaganve B KopNyC MHCTPYMEHTa MenKiX MPeAMETOB.

« HeoxwaaHHoe npekpaLLieHie 38y4aHua BO BPEMA MCMONb30BAHMA UHCTPYMEHTa.

Bo u36exaHue HaHeceHna (epbe3HbIX TpaBM cebe n OKpYXaloLum, a TaKKe noBpexaeHnA UHCTPYMeHTa 1 Apyroro umyliecrsa, Bcerga co6niopaiire
0CHOBHble Mepbl 6e3onacHocTi. OHU BKNIOYAIOT NPUHATHE aiegyowmx mep (He orpaHuumBancL umm):

Ncrounmnk nuranmllanan'rep NMUTaHUA NepemMeHH TOKa

* He noaksiouaiite MHCTPYMEHT K CeTeBOIA Po3eTKe Uepe3 TPOIHYK BMeCTe ¢ ApyriiMu yCTpOTCTBaMM.
370 MOXET NPUBECTI K YXyALICHIO KaUeCTBa 3BYKa UM NeperpeBy Po3eTKi.

* [pu OTKAI0YeHINY BUTIKY OT MHCTPYMEHTA WM 13 PO3ETKM 0053aTeNbHo GepuTech 3a BUIKY, a He 3a
Kabenb. /Haue MoXHO NoBpeAwTb Kabenb.

* OTKNI0YaIiTe MHCTPYMEHT OT 3MEKTPOCETH, TN OH He By/eT NCNoNb30BaTbCA ANNTENbHOE BPEMS.
OTKI0YaTb UHCTPYMEHT OT INEKTPOCETH CNeAYeT TaKke BO BPEMA rPO3bl.

Mecro ycraHoBKM

B U36exaHve Cny4aiiHoro NaZieHa MHCTPYMEHTA He OCTABAAITE ero B HeyCTONYMBOM NONOKEHIN.
* [lepea nepemeLLeveM UHCTPYMEHTa OTCOEANHUTE BCe Kabenu.

Tpu yCTaHOBKe UHCTPYMEHTa YOEAUTECH B TOM, UTO MCMOAb3yeMas MeKTPUYeCkan Po3eTka Nerko
J0CTYNHA. [PY BO3HUKHOBEHMM KaKOro-1160 C60A UM HEUCPaBHOCTH HeMeANeHHo OTKNlouwTe
NUTaHMe MHCTPYMEHTA 11 TCORAMHNTE Kabenb MUTaHuA o neKTpoceTu. laxe ecu nepeknioyatens
NUTaHIA BbIKMIOUEH, MHCTDYMEHT NDOAIOMKAET B MUHUMAbHOM KONYeCTBe MoTpe6naTh
INEKTPOIHEPIIK0. ECN MHCTPYMEHT He 1Cnonb3yeTca ANUTeNbHOe Bpema, 0TCoeANHNTE kabenb
TIATAHWA OT CETEBOV PO3ETKM.

* lcnonb3yiiTe ToNbKO NOACTABKY, CNEUaNbHO NPeAHA3HAYeHHYI0 ANA UHCTpyMeHTa. [InA
KpenneHna MozICTaBKI WA CTOKM CNonb3yJiTe TONIbKO BUHTBI, MOCTaBAAeMble B KomnaekTe. [pu
HEBbINONHEHYM 3TOr0 TPeOOBaHIA BO3MOXKHO NOBPEXACHIUE BHYTPEHHUX KOMNOHEHTOB UK
ONPOKIbIBAHME UHCTPYMEHTa.

* [lepez NOACOEAMHEHNEM UHCTPYMEHTa K AYTUM 3NEKTPOHHBIM KOMMOHEHTaM OTKNIoUMTe UX
nuTakme. Mepes BKNIOYEHIEM WM OTKAI0UEHMEM NUTAHIA IEKTPOHHBIX KOMMOHEHTOB yCTaHOBUTE
MIHUManbHbiii YPoBeHb FPOMKOCT.

* YbeauTech TakxKe B TOM, UTO Ha BCEX KOMMOHEHTaX YCTaHOBNEH MIHUMaNbHbI YpoBeHb
TPOMKOCTH, ¥ BO BPEMA UTPbl Ha UHCTPYMEHTE NOCTENEHHO YBEAUUbTE FPOMKOCTb A0 HYXXHOMO
YDOBHA.

NMpaeuna 6e30nacHOCTH NPY SKCNNYaTaLMUK

* He BcranaiiTe nanbubl Wi pyKy B 0TBEPCTUA MHCTPYMEHTa.

* HuKorzia He BCTanAliTe U He poHsiiTe bymaxHble, METANNMUECKIE 1 NPOYME NPeAMETHI
B OTBEPCTYAA Ha NaHeNW 1 Knasuarype. Hecobniogeruie 310ro TpeGoBaHNA MOXET MPUBECTU K
NOMYYEHMIO CEPbE3HDIX TPABM, HAHECEHYIO 11X OKPYAIOLIMM, MOBPEXACHMI0 UHCTPYMEHTa
11 AYroro UMYLLECTB, a Takxe K 0TKa3y B0 BPEMA 3KCMyaTaLmm.

* He 00n10KaUMBAIiTECH HA MHCTPYMEHT, He CTABbT Ha HEro TAXENbIe NPEAMETbI W He
NPUKNAABIBAITE YCUAME K KHOMKAM, NEPEKNI0YATENAM 1 pa3bemam.

*  He cnienyeT 40nro nonb30BaTbCA UHCTPYMEHTOM/YCTPOMCTBOM WM HAyLUIHUKaMU C
YCTaHOBAEHHbIM BbICOKYM WA HEKOMOPTHBIM YPOBHEM FPOMKOCTH, TaK Kak 3T0 MOXET NpUBECTH
K noTepe cnyxa. lpy yxyALeHUM CyXa Uni 3B0HE B yLUax 00paTuTeCh K Bpayy.
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Kopnopauwa Yamaha He HeceT 0TBETCTBEHHOCT 32 NOBPEX/EHNA, Bbi3BaHHbIE HENPaBIbHOI SKCnnyaTaumeit um MOAMOUKaLmeit WHCTPYMEHTA, a TaKxe 3 NOTEPI0 N NOBPEXIEHME AAHHDIX.

Bcerpa Bbikniovaiite nuTanme VHCTPYMEHTA, TN MHCTPYMEHT He UCMOoNb3YeTeA.

[Jlaxe 8 Tex cnyuanx, Koraa nepeknioyaTenb NUTaHua YCTAHOBNEH B PEXUM 0XIAaHNA, UHCTPYMEHT NPOAOMKAET B MUHMANbHBIX KONMYECTBAX HOTpeﬁﬂﬂTb INEKTPOIHEPII0. ECM MHCTPYMEHT He ucnon b3yeTca
[LnUTeNbHoe Bpems, OTKAoUMTe Kabenb NUTaHIA NepemMeHHoro Toka oT ceTeBoii po3eTKi.

YTUM3aUMI0 UCMONb30BaHHbIX 6arapeﬁ HEOOXOANMO BbINOMHATD B COOTBETCTBIN C AeVCTBYIOLLMM MECTHbIM 3aKOHOAATENbCTBOM.

YBEJOMJIEHUE
Bo nsbexaHne BO3MOXHOW HencnpaBHOCTI/MOBPEXAEHNA 3TOro YCTPOWCTBA, AaHHbIX UK APYroro UMmyliecTsa
cobnioaaiiTe NnpuBeaeHHbIE HXKE NpaBuna.

B Jkcnnyatauua u obcnyxusaHue

He nonb3yiiTec MHCTPYMEHTOM B HemocpeACTBeHHOI 6AM30CTI OT TeNeBu30pa, PaSNONPHEMHIK], CTEPLOYOHNUECKOr0 060PYLOBAHNA, MOOUABHOTO TeNedoHa 1 ApyruX
INEKTPONPUOOPOB. B MPOTUBHOM CTyuae B UHCTPYMeHTe, TeNeBU30pe Ui PAAUONPUEMHIKE MOTYT BO3HUKHYTb LIYMbl.

Bo u3bexarue aedopmauni naneny, NOBPEXaeHINA BHYTPEHHYX KOMMOHEHTOB UM HeCTabMNbHOI PaboTbl He epKIUTe MHCTPYMEHT B NoMeLLieHuAX ¢ U30bITOUHOI BUOpaLyed, a Takxe
B MeCTax, [ie CIMLKOM NbIbHO, XON0AHO WA XaPKO (HANPUMED, Ha CONHLE, PAZIOM C HarpeBaTesiem Wi B MalLnHe B HEBHOE Bpems). (Pexomenzlyemblii Aana3oH paboueit
Temnepatypsl: 5-40 °Cunn 41-104 °F)

He KnaguTe Ha MHCTPYMEHT NPEAMETbI U3 BIHINA, MIACTMACCH AN PE3WHbI. 3TO MOXET NPUBECTY K 006CUBEUNBAHINIO NAHENN U KNABUATYpbI.

[Ing UnCTKIn MHCTPYMEHTa Nonb3yiiTech MATKOI CyXoii TKaHbIo. He cnonb3yiite NATHOBLIBOATENH, PACTBOPUTENH, XULKIAE OUACTUTENN U YNCTALLME CANGETKY C NPONHUTKOIA.

B CoxpaHeHue AaHHbIX
«HekoTopble 3nemeHTbI aHbIX (CTp. 40) aBTOMATUYECKIN COXPAHAITCA B KaUeCTBE Pe3ePBHON KONUM aHHbIX BO BHYTPEHHEN NamATy Aaxe Npu BbIKAYeHUM NiTaHIA. CoXpaHeHHble
J1aHHbIe MOTYT ObiTb NOTEPAHbI 13-33 HEUCNPaBHOCTIA 1AM HENpaBUNbHOI PaboTbl. CoxpaHaliTe BaxHble JaHHbIE Ha BHELUHEM YCTPOIACTBE, HaNpUMep Ha KommbloTepe (cTp. 45).

CepuitHbIin HOMEP AaHHOTO U3AeNNA NPUBEAEH Ha HUXKHEN NaHenun
yCTpONCTBA. 3anuLIMTe CEPUNHbIA HOMEP B PACMOSIOKEHHOM HUXE
norne 1 coxpaHuTe AaHHOe PYKOBOACTBO KaK NOATBEpXAeHNe
MOKYMKM; 3TO MOMOXET MAEHTUULIMPOBATb NPUHALNEXHOCTb
YCTPOWCTBA B Cyyae Kpaxw.

Homep mopgenw.

CepuiiHblil HOMmep.

(HU>XXHAA CTOpOHa)

® O6 aBTOpPCKMX NpaBax
. KonmposaHme KOMMEPYECKMX MY3blKa/ibHbIX ZiaHHbIX, BKO4aA M|D\—AaHHb\€ n/unn ayIN0/iaHHbIE, HO HE OrpaHNY1BAAC UMIA, CTPOTO 3anpeLiaeTcs, 3a UCKoYeHNeM NCNoNb30BaHNA
B INYHBIX LieNnax.

« 3T0T NPOAYKT BKMIOUET KOMTIbIOTEPHbIE MPOrPAMMbl 11 COAEPIMOE, aBTOPCKIE MPABA Ha KOTOPbIE MPUHaZNeXaT KopnopaLyy Yamaha v npaBo Ha 1Cnofb30BaHKe KOTOPbIX MonyyeHo
110 NMLieH3MM 0T ApyruX GupM. K MaTepuanam, 3aLLmLLEHHbIM aBTOPCKIMIA IPaBAMY, OTHOCATCA BCe 6€3 OrpaHIUeHIA KOMMbIOTEPHbIE NPOrpaMMmbl, Gaiinbl cTing, daitnbl MIDI, ZaHHble

WAVE 1 My3blkanbHble 3Byko3anicy. Jlioboe HecaHKLMOHPOBAHHOE MCM0b30BaHMe Takilx MPOTPaMM 1 COLEPXUMOro, BbIXOAALLER 33 PaMKY SIMUHOTO NONIb30BaHUS, 3aMpeLLeHo
COOTBETCTBYIOULMMY 3aKOHaMU. [T060€ HapyLweHve aBTOPCKIX pas npeceayeTca no 3akony. HE CO3MABAVTE, HE PACTPOCTPAHATE I HE MCMIONb3YITE HE3AKOHHBIE KOMNAM.

o0 prHKI.WIHX U AaHHbIX U3 KOMNJ1eKTa NOCTaBKU MHCTPYMEeHTa
. HeKOTOpre BCTPO@HHbIE KOMNO3MLun 6binm 0TPeAaKTMPOBaHbI C Liefblo yMEHbLLIEHUA NPOAOMKITENbHOCTI U USMEHEHINA aPAHXMPOBKIA 1, CNEA0BATE/bHO, MOTYT He COBMadTb
COpUTUHANOM.

® 06 aTom pykoBoacTse

+ Vinnioctpaumm u ciumky XK-aucnnee npuseseHbl B JaHHOM PyKOBOLCTBE TONbKO B KauecTBe NpumepoB. B AeICTBUTENbHOCTY BCe MOXET BLIMALETb HECKONbKO MHAUe.
« Windows aBnaeTca ToBapHbIM 3Hakom kopnopauui Microsoft®, 3apeructpupoBanHbim 8 CLIA 1 Apyrux cTpaHax.

« Apple, Mac n Macintosh anatoTca ToBapHbIMI 3Hakamu kopniopauuu Apple Inc., 3apeructpupoarHbivu B CLUA 1 apyrux cTpaHax.

+ Ha3BaHua GupM 1 MPOAYKTOB, MCroNb3yemble B AHHOM PYKOBOZCTBE, ABAAIOTCA TOBAPHBIMI 3HAKaMIt WY 33PErUCTPUPOBAHHBIMI TOBAPHbIMY 3HaKaMM COOTBETCTBYIOLLIMX KOMMAHUIA.

DMI-3 2/2
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OnucaHne pyKoBOACTB

JI71s1 TaHHOTO MHCTPYMEHTA UMEETCs CIIEeAYIONmas JOKyMEHTAlUsl 1 UHCTPYKLIUHU:
B [lToKymeHTbl B KOMMJIEKTE NOCTaBKMU
PyxoBonacTBO moJib3oBaTens (HacTosiiee pyKoBOACTBO)
B [lokymeHTauuA B MHTepHeTe (3arpy>kaemasn ¢ Be6-cainTa)
C BeO-caiita Yamaha MOXXHO 3arpy3uTh CIEAYyIOIINE JOKYMEHTBI ¢ HHCTPYKIUAMH.
Bubanorexa pykooacts Yamaha Manual Library http://www.yamaha.co.jp/manual/
Otkpoiite 6ubnHoTEeKy pykoBoaCTB Yamaha, BBenuTe Ha3zBanue Mozenu (Hanpumep, PSR-E333) B obnactu «ms
mozenu» (Model Name) 1151 morcka pyKOBOJICTB.

MIDI Data Format (MIDI-ganunble, popmar)
£ B nanHOM 1oKymeHTe comepikarcs cBenens o popmare MIDI-nanubix u Tabnuia xapakrepuctuk MIDI-unTepdeiica.

B sTOM BBOZHOM JJOKyMEHTE cofiepikarcs moapooHsie cBepeHus o MIDI-unTepdetice u ero nucrnonb30BaHuu.

ﬁ MIDI Basics (OcnoBHabie nonsitTust MIDI) (Tostbko Ha aHIIHIICKOM, (PPAHIY3CKOM, HEMEIIKOM H HCIAHCKOM SI3BIKAX)

Beo-caiiT yyacTHuKOB coo0mecTBa Yamaha B UntepHere — Yamaha Online Member:
https://member.yamaha.com/myproduct/regist/

B c6opHuke komno3unuii Song Book (mapruTypsl, 6ecIuiaTHO 3arpy»aeMble ¢ BeO-caiiTa), MOXKHO HaiTu
naptutypy. s nomydeHus cOopHUKa KOMITO3HIH 3aIlOTHHTE PETHCTPALIOHHbBIE JaHHbIE TT0Ib30BaTeN s Ha BeO-
caiiTe, yka3aHHOM BBIILIE.

@ Song book (To/1bKk0 Ha aHIIMIiCKOM, PaHIy3CKOM, HEMEIIKOM H HCIIAHCKOM fI3bIKAX)

Oopmatbl n GyHKUUK

cenerat  GM System Level 1 STYLE FILE
| «GM System Level 1» npexcranser coGoit StviE ®opmar SFF (Style File Format — popmar
mmmmm—  0N0JHEHHUE K cTaHaapty MIDI, F ILE (aiina cTunst) ObLT pa3paboTaH ¢ yUETOM Beex
o0ecreunBaollee TOUHOE BOCIPOU3BEICHHIE JOCTIKEHHH kopriopanuy Yamaha B o0mactu
JTOOBIX MY3bIKAJIBHBIX TAHHBIX, COBMECTUMBIX CO ABTOAKKOMITAHEMEHTA.
crargaprom GM, Ha TF000M TOH-TeHepaTope, Hon USB
BMECTUMOM co ctanapTroM GM, HezaBUCHM . .
o miroromens. Mapinponka OM cramen v 09D 0 USB —aro coxpanen or Universal Srial
BCE IIPOrpaMMHOe o0ecIiedeHre U 000pyI0BaHHE Bus (yrusepcasbHas focneAoBaTCIbHAs
nofepskuBatoree cranaapt GM System Level. ' uma). OHa TPCACTABILICT co§ out
THOCIIeI0BATeNbHbII HHTEpEHC LI
XGlite COCIMHEHHUSI KOMITBIOTEPa ¢ NeprpepHitHbIMU
CTaH;[apT «XGlitey — »TO YIIPOILEHHAS BEPCHS yCTpOﬁCTBaMPI. ITo3BonseT OCYHIICCTBJIATh
XGlite (opmaTa BEICOKOKaY€CTBEHHBIX TOH-TEHEPATOPOB «ropsYyI» 3aMEHY NeprdepHitHbIX
XG KOpHOpaIuu Yamabha. Pag}/MeeTcg, yCTpOﬁCTB (663 BBIKIIIOYCHUS TUTaHUSA
¢ roMoIibko ToH-reHeparopa XGlite MoxHO KOMIIBIOTEDA).
BOCIIPOM3BECTH J00YI0 ecHio B popmare XG. T8 onse Touch Response
Ozsako UMEHTE B BUJL, 4TO U3-33 COKPAILICHHOIO - M cKimounTenbHO eCTECTBEHHAs (DyHKIHSA
Habopa MapaMeTpoB ynpasieHis 1 dPexros YyBCTBUTENIBHOCTH K CHJIE HaxaTus Touch
HCKOTOPBIC KOMITO3UIINH MOTYT Response ¢ ynoOHbIM nepekiroyareneM Ha
BOCIIPOU3BOAUTLCS HE TaK, KaK B OpUT'MHAJIbHOM r[epe;[].{e]‘/'] naHe Iy o0ecIrieunBaeT
BapHaHTe. MaKCUMAJIbHBIH KOHTPOJIb TeMOPOB.

MocraBnaembie NpUHAICKHOCTH Ucnonb3oBaHue nionutpa

* PykoBozicTBO mosb3oBarens (HacTosinee
PYKOBOJCTBO)

* [Trontutp

* Ajantep nepeMeHHOro ToKa
*B OTACIBHBIX PETHOHAX MOXKET HE BXOAUTH B KOMIIICKT
MOCTaBKH. YTOUYHHUTE, OOPATUBILKCH K MECTHOMY
TOProBOMY NpeacTaBuTeNnto Yamaha.

® PeFI/ICTpaLH/IOHHaSI KapTa ojJab30BaTeiIst

«My Yamaha Product User Registration»

* Unenruduxarop PRODUCT ID, yka3aHHbli Ha
OaHKe, OTpeOyeTCs P 3al0THEHHN
PerucTpanuoHHOI GOPMEI OIb30BATEIIS.

YcTaHosuTe nonutp
B Mpopesu, Kak
MoKa3aHO Ha PUCYHKeE.
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Tpeb0oBaHWA K 3NEKTPOMUTAHUIO .....c.ceveareeeeereereeseenenienes 8
MoaKntoYeHNe HayLLHVKOB ¥ BHELLHEro
QY INO0OOPYAOBAHMIA .....c.vveerrcnerreneesrereeereseesnenenes 9
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DdyHkumAa Auto Power Off (aBTomaTnyeckoro
OTKIMOHEHUA MUTAHNA) .....c.ceeemeneerererereseseseseseseeensenenes 9
CHATME 3aLUMTHOM MIIEHKW.......eceveereeeereree s 9
MaHenb ynpaBneHnA U pa3bembl 10

OCHOBHbI€ onepauumn u otobpaxaembie

9KpaHbl 12
OCHOBHBIE OMEPALUMM......cvereeeereereeeeserseseeeesessessesessessens 12
LIVICTINEN ...ttt 13

CnpaBoOYHUK
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Urpa B TEMOPE POAMA.....cvvereierereirrereie e 15
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(CBEpXLWUPOKNIA CTEPEO3BYK) .....veerrreeerrrrerererrenens

YyBCTBUTENBHOCTb K CUME HaXaTuA ...
[ob6asneHuve adhpexTa rapmoHnsaumm
OpHoBpemeHHasA urpa ABymA Tembpamm —

PEXNM COBMELLEHNA TEMOPOB.......cvceeiveieriieeaees 17
Bocnpoun3seeaeHue pasHbix TEMOPOB AnA NpaBoW
1 NIEBON PYK — PEXUM PA3[ENEHUA ... 17
WUrpa co ctunem 18
BbI6OP PUTMA CTUTIA ..ot 18
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Ucnonb3oBaHue (hyHKUUN 06yYeHUA 28

Keys to Success (KoY K YCNEXY)......cvveerrmreeernereernenees
Listening (npocnywwmeaxue), Timing (putmmka)

1 Waiting (OKMIAAHUIE).......c.crvrueeerireeererieeireeesereeaens
MosTop chpasbi.............
MosTOpeHne A-B ...
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3anucb co6CTBEHHOro UCMOJIHEHUA 36

3anncb Ha 3a4aHHYIO JOPOXKKY ....cvererererereeereeeeeeeennnnnes
Y aaneHne KOMNO3ULMIA NONb30BATENA ......ccveeveeveeuenns

Pe3epBHOe KONUpoBaHUe U MHUUManu3auma 40

Pe3epBHOE KOMMPOBAHME ..........c.overveerereeiririresee e
VIHNUMAIUBALINA ...t
HacTtpoitku pyHKumi 41
BblﬁepVITe napameTp n USMeHUTe 3Ha4deHue................
MopaknioyeHne K KOMMNbIOTEPY 44
MoaknioyeHne NepcoHanlbHOro KoMmnbkoTepa...............
Mepenaya faHHbIX MeXAY KOMMbOTEPOM
N MHCTPYMEHTOM ...ttt
Pernctpaumna anmioB CTUMNA .....ceveveereeeeeneeseseesaenns
Mpuno)xeHune
Mouck n ycTpaHeHUe HEUCTIPAaBHOCTEM. ...... 47
MpeAMETHDBIN YKA3ATEJIb.....ccourraerssmssssanssnns 48
Camnn cOO0pHMKA KOMMOSULIMNM .......eeerrrnnenes 50
CINMCOK TEMOPOB .....eumrrinnmnrssssmnnsssssnnsssssnnnsnas 60
CNMCcOK HAOOPOB YAAPHDBIX....coomeresssmmerssssnnns 66
(0717 1o T 1@ 2 4 15 =17 69
Cnucok rotoBbix HAbOpPOB CTUNEM.............. 70
CNUCOK KOMMOBULINM. ...crreemrrnrmernmsnssannsssnssnsns
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TexHU4Yeckue xapakKTepucTuku
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Hactponka

O6Aa3aTesnibHO BbINONHUTE YKa3aHHble HU)Xe onepauuu A0 BKNIOYEHUA NUTaHUA.

Tpe6oBaHUA K NEKTPONUTAHNIO

XO0TsI HHCTPYMEHT MOXET paboTaTh Kak OT JIOMOJIHUTENBHOIO aJlanTepa IepeMEeHHOTI0 TOKa, Tak U oT Oarapeii,
kopropanus Yamaha pekoMeHIyeT 10 BO3MOXHOCTH UCIIOJIb30BaTh alalTep NepeMeHHoro Toka. OH 6e3omacHee
OaTapeif ¢ SKOJIOTHIECKON TOUKH 3PEHUS U TOPa3no SKOHOMUYHEE.

Ucnonb3oBaHue agantepa nuTaHuA

nepemMeHHOro Toka

1 VY6enurecs, uro kuomnka [ ()] (pexxum oxumanus/
BKJI) HHCTPYMEHTA BBIKJIIOUEHA (IIOICBETKA dKpaHa
BBIKJTIOUEHA).

& NPEAQYNPEXQEHUE
* Mcrionb3yiiTe TONIbKO yKa3aHHbIN TUN aganTtepa
(ctp. 74). MpumeHeHne APYrux aganTepos MOXeT
npuBeCTH K Heo6paTMMOMY MOBPEXAEHMNIO KaK
agantepa, Tak U UHCTPYMEHTa.
2 Ilonkmrounte agantep NUTaHMs IEPEMEHHOTO TOKa
K pa3beMy IIUTAHUS CUHTE3aTopa.
3 Tloaxmrounte agantep NUTaHUSA IEPEMEHHOTO TOKA
K pO3€TKE BJIEKTPOCETH.
& BHUMAHUE

e Cnegyer OTCOEANHATL aganTep NUTaHuA
nepemMeHHOro Toka, Korga MHCTPYMeHT He
Mncnosb3yeTcsd, a Tak)ke BO BpeMA rpo3bl.

Apantep 3

nuTaHnA

rnepemeH- —» Poszetka

HOr'0 Toka aneKTpoceTn

Ucnonb3oBaHue H6aTapemn

1 Orkpoiite kpbllKy oTceka aj1s 6arapei,
PAacIONOXXEHHYIO Ha HIDKHEH aHeIn
WHCTPYMEHTA.

2 BcraBbTe MIECTh HOBEIX MIENOYHEIX OaTapeii.
OO0parute BHUMaHUE HA MaPKUPOBKY MOJISIPHOCTH
Ha OOKOBOI1 YyacTH OTCeKa.

3 3axpoiiTe U 3aleNKHUTE KPBILIIKY OTCEKA.

YBEJOMJIEHUE

* Hukorga He nogcoeAUHANTe NN He OTCOeANHANTE aganTep
rnepemMeHHOro ToKa, eC/in B UHCTPYMEHT BCTaB/ieHbl 6aTapen
U BKJIIOYEHO NUTaHue. ITO MOXET NMoBJIeYb BbIKITIOYEHNe
MUTaHNA MW NPUBECTH K NOoTepe nepeAaHHbIX AaHHbIX,

a TaK)ke K notepe rnepefaBaemMbiX /TN 3aMMCbiBaeMbIX
AaHHbIX.
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st paboTHI HHCTpYMEHTa TpeOyeTcsl mecTh barapei
1,5 B Tumopasmepa «AA», LR6 nnu ananorudneie.
(Pexomennyrorcs menoynsle 6arapeu.) Ecnu 3apsn
Oaraper CIMIIKOM HU3KHU JJIsl HOPMalbHOH paboThI
HHCTPYMEHTA, BOSMOKHO CHIDKEHHE TPOMKOCTH,
HCKa)XE€HHE 3BYKa U T. 1. B 3TOM ciy4yae HeoOXoaumo
3aMEHUTD Oarapeu, COOMonasi OCHOBHBIE MEPHI
MIPEIOCTOPOKHOCTH, IPHBEACHHbIE HIDKE.

[Tpu HE0OXOAUMOCTH COXPAHUTE BCE BAYKHBIE ITaHHbIE
(cMm. cTp. 45), MOCKONIBKY TIpH 3aMeHe Oarapeit
napaMeTpsl HACTPOMKH IaHeTH OyIyT YTEepSHBI.

A NPEQYNPEXQEHUE

* O6ecneybTe NpaBuIIbHYI0 OPUEHTaLMIO 6aTapei npu ux
ycTaHOBKe € co6/1l0jeHMeM COOTBETCTBYIOLe MONAPHOCTH
(KaK nokasaHo Ha pUCyHKe). HenpaBunbHO ycTaHOB/EHHbIE
6arapeun MOryT cTaTb NPUYNHOMN Neperpesa, Noxapa nim yTedKkn
eAKNX XMMUKaNNN.

* Ecnu 6atapeu paspsxeHbl, 3aMeH1Te BCe WecTb 6aTapei Ha
Hosble. HE UCIOJIb3YNTE cTapsie 6aTapey BMECTe C HOBbIMM.
He ucnone3yiite oAHOBPeMEHHO pa3Hbie TuMbl 6aTapei
(Hanpumep, WenoYHble M MapraHuesble).

¢ Ecnin He nnaHNpyeTCcA UCMONb30BaTh MHCTPYMEHT B TeYeHHe
ANNTEeNbHOro BpeMeHH, U3BIIEKUTE N3 MHCTPYMEeHTa Bce
6atapen, 4TO6bI M36€XKaTh BO3MOXHON YyTEYKM INIEKTPOJINTA.

YBE[OMJIEHUE

e [lnA 3TOro MHCTPYMeHTa CieAyeT NCMOIb30BaTh LeoYHbIe
6atapen. Ucnonb3osaHue Apyrux Tunos 6arapei (BKIoYas
aKKymynnropr:e) MOXXeT Bbi3BaTh rnepenagbl HaNnpAXeHna npn
CHUXXeHUN uX 3apsaga, Begylume K rnotepe AaHHbIX BO hniaLu-
namsaTy.

* [pn nepeaaye AaHHbIX BO (hNI3W-NaMATb NONb3YHTECH
apantepom nuTaHusA. Bo Bpemsa Takoi onepauuu 6atapen
(BKNI04aA aKKyMyATOPHbIE) MOryT 6bICTPO pa3pAXaTbCA.
Ecnun npu nepeaaye AaHHbIX 6aTapen paspAANINCH, BCe
nepeaaHHbie u nepefaBaemble AaHHbIe 6yayT yTepAHbI.




HacTtpoiika
[

Bce Heob6xoaumMble NoaKNoYeHUA cneayeT BbINOMHUTL 1O BKIIIOYEHUA MUTaHUA.

MoaxnioueHne HayWHUKOB
W BHeLUHero ayanoo6opyaosanns

oL/

K pazsemy PHONES/OUTPUT M0OXHO HOIKITIOYHTH
KOMIUIEKT HayLITHUKOB, YCUJIMTEINb KI1aBUaTYPBbI,
CTEpEOCUCTEMY, MUKIIIEP, MArHUTO(DOH HIH APYTOe
ayJInoyCTPONUCTBO, MPOU3BOJISIIEE IMHEHHBIN CUTHAT,
IUTS TIepelady Ha 3TO YCTPOHCTBO BBIXOJHOTO CHT'HAJIA
HHCTPYMEHTA.

ITpu MOAKITIOUSHUH ITEKEpa K 3TOMY Pa3beMy
BCTPOCHHBIC TMHAMUKHI aBTOMATUYECCKH OTKITIOYAIOTCS.
Pazsem PHONES/OUTPUT moxHO Takke
HCIIONB30BaTh KAaK BHENIHUI BEIXO/.

[ IIPHMEYAHHE |

o [1nA nony4eHnss Hanmy4LLIero 3ByYaHns npu npocyLLIMBaHnm
nocpeACTBOM Pas/inyHbIX CUCTEM BOCPOU3BEAEHUA MOXKHO
yctaHoBuTb Master EQ (ocHoBHoM akBanarisep). Master EQ
(ocHOBHOW aKBanansep) ycTaHaBIMBaETCA B HACTPONKax
QyHKUMI (CTp. 42, byHKLUmA 023).

& BHUMAHUE

* He cneayert A0sro UCrnonb30BaTh HayWHNKM NP MOBbILIEHHOM
YPOBHE rPOMKOCTH. ITO MOXKET MPUBECTU K HaPYLUEHUIO CrIyXa.

A BHUMAHUE

* YT0o6bI He MOBPEAUTb ANHAMMUKM, Nepea MOAKIII0HeHUEM
BHELHUX YCTPOWNCTB CriefyeT yCTaHOBUTb Ha HUX MUHNMAIIbHYIO
rPOMKOCTb M BbIK/IIOYMTb NUTaHne. HecobnoaeHne aTux mep
NpeAoCTOPOXXHOCTH MOXKET MPUBECTH K MOPaKEHUIO
3/1eKTPUYECKNUM TOKOM UITN MOBPEXXAEHNI0 060pyA0BaHNA.
Kpome Toro, npu Bocnpon3seeHnn ¢ MHCTPYMeHTa crieayeT
CHayasna yCTaHOBMTb MMHUMallbHbIA YPOBEHb rPOMKOCTH BCEX
YCTPOWCTB, a 3aTeM NoCTEeNeHHO yBe/IMYUTb ee 10 He06X0AMMOro
YPOBHSA.

Mopkniouenne nepanbHoOro
nepexkniovarens

OyHKIWS CycTeliHa MTO3BOJISET BOCIIPOM3BOAUTD
JUTATEIIFHOE 3ByYaHHE MPOUTPHIBAEMBIX HOT
MIPY HAXXATHH JOTIOTHUTEIHFHOTO MENAIEHOTO
nepexntodarens. [loncoenunure k pazsemy SUSTAIN
MeaNbHBIN mepekirodarens Yamaha FC4 wmu FCS
Y TIOJIb3YHUTECh UM JIJIsl BKITFOUCHHS M OTKITFOYCHUS
3aJIep>KKH 3BYKA.
[TTPHMEIAHHE ||

® [lepes BKIKOYEHUEM NUTaHWUA y6eanTecCk, YTo neaasb NpaBuiibHO

noacoeanHeHa K pasvemy SUSTAIN.
® He HaxxumanTe Ha nepgarsib B MOMEHT BKITKOYEHUA MUTAaHUA. 3710

MOXET M3MEHNTb Pacro3HaBaHue MoaaPHOCTN NeaanbHoro
nepeknoyarens, 4To npuBOANT K ero 06paTHoMy AeCTBUIO.

BKnoyeHne nuTaHna

JIIst BKITFOUEHHS TUTaHKS YCTAHOBHTE MHHIMAIIBHYTO
IPOMKOCTb, IIOBepHYB peryisarop [MASTER
VOLUME] B11€Bo, 1 Haxmute nepeknrodarens [ ()]
(pexuM oxuaaHus/BKI). Bo BpeMst UTpbl Ha Ki1aBHaType
OTPETYIUPYHTE YPOBEHb IPOMKOCTH C IIOMOIIBIO
perymsaropa [MASTER VOLUME)]. [ToeTopHOE
naxarue [ ()] nepexirouarens (pesxuM 0KuUIaHUS/BKIT)
BBIKJIFOYAET ITUTAaHHE.

MASTER VOLUME

o) = @
e Y

& BHUMAHUE

* [lpu ncnonb3oBaHnM aganTepa nepeMeHHOro Toka (Aaxe npu
BbIKJIIOYEHHOM MUTaHUM) NHCTPYMEHT MPOAOIKaeT NOTPebNATL
3/1eKTPO3HEPruio B Masiom o6beme. ECrin MUHCTPYMEHT AoAro He
MUCNONb3YeTCA, OTK/II0YMTE OT CETU aganTep nepeMeHHoOro Toka m/
unun BbiHbTE 6aTapen.

Oynkuusa Auto Power Off
(aBTOMaTHYECKOrO OTIUIIOYEHNA NUTAHNS)

B nensx sHeprocoepexeHust STOT UHCTPYMEHT
MOIEePKUBAET (PYHKIIHIO aBTOMATHIECKOTO OTKIIIOUECHHS
MTUTaHUs, KOTOPasi aBTOMAaTHYECKHU BBIKIIIOYAET MUTAHHE,
€CJIM HHCTPYMEHT He HCIHOJIB3YETCs B TeUCHUE
OTIpe/ieNIeHHOro Tepuosa BpeMenu. IIpeqycmoTpena
BO3MO)KHOCTB 3aJIaHUsI IEPHOA BPEMEHH JI0
aBTOMATHYECKOTO OTKJIIOUEHHUS TUTaHUS B HACTPOHKAX
¢byuxnmi (cp. 43, dynakus 040).

Juamazon 3nagenuii: 5/10/15/30/60/120/BbIKJI (MunyT)
CrannaptHoe 3HaueHue: 30 (MUHYT)

OtkmoueHne byHkimu Auto Power Off
(aBTOMATHYECKOE OTKITIOUYCHUE MUTAHUS)

VYrep:kuBasi HXXKaTOM KpaltHIOKO JIEBYIO KJIABHUIILY,
Haxxmute [ ()] (pesxuM oxuIanus/BKI), YTOOBI
BKJIFOUHTH nutaHue. JIpyroi cnoco6: Beibepure «OfH»
B HaCTpOiKax (QyHKIIHH.

S I
e (Q

—

[ IIPHMEYAHHUE |

® Bcerpa BbINOIHAEGTCA Pe36pBHOE KONMPOBaHNe AaHHbIX
“ napameTpoB (OHM NOAAEPXKNBAIOTCA AaXe Npu OTKIHYEHNN
rmmTanns). CBeeHna 0 napameTpax pe3epBHOro KomupoBaHusa
npuseseHsl Ha cTp. 40.

CHATHe 3aLUTHOM NSICHKH

VhanuTe Npo3payHyro 3alUTHYIO [UICHKY, HAHECEHHYIO
Ha TUCIUIEH mepes] OTrpy3KOoH ¢ 3aBojia.

PykoBoacTBo nonb3oBatena PSR-E333/YPT-330 9
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MaHenb ynpaBJ/ieHud U pa3bemMbl
|

MepepHAA naHenb

@ Nepexkniouatens [(H] (pexxum oxnaaHua/skn)....cTp. 9
@ Perynatop [MASTER VOLUME] .......................... cTp. 9
© Knonka [1 LISTENING 2 TIMING 3 WAITING] ... cTp. 31
O KHonka [KEYS TO SUCCESS].......c.ccccoeueueneee. cTp. 28
© Knonka [PHRASE REPEAT].........c.ccccccoeeeuennnn. cTp. 33
B pe>xume ypoka

O NAPTUA

KHOMKA [L]....ooeiiiiiiiie e cTp. 32

KHONKA [R] ....oooeiiiiie e cTp. 32
O KHonka [REC TRACK 2].......cocoeveuereeeeeeene. cTp. 37

KHonka [REC TRACK 1] .....ccocoiiiiiiieeeeee cTp. 37
@ KuHonka [METRONOME] .........cccccoveveeeieeerene. cTtp. 35
O KHonka [TEMPO/TAP] .......cooeeeeeeeeieeeeeeenes cTp. 35
O KHONKA[SONG] .......ccoeveeeeceeeeeceeeee e cTp. 12,25
@ KHonKa [VOICE].........c.ccooeerereeeeeeeeee cTp. 12, 14
® KHONKa [STYLE] ..o, cTp. 12,18
® Uudposbie kHonku [0]-[9], [+/YES], [/NO]....... cTp. 12
® Knonka [FUNCTION] ......ccoovvviieeeeeeeeeee cTp. 41
® Kuonka [DEMO/BGM]..........ccoceeveveeeiieeeerenne. cTp. 26
® Kuonka [A-B REPEAT] ......ccoeeeeeeeeeeene cTp. 34
O KHONKA [REW].......coooevecviieeeeeeeeeeeee e cTp. 27
® KHONKA[FF......c.ooveeeeeececeeeeeeeeeeee e cTp. 27
® KHonKa [PAUSE] ........c.cocoveieeeeeeeeeeeeeeeen cTp. 27
® Kuonka [ACMP ON/OFF].........ccovevvieeecreennenn. cTp. 19
® Kuonka [INTRO/ENDING/Kt.] ........cococveverrrnnnens cTp. 20
® Knonka [MAIN/AUTO FILL] .......ccveveereerenne. cTp. 20
® Knonka [SYNC START]......c.ccoeveeereeecerceeeeeeae cTp. 19
® Knonka [START/STOP].......cocooveveeereeerenne. cTp. 12,25
@ KHOMKA[REC] ... cTp. 36
@ Knonka [PORTABLE GRAND]...........ccoooovrvve.... ctp. 15
@ Khonka [MUSIC DATABASE] .........o.oovvorree.. cTp. 24
@ KHonka [ULTRA-WIDE STEREO].........cccooocnneo... ctp. 15
@ KHonKa [SPLIT]........coeieeeeeeeeeeeeeeee e cTp. 17
@ KHonKa [DUAL] .........ccooveeeeeeeeceeeeeeeee e cTp. 17
@ KHonka [HARMONY] .........ccccooveriiircrcceeeeeee cTp. 16
@ KHonKa [TOUCH] ......c.ccoooveiciiecece e, cTp. 15
@ 3HauKu HAboPa YAAPHDIX ............c.ccoevvverererennne cTp. 14
3agHAA naHenb
@ Pa3zbem SUSTAIN ............ccovvrieeeeee e cTp. 9
€ PasbeM USB..............ccococvoviiicerceeee e cTp. 44
€ Pasbem PHONES/OUTPUT...........ccccoooevvveveneane, cTp. 9
€ PaszbeMDC IN............ccocooviviviiiceereeeee e cTp. 8

PykoBoacTBo nonb3oatena PSR-E333/YPT-330

MepeaHAAa naHenb

Cnuncok my3biKanbHbIX
6a3 AaHHbIX

(cTp. 70)
sv=
[0) MUSIC
001-POF
011~ROC
019~DAP
028~BAL
039-~R&
047~SWI
MASTER VOLUME e
gHont ;<>><|L|STEN|NG 2TIMING 3W
@ ﬂ -« MM KEYS TO SUCCESS
<<>< PHRASE REPEAT
REw il PAUSE
SONG  oAfr
STYLE  oN/0F enbinort AUTOFLL  START

@ EEEEEEDE NN E Nl R D EE

\I\I\\I\!




MaHenb ynpaBneHnsa u pasbembl
[ |

Cnucok Tembpos (cTp. 60)

Auvcnnen (ctp. 13) Cnucok Komno3uumim (ctp. 71) Cnucok cTunem (ctp. 69)
= +3>- 4 PHONES/OUTPUT AUSB o< 4 SUSTAIN
» DATABASE SONG VOICE STYLE
051-EASY LISTENING 001~TOP PICKS 01~ PIANO 109 ~WORLD 001~ 8 BEAT 059~ LATIN
JCK 04~LEARN TO PLAY 001 E.PIANO 053 SAXOPHONE 123 ~DUAL 011-~16 BEAT 067 ~BALLROOM
ANCE 051 COUNTRV 020~ FAVORITE 013~0RGAN 133~SOUND 017 ~BALLAD 078 ~TRAD&WORLD
ALLAD 086 ~BALL] YA M A H A 051~FAVORITE WITH STYLE 025 ACCORDION 015 BRASS EFFECTS 024~DANCE 090~WALTZ
&B 091~100 TRADITIONAL 071~ INSTRUMENT MAST 029~ 084~FLUTE 141~DRUM KITS 036~DISCO 095 ~CHILDREN
VING&JAZZ 080~ PIANO REPI IRE 039~ BASS 089~SYNTH 154~497 XGlite 0‘0 SW\NG &JAZZ 098~PIANIST
103~USER SONG 047~STRINGS  101~PERCUSSION 000 OTS 048 107 FLASH
108~ FLASH MEMORY 055 CouNTRV MEMORY

9 Zsona vorume

Yy

ESSON () = 10 1
00,0 Gl i) <)

SONG MELODY

@ VOICE

METRONOME TEMPO/TAP
WAITING -

START/STOP REC PORTABLE

& & 8

A TVE VoLvE

ULTRA-WIDE
GRAND  DATABASE REO

®©

‘[TYPE SPLIT DUAL g HARMONY 4 TOUCH

Voice £ VoicE TyPE WL SENSE

® D B D @ Locorowomime

3apHAA naHenb

@)
®

1EeEHgasddadadda EEAERERE AL E R Y E el eaadedlaEas I

C3 (cpepHee «[1o»)

METRONOME

Lrve &

0603HauyeHne «HaxaTb U yaepxmBatb»
Kuomku, nMerontie 3Ty WHAUKAIUIO,
MOJKHO MCIIOJIb30BAaTh ISl BBI30Ba

AA  aibTepHATUBHON (QYHKIUH ITyTeM
HAXKaTUsA | yIep)KUBaHUSA

COOTBETCTBYIOLIEH KHONKH. YIep)KUBaiTe

JAHHYIO KHOIIKY Ha)KaTOH J0 BBI30Ba

\_ pyHkuum. )

PykoBoacTBO nomnb3osaTtensa PSR-E333/YPT-330 11




OcHOBHbIE onepaunun n oro6pa)|(aeMb|e JKpaHbl

OcHoBHbIe onepauum

HaxmuTe KHOIIKY, YTOOBI BEIOpaTh OCHOBHYIO (DYHKIMIO: TeMOpP, CTHIIb MIIM KOMIIO3UIHIO. [l cMeHBI TeMOpa
HMHCTPYMEHTA, KOTOPBIH 3BY4UT IIPU UTPpe Ha Ki1aBuarype, HaxmuTe kHonky [VOICE]. Eciu xotute urpars

C aBTOaKKOMIIaHEMEHTOM, HaxkmuTe KHONKy [STYLE]. Eciu TpebyeTcs npocityaTh KOMIIO3UIHIO, HAKMHUTE
kHOTIKYy [SONG].

Oucnnen
3 (cTp. 13)

o wmusic oans i se

@®YAMAHA

‘I Bbi6epute 0CHOBHYIO hYHKLMUIO.

KHonka [SONG]............ 4YTOObI BbIBPATb KOMNO3ULMIO.
KHonka [VOICE] ........... 4YTOObI BLIGPATL TEMOP.
KHonka [STYLE]........... 4YTO6bI BLIBPATL CTUND.

[Ipu BEIOOpE OCHOBHOH (PyHKUINH 0TOOpakaeTcs Ha3BaHUE U HOMEP TEKyIleil KOMIIO3UIINH, CTHIIS WM TeMOpa.

2 Bbib6epute anemeHT Unu 3HayeHue LugpoBbiMu KHonkamu [0]-[9], [+], [-].

CM. CIIMCOK KOMITO3HITHH, TEMOPOB 1 cTHiel Ha cTp. 60—71.

Lindposbie kHonku [0]-9] Mpumep: KHonkw [+], [-].
HH(prBLIe KHOIIKU CIIy>KaT g:lﬁﬁtpp.::rg’(): (I)(ooze, I[Jlﬂ YBEJIM4Y€HUS 3HAYCHUS Ha 1 Ha)KMHTE U cpasy
JUTA TIPSIMOTO BBOJA HOMepa CbO?)TerlelHO). P OTIyCTUTE KHONKY [+], 8 Il yMEHBINEHUS

KOMIIO3HIMH, CTHIIS,
TeMOpa WK 3HaYEHHS
napamerpa.

Ecnu HOMep HaunHaeTcs

C OZIHOTO MJIH ABYX HYJICH,
3TH HYJU MO>KHO OIYCTHTb.

®

®
Cx

©@©

DOGO
©®

;HESET

39
&0

HaxxmuTte undposble
kHonkw [0], [0], [2].

3Ha4YeHMs Ha | HaXKMUTE U cpasy OTIyCTUTE
KHOIKY [-]. 15 HeNpepbIBHOTO YBEIUYCHUS TN
YMEHBIIEHH 3HAYEHUS yAEepKHUBATE HaXkaToi
COOTBETCTBYIOILYIO KHOIIKY.

A

HaxmuTe n cpasy
oTnycTuTe AnA
YBEJIMYEHNA 3HAYEHUA.

HaxwmuTe n cpasy
oTnycTuTe AnAa
YMEHbLUEHNA 3HAYEHMA.

3 3anycTute (hyHKUMIO UK UrpaiTe Ha Knasuarype.

L1 (6] o Urpawvite Ha KnaBumaType.

Ctunb

HaxumanTe kHonky [START/STOP] ana Bocnpon3segeHna KOMMO3nUmia.
.... HaxxumanTe kHonky [START/STOP] ana Bocnpon3BeaeHnA putma CTunA.

Menoanio MOXKHO OCTAHOBHTH B JTIF000M MOMEHT, HaxkaB KHOTIKY [START/STOP].

12 PykosoncTBo nonbaosatensa PSR-E333/YPT-330



Ancnnei

Ha ocHOBHOM 3KpaHe 0TOOpaKaloTcsl BCe TEKYIINE OCHOBHBIE MApaMeTPhI
KOMIIO3HLIMH, CTHJISL ¥ TeMOpa. Kpome Toro, Ha HeM 0TOOpaXkaroTcs

OcHOBHble onepaummn 1 oTobpaxkaeMble dKpaHbl

WHIIUKATOPBI COCTOSHHUIN Pa3YHbIX (QyHKIHH.

TOUCH RESPONSE

[NosiBnsieTcs1, €ciii BKIIIOUEHA
(YHKLUS 9yBCTBUTEIBHOCTH K CHJIC
Haxkarus (cTp. 15).

Otpaxaer pabodee COCTOsSTHUE
uHCTpyMeHTa (cTp. 12).

SONG/VOICE/STYLE

(ctp. 28).

LLLLL

Ot00paskaroTcst HOTBI 8va
KOMIIO3HLIMHU M aKKOPJIOB
KOMITIO3MIIUH, KOI/a
HCIONb3yeTest QyHKIUS
pasyuuBaHust
KOMITO3HIIUH, HIIH HOTBI —
3a/IaHHBIX AKKOPJIOB, g
KOIJIa UCTIONB3YeTCs

(byHKUMS coBapst va —
aKKOpJ0B. B npoTiBHOM

cliydae 0ToOpaxaroTes

HOTbI KOMIIO3HLIMH, KOTOPYO BBI
HCIIOJHSETE Ha KJIaBHAType.

[ IPHMEYAHHE |
® Bce HOTbI 3a npegenamm HOTHOro
cTaHa yKa3biBarTCH CUMBOJIOM
«8va» B HOTHOWM 3anucy.
® [lnA HEKOTOPbIX aKKOPAOB HE BCE
HOTbI MOTYT 6bITb MOKa3aHb!

3710 06BACHAETCA orpaHn4eHHbIM
MPOCTPaHCTBOM 3KpaHa.

HoTtbl

B pasgesnie HOTHOM 3an1cu dKpaHa.

Komnosumus: v¢
RAGIIAS
PAGAS
RAGKOAS

Iar: w

KEYS TO SUCCESS

[MosiBnsieTcs1, eciid BKIIIOYEHA
dyskimst «Kitiod k yenexy»

PHRASE REPEAT

[TosiBnsieTcs, eciu BKIIOUSHA
(ynKuus nosropa dpasst (ctp. 33).

CrtaTtyc npoxoxxaeHusa

Yucro 3Be3104eK
3aBUCHUT OT YUCIIA
MPOM/ICHHBIX ILIArOB.

TOUCH

ULTRA-WIDE STEREO

[osiBnsieTcs1, eciii BKIIIOUYEHA
¢yukuust ULTRA-WIDE STEREO

(ctp. 15).

WIDE

ACMP ON

TTosiBisieTcst, eciy BKIIIOUCH
aBTOAKKOMIIaHeMeHT (cTp. 19).

ACMP ON

SPLIT

TlosBiseTcs, el BKIFOYEHA (DYHKIIHS
PpaszeneHus K1aBuatypsl (ctp. 17).

SPLIT

DUAL

TosiBrsiercst, eci BKIIIOYEHa (DyHK-
1Ml COBMeIIeHHs TeMOpoB (ctp. 17).

DUAL

HARMONY

TMosiBsieTcs, €CIU BKIIOYCHA
(bynkuus rapmonu3armu (crp. 16).

]

b 2233 [ L ][R ] ces

pi¢
I S [T

TEKYLIEero akkopAa,
TakT

KOTOPBIIl BOCIIPOU3-
OroOparkaeT TeKyIIuit TAKT BO

OTobpakeHne akkopaos
OtobOpaskaeT Ha3BaHUE [
BOOUTCA HJIA UI'PACTCA

Ha KJIaBHaType.

BpEMs1 BOCIIPOU3BEACHUS
KOMIIO3UILIUH.

112
MEASURE L1010 _I

DyYyHKUMA

OrobpaskaeT HoMep QYHKIMH BO BpeMst
ee HCIOJIb30BAHHL.

FUNCTION | 1 !

/] ]
e

OTob6pa)keHue KnasumaTtypbl

OtobpaskaeT TeKylue HOThIL.
OTtobpaskaeT HOThI MEJIOUU

1 aKKOPJIOB KOMITO3UIIMH, €CIIH
UCHOoNb3yeTcs (DyHKLUS pasyuHBaHUs
KOMMO3HIHMH. Takxke 0ToOpakaeT HOTbI
aKKOpJ1a — KOr/ja BOCIIPOU3BOAUTCS
AKKOPJ| WJIM MCTIONb3YeTCsl (pyHKIMS

ih

3nech npuBoxuTCcs HHGOpPMALHS,

(R
OTHOCAMIASACST K TOPOKKaM

3aMHMCH/KOMITO3UIMH. (M. cTp. 34 n 36.)
IEE Cserurcsi: 10pOXKKA COIEPIKUT JAHHBIE

He cBerurcs: JOPOXKKa C OTKJIIOYCHHBIM
3BYKOM WJIA HE coaepIKallas JaHHBIX

R

B Muraer: 10poxka BbIOpaHa Jisl 3alUCH

S<=%

A

OTobpakeHue gonewn

TOOPAKAET JOJIU TEKYIIET
OTto0paskaeT JOJIN TEKyLIero »»®
CTUJISL WITH KOMITO3HLIMK »
MHUTAIOIUMH CTPEIKAMH.

PykoBoacTBo nonb3oBatena PSR-E333/YPT-330
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BocnpousBeeHne pasHbIX MHCTPYMEeHTaNbHbIX TeM6poB

MHCTPYMEHT OCHalLeH PAAOM peasiMCTUYHbIX BCTPOEHHbIX TeM6poB. Mpu BKOYEeHUU
NUTaHUA aBTOMaTU4eCKMU BbibUpaeTcA Temb6p poAsifa, HO ero MoXHo 6bICTpo
NOMEHATb Ha TeM6p ruTapbl, yaapHbIX WU NG00 Apyron M3 MHOXKecTBa TeM6pPOB.

Temb6p

@YAMAHA

00000

NNNNNNNNNNN wen

oooo

L35

£ s s cuorom v

[EEEE@EEE@,E@@;@@@ B BaEdlE®@@al @3]

|
3Hauku nepKyccum n yaapHbeix Tem6p poana CBepxwunpokun YyBCTBUTENBbHOCTb
CcTepeo3ByK K cune Haxartusa

Bbi6op Tem6pa v urpa B BbibpanHom Tembpe

Haxxmute kHonky [VOICE] u BeIOEpHTE HYKHBIN TeMOp, 00paTHBIIKCH 38 HHCTPYKIUSIMH B pasien « OCHOBHBIC
ornepauun» Ha cTp. 12.
CM. «Criucok TeMOpoB» Ha cTp. 60.

Homep Tembpa

HasBaHue Tembpa
YKasaHHbI Tembp cTaHOBUTCA
OCHOBHbIM TEMBGPOM MHCTPYMEHTA.

st

i b bl

[

Tunel BCTpPOEHHBIX TeMOPOB

001-140 HNHcTpyMeHTaTIbHBIC TEMOPBI

OTaenbHBIM KJIaBUILIAM ITPUCBAUBACTCS 3BYK YIQPHOTO HJIH MEPKYCCHOHHOTO
UHCTPYMEHTA, KOTOPBI BOCIIPOU3BOJUTCS IPU HAXKATHH COOTBETCTBYHOIINX
kiasuul. [TogpoOHbIe cBeneHHs 00 HHCTPYMEHTAX U Ha3HAYEHHSIX KJIABUIII
MOYKHO HalTH B CIIUCKE YIapHBIX HHCTPYMEHTOB Ha CTp. 60.

154-497 TemOps1 XGlite

141-153 (Habop ynapHbIX)

Hacrpoiika «B onno kacanue» (OTS)

OyHKIMsI HACTPOHKHU B OTHO KaCaAHWE aBTOMATHYECKHU BHIOMpAET Haubomee
MOJXOASAIIMN TeMOp MPH BEIOOPE KOMITO3HIIUH W CTHIISL. UTOOBI BKIIFOUHTH
3Ty QYHKIIHIO, TPOCTO BbIOepuTe TeMOp HOMEp «000».

000

14 PykoBoacTBo nonb3oatena PSR-E333/YPT-330



BocnpousseaeHne pasHbiX MHCTPYMEHTasbHbIX TEMOPOB

Urpa B Tembpe poana

Ecnu BeI X0THTE IpOCTO UTrpaTrhb B TCM6pe posiisg, TO BCE, YTO HY)KHO CACIaTh, — 3TO HaXaTbh OJHY KHOIIKY.

Haxxmute knonnky [PORTABLE GRAND)].
TemOp «PosuTb» aBTOMAaTH4ECKH CTAHET OCHOBHBIM TEMOPOM.

NMonpoO6yiiTe ynyyweHHbI AMHAMUYECKUIA 3BYK
(CBepxwmpoKuit crepeo3ByK)

MoxxHO UTpaTh Ha KiIaBUaType ¢ 3h(HeKToM CBOOOTHOTO IMHAMHYECKOTO 3ByKa, KOTOPBIH JaeT OLIyIIeHNe 3ByKa

BHC ITWHAMMHKOB.

Bxirounte 3 (hexT CBEepXIIUPOKOTro CTEPe03BYKa, U BBl IOUYBCTBYETE, KaK 3BYK 3aHUMAET POCTPAHCTBO BOKPYT

BacC, KakK €CJIu OBl JVUHaMHUK pacrojarajicsd BHC HHCTPYMCHTaA.

Haxwmure kaonky [ULTRA-WIDE STEREO].

g
MEASURE LILI 1

MoABnAeTcA, ecnu BKOYeHa
(PYHKLUMA CBEPXLLUNPOKOro
CTepeo3BykKa.

YTOoOBI BEIKITIOUUTH (DYHKIHUIO CBEPXIIUPOKOTO CTEPEO3BYKA, €IIe pa3 HAKMHTE
kHonky [ULTRA-WIDE STEREO].

YyBCTBUTENBHOCTD K CUNe HaXKaTuA

Haxmute kaonky [TOUCH] (HAYKATHUE), uro0bl BKITIOYHUTEH QYHKIIHIO
qyBCTBUTENBFHOCTH K criie Haxatus. Eciu QyHKIMS 9yBCTBUTENBHOCTH K CHIIE
Ha)KaTus BKJIIOYEHA, MOYKHO KOHTPOJIMPOBATh TPOMKOCTH HOT B 3aBUCIMOCTH OT
CHWJIBI HAKATHS HA KJIABHIIIH.

OyHKIUSA YyBCTBUTEIBHOCTH K CHJIE HAXKaTHsl OOBIYHO BKIIIOUEHA.

[[ToucH )

MosBnAeTcA, Koraa BKIoYeHa PyHKUMA
YYBCTBUTESIbHOCTM K CUfle HaxKaTus.

MEASURE LI

Jlnst oTkIroueHus (yHKIUH TyBCTBUTEIBHOCTH K CHJIE HAXKATHs CHOBA HA)KMHUTE
kaonky [TOUCH)]. Ecnu ¢yHKIMS 4yBCTBUTEIBHOCTH K CHJIC HAaXKATHsI BBIKIIIOUCHA,
TPOMKOCTB 3BYKa HE OyZleT MEHSATHCS, HE3aBUCHMO OT TOTO, KaK CHIJILHO BbI
Ha)KUMaeTe Ha KIaBUIIH.

[ IIPHMEYAHHE |

® Tun wmpokoro agpgpekTa

MOXXHO yCTaHOBUTb

B HacTpowKax hyHKUmi

(cTp. 42, hyHKUMA 024).
KOMBUHALUMA KITABULL
MoxHo npAamo nepeiTn
K HacTpovikam QyHKLNI,
Haxas u ynepxusas
kHonKy [ULTRA-WIDE
STEREO] 6onee oaHoi
CEeKyHAbl.

[ IIPHMEYAHHE |

© QyHKUNIO
4yBCTBUTENILHOCTU K CUIE
HaxxaTusa Hesb3A
ucnonb3oBatb AnA
HEKOTOPbIX TEMOPOB
(Hanpumep, opraHa), Aaxe
eC/IM Ha dKpaHe
oAB/IAETCA 3HAYOK
YHKUMN.
® [Ipy BKIIOYEHHOM hyHKLMMN
4yBCTBUTE/IbHOCTU K CUIIE
HaxkaTua MOXXHO
onpenennTb TPU ypPOBHSA
4yBCTBUTE/IbHOCTHN
KnaBuatypbl K HaxxaTuio
KnaBuLL B HACTPONKaxX
yHKUMI (CTp. 41,
pyHKUmsA 006).
KOMBUHALUMA KITABULL
MoxHo npAamo nepeiTn
K HacTpovikam QyHKLNI,
HaxxaB n yaepxxnsan
kHoriky [TOUCH] 6onee
O/HOV CeKYHAbI.

PykoBoacTeo nonb3osatens PSR-E333/YPT-330 15
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BocnpousBeneHne pasHbIX MHCTPYMEHTanbHbIX TeMOpPOB
|

llo6aBnenne 3¢ pexra rapmoHusauuu

Ota ¢yHKIUsA 106aBIsSET K OCHOBHOMY TEMOPY CO3BYyUYHbIE HOTHI, a TakoKe 3(PHEKTHl TPEMOJIO HIIH 3XO.

[OnAa Bkno4yeHua rapmoHusaumm Haxkmute kHonky [HARMONY].

Ecnu He XoTUTE 100aBIATH CO3BYUHBIE HOTBI, HaxxMuTe kKHonky [HARMONY]]
ete pa3, 9To0BI OTKITIOUHT 3()PEKT rapMOHU3AIHH.

SPLIT DUAL HARMONY TOUCH

@@@%>

Mo
MEeAsURe LILS 1

SPLIT DUAL HARMO OUCH
4 VOICE VOICE TYPE ENSE

MoAsnAeTcA, Koraa
BKJIlOYEHa (PyHKLMA
rapMoHu3aLmu.

2 HaxxmuTte n ygepxuante kHonky [HARMONY] gonbue 1
CeKyHAbl.

Ha 9KpaHC Ha HECKOJIBKO CEKYH/ IOSABUTCS COO6HICHI/IC «HarmType» U THUIL
rapMOHHU3alluu.

TekyLWwuin TN rapmMoHu3aummn

Bbi6epuTe HY)XHbIA TUN rapMOHU3auMM LUPPOBbIMU KHOMKaMM
[0]-[9], [+], [-]-

CM. ciucok 3¢(heKToB rapMOHHU3ALMHK Ha cTp. 72.

IMonpoGyiite chirpaTh Ha KJIaBUAType C BKIIIOUEHHOH (yHKIUEH rapMOHU3ALIUL.
3(1)(1)6KT rapMOHH3aluH U croco0 ero JAOCTHIKCHUA PA3JIMYHBIC IJI pa3HbIX
TUIIOB FapMOHUH HO,I[p06HLI€ CBCACHUA IPUBCIACHLI B pa3aciic
«BocnpomBez[eHHe Pa3IMIHBIX TUIIOB TapMOHHUI» HUXKEC, a TAKXKEC B CITUCKE
THUIIOB TapMOHHU3alNH.

Bocrlpon3Bez|el-me Pa3JINYHBbIX TUIIOB TAPMOHHUH

* Tun rapmonru 01-05 * Tun rapmonuu 13—19 (Tpemosio)

Ll il ol

YaepxvBante Ha)KaTbIMI/I
3T KNaBwWLWK.

Haxmmawre KnasuLLM B MPaBoi YacTut
KnaBmaTypbl, 0OAHOBPEMEHHO Urpan akkopabl
B 0651aCTV aBTOAKKOMMNaHEMEHTa Npu
BKITIO4EHHOM (hyHKLMM aBTOAKKOMMaHeMeHTa
(cTp. 19).

* Tun rapmonnu 06—12 (Tpenp) * Tun rapmonnn 20-26 (9x0)

M (R

YaepxuBante HaxaTbiMu
[iBe KNaBuLLW.

Urpainte Ha KnaBmmax

OTperynupoBarh IPOMKOCTb TapMOHU3AIIMU MOXKHO B HACTpOMKax (yHKIui
(ctp. 42, dynkuus 026).

PykoBoacTBo nonb3oatena PSR-E333/YPT-330

[ TIPHMEYAHHE ||
o [lpy BKIOYEHUN (OYHKUMN

rapMoHu3aLumy ¢ MOMOLLbIO
kHonku [HARMONY] ansa
OCHOBHOro Tembpa
aBToMaTn4eckun
BbI6UPaeTCA NOAXOAALUMIA
T™MN rapMoHn3annn.

[ LIPHMEYAHHE ||

e [locTyn K 3KpaHy HacTpoek
TUIMOB rapMoHU3aummn
MOXKHO TaK>Xe Mosy4nTs,
HECKOJ/IbKO pa3 HaxxaB
kHonky [FUNCTION]
(cTp. 42, hyHKuMA 025).

® DhheKT rapmMoHu3aLmm
OTK/II0YaeTCA, ecim
ucnonb3yeTca croBapb
aKKOPAOB.

[TIPHMEYAHHE |

® HoTbl rapMOHN3aLmn MOXXHO
A06aBNATbL TO/IbKO
K OCHOBHOMY TeM6pY, HO He
B PeXX1NMe COBMELLEHNA NN
pasgeneHna Tembpos.

® KnaBuLum, pacronoxXeHHble
crieBa oT TOYKM pasfeneHus,
He [aloT HOT rapMOHM3aLMn
PY BKITIOYEHHOM
aBTOaKKOMIaHeMeHTe
(cBeTUTCA MHAMKaTop
ACMP ON).




BocnpousseaeHne pasHbiX MHCTPYMEHTasbHbIX TEMOPOB

H
MoxHO BBIOpaTh BTOpOH TeMOp, KOTOPHIH OyZeT TOMONHITE OCHOBHOM, BHIOpaHHEIN Ha cTp. 12. Urpa ¢ nByms
TeMOpaMu Ha3bIBaeTCs UTPOH B peXKUME COBMEIIEHHS TEMOPOB.
3 % OAaHoBpeMeHHoe 3By4aHm1e [BYX TEMOPOB.
JIns oTkiIFOYeHUST PYHKIIMK COBMEICHUSI TeMOpPOB Haxkmute KHotky [DUALL. [1IPHMEYAHHE ||
INpu BKIIOYEHHON (QYHKIUM COBMEIIEHH TEMOPOB MOKHO UIpaTh BTOPOil TeMOp * Hactpoiiky coBmeLLeHns
B JIONOJIHEHHE K OCHOBHOMY. ;ﬁ’{‘j’g’roi %?;;’3;) USMEHUTE
UYUTOoOBI BRIKITIOUHTH PEXKHUM COBMEIIECHNS TEMOPOB 1 HTPATh TOJIHKO B OCHOBHOM TeMOpe, (TP 4‘; dJyHKLlV}l/H 0"1’1 )
cHOBa HaxmMuTe KHonky [DUALY]. KOMBUHALIAG KITABULL
MoxxHo npamo nepesitn
SPLIT DUAL HARMONY TOUCH K HacTpoyikam QyHKUNH,

HaxkxaB ¥ yepXXunBas KHOMKy
[DUAL] 6onee oaHo# CekyHAbI.

SPLIT DUAI RMONY TOUCH ] DUAL * lpu BiGope Tembpa

A VOICE & VOICH TYPE SENSE weasuRe LIS kateropmn «DUAL» (123—

losBnAeTcA B pexxume 132) hyHKUMA coOBMeELLEHNA
COBMeLLEeHNA TemMbPOB. TEeM6POB BKMOYaeTCA
aBTOMaTUYECKH.

BocnpousBepieHme pasHbIX TeMGpOB fy1s NPaBoil M IeBOl PYK — PeXuM pasgencHua

B pexume pazzieneHus TeMOpPOB MOKHO HUrpaTh pa3Hble TeMOPBI ClieBa U CIIpaBa OT TOYKH Pa3elICHHs KIIaBHATYPBL.
OCHOBHO# 1 COBMELIEHHBIH TeMOPBI MOYKHO MI'PaTh CIIpaBa OT TOUKHU pa3/eeHus KIIaBUaTyphl, a CJIeBa OT Hee UrpaTh
elie ouH TeMOp, KOTOpHIit HaszeiBaeTcs «Split Voice» (Pa3neneHHbIi TeMOp).

Touka pasgeneHus......Nno ymonyanuio: 54 (F§2)
)

v/ / 60 ; 72 84
dPGSHGHeHHbIVI (@ OcHOBHoOI TeMBp 1 pexxm
Temb6p coBMelLeHMA TembpoB

36 48

Haxxmute kHonky [SPLIT], 4To0BI BKIIOUNUTH QYHKIMIO pa3IeiIeHUs TEMOPOB. [ IPHMEYAHHE i

Ecnu BrimrodeHa GyHKIHs pa3aeneHus TeMOpOB, ClIeBa OT TOUKH Pa3AeNeHUs MOXKHO * Hacrpoiiky pasnenerHoro
Urparth pasJeJeHHbIH TeMOp. ;efgécpré:) gﬂ;;gztzb t/}rlmizwﬁrb
Ecnu HeoO0X0aMMO BHIKITIOUUTE pa3aeleHHbIi TeMOp, HaxkMuTe KHONKy [SPLIT], 4ro6s! (CTp. 42, qpyrLps 015).
OTKJIIOUHUTH (PYHKIMIO pa3aeeHus TeMOpOB. KOMBMHALINE KIABULL

MoxxHo npamo nepenTn

K HacTpovikam hyHKUMA,
SPLIT DUAL HARMONY TOUCH HaxXaB 1 yAepXMBas KHOMKY

@ @ [SPLIT] 60nee oaHoii

CEKYHAbI.
SPLIT DUAL HARMONY TOUCH

A SPLIT ® HacTposiKy ToYKkM
44 VOICE OICE 4 TYPE 44 SENSE MesuRe LILI 1

asfgesieHNAa MOXKHO
MoABnAeTcA B pexunme p -
pasgeneHua TeMﬁpOB. M3MEeHUTb B HacTpounKax

YHKUMI (CTp. 41,
pyHKUMsA 005).

JobaBienue K 3ByKy Apyrux 3¢g¢dexron

Taxoke MOXKHO UTpaTh 3BYKH HHCTPYMEHTa ¢ 3¢ dexTamMu peBepOepaiyu, Xopyca 1 CycTeiHa.

VneansHeli THIT peBepOepaliiu 1 Xopyca yCTaHAaBIMBAETCS aBTOMATHUECKH IIPH BEIOOPE KOMIIO3UIIUH FIJIH CTHIIS,
OJTHAKO MOXKHO BBIOpATh JIF000H JOCTYIHBIH THIT peBepOepaliiii WIH Xopyca. ITH 3PPEKThl MOXKHO YCTAaHOBHUThH

B HACTpoiKax QyHKIHH (cTp. 42). JlonoNHUTENBHY IO HHPOPMAIIMIO CM. B CIIMCKaX THIIOB peBepOepanuy 1 Xxopyca
Ha cTp. 73.

PeBepOepauus O10T 3 PexT 100aBIIET K 3ByKy IPOCTPAHCTBEHHOE OLIyIICHHE,
KaK IIPY Urpe B KOMHATE WIH B KOHIIEPTHOM 3aJie.

XOPYC ottt 310T 3QeKT Aenaer 3BydaHne TeMOpa Oorade, Teriee U 0ObEMHEe.

ekt cycTeiiHa, BKIIOUAEMBbIii ¢ AHENMH .....OTa QyHKIMA T00aBIsIeT K TeMOpaM KiIaBHaTypbl (PHKCHPOBAHHYIO
JUTHTEIEHOCTb.

chHKHI/IIO CyCTCﬁHa TaKX€ MOXXHO IIPUMEHHUTH C IIOMOIIBIO JOIIOJTHUTEIIBHOTO IEAAJTBHOTO IEPEKITIOYATEIIA (CTp. 9)

PykoBoacTBo nonb3oBatena PSR-E333/YPT-330
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Urpa co ctunem
|

BnaroaapAa pyHKUMKN aBTOAKKOMMaHEMEHTa MOXXHO BKJ1HOUMTb My3blKasibHOe
CONPOBOXXAEHME aKKOPAOB, UrPaeMbiX JIEBOW PyKOM, B BbiIDpaHHOM Bamu cTune (PUTm +
6ac + akkopabl). Mo>kHo BbiGupaTb cTuUnu U3 Habopa, coaepikaero 106 ctunen, Kotopble
COOTBETCTBYIOT Pa3fiMyHbIM My3blKasibHbIM )XaHpaM U TaKTOBbIM pa3mepam.

HaxxmunTte kHonky [STYLE] ana nepexoaa ]
K pyHKUMAM CTUNA (YKa3aHbl HUXeE).

@YAMAHA

Bbi6op putma ctuns

BonbmMHCTBO CTHINEH BKIIFOYAIOT B ce0sl pUTMIYECKYIO MapTuio. {1 Havaia mpociynaeM IpocToil 6a30BbIi
PUTM. DTa pUTMHUYECKAs TAPTUS BOCIPOU3BOIUTCS TOJIBKO NEPKYCCHOHHBIMU HHCTPYMEHTAMH.

Haxxmute kHonky [STYLE] u Be1OepuTe HYXKHBII CTHITb, 00paTHBIINCH 38 HHCTPYKIHUAMH B pasnen « OCHOBHBIC

onepaunuu» Ha ctp. 12.
CwMm. «Criucok cTuiei» Ha ctp. 69.

Homep ctuna HassaHue ctuna

= Y
=

Haxumaiite kHonky [START/STOP] mist Bocipou3BeieH!s] pUTMa CTHIIS.

Jlns ocTaHOBKM BOCTIPOU3BEICHHSI TOBTOPHO Haxkmute KHONKY [START/STOP].

PykoBoacTBo nonb3oatena PSR-E333/YPT-330

[ 1IPHMEYAHHE ||
® [lns nony4eHuns
MHopmaumm o
perynupoBke CTUMA CM.
cTp. 35.

[ TIPHMEYAHHE |

® [lockonbKy cTumm
karteropuwm Pianist (098-106)
HE UMET PUTMUHECKMX
napTui, ecrm HayaTtb
BOCMpoOnU3Be[eHNe TObKO
B PUTMUYECKOM PEXMME, HE
6yAeT CAbILLIHO HY 3BYKa.
Hr06b1 MCronb3oBaTh 3TN
CTUN, BKIIOYNTE
aBTOaKKOMMaHeMeHT
u urpaiiTe Ha Knasmarype,
Kak onucaHo Ha cTp. 19.
(ByayT 3By4aThb TO/ILKO
bacoBas 1 akkopaHasn
4YacTu akkoMrnaHeMeHTa.)




Mrpa ONHOBpPeMeHHO C BocnpousBefeHuem ctuna

Urpa co ctunem
[

[IpuBeneHHbIE HUXKE UHCTPYKIMHU TIO3BOJISAIOT CO3/aTh 3BYUHBIN MOIHBIM aKKOMITAHEMEHT JUIsl COIIPOBOXKICHUS
HCIIONHIEMOH MEJIOUH ITyTeM 00aBIeH:s 6acoBOI MAPTHU U AKKOP/IOB AKKOMIIAHEMEHTA K 0a30BOMY PHTMY.

‘I Haxxmute kHOonKy [STYLE] n Bbi6epuTe HY>XHbIN CTUJIb.
JInis nonmydeHust MHCTPYKIU# 1o BRIOOPY cTuiiei cM. cTp. 12.

2 Haxxmute kHonky [ACMP ON/OFF], 4To6b1 BKNIOYUTH

aBTOAKKOMMNAaHEeMEeHT.
[pu MOBTOPHOM HaXKaTHH 3TOM KHOITKU (DYHKIIHSI aBTOMaTHIECKOTO
AKKOMITAaHEMEHTA OTKJIFOYaeTCs.

F ACMP ON
g
meAsURE LILI 1 MNoaBnAaeTca npu BKMOYEHHOM

aBTOaKKOMMaHemMeHTe

Koraa aBToakkoMnaHeMeHT BKJIIOYEH...
Ha knaBuinax cnepa oT ToukH pasjenenus (54; F#2) urparorcs Tobko
AKKOP/IBI. DTH KJIABHIIN HAa3bIBAIOTCS «IMANAa30HOM aBTOAKKOMITAHEMEHTAY.

Touka pasfeneHus......no ymonyaHuio: 54 (F42)

36 48 50 72

[OvnanasoH J
aBTOaKKoMNa-
HemeHTa

3 Haxmute kHonky [SYNC START] anA Bknto4eHUA GyHKLUU
CUMHXPOHHOrO 3anycka.

MuraeT B pexunme CMHXPOHHOrO 3anycka.

4 Ha4yHuTe urpatb.
Cruib HaYHET BOCIPOU3BOAUTHCS, KaK TOJIBKO BbI ChIIPAeTe IEPBbIA aKKOPJL
B JMANa30HE aKKOMIIaHEMEHTa KJIaBUaTyphl. ITonpobyHTe HrpaTh aKKOPABI
JIEBOM PYKOM, a KOMIIO3ULIHIO — IIPABOIA.

5 OcTtaHoBMTE Urpy.
BocnpousseaeHne 0CTaHOBUTCS, KaK TOJIBKO Bbl HaxkmeTe KHOTIKY [START/STOP].

Taxxe MOXXHO OCTAaHOBUTH BOCIIPOU3Be/icHHE, HaxaB KHOMKY [[INTRO/
ENDING/rit.] ayist Boctipou3BeIeHHsI COOTBETCTBYIOLIETO (prHaNA
Y TIOCIIEAYIONICH OCTAaHOBKHU BOcIpou3BeaeHus cTuis (ctp. 20).

[ IIPHMEYAHHE |

® MoxHO Takxe Bbibpatsb
charinibl CTUREN, UMEIOLLNECH B
npogaxe. Ana aroro
HE06X0AMMO BbIMOMHUTE
3arpysKy ¢haiinos ctunei u3
KOMIbIOTEPA HA UHCTPYMEHT
u 3aperncTpmpoBatb haisibsl
cTunen, Ha4mHas ¢ Homepa
107 (cTp. 46). Ecnm ¢avin
CTUIIA He 3apPerncTPUpPOBaH,
npu BbIbope Homepa CTus
107 noasuTca coobLuyeHne
«No data» (HeT aaHHbIX).

[ IIPUMEYAHHE |

® HacTpoiiky ToO4ku
pasaeneHnsi MOXHO M3MEHNTb
B HacTponkax yHKLni

(cTp. 41, byHKumsa 005).

[ ITIPHMEYAHHE |

o Takxxe MOXHO HaxxaTb KHOMKY
[START/STOP], ut0obbI Ha4YaTb
BOCrnpon3BeeHne
PUTMUYECKOI YacTn
BbI6paHHoro ctunsA. bacosas
napTUA 1 akKopAbl 3a3Byqat
TOJILKO MOC/IE TOro, Kak Bbl
chbirpaeTe Ha Knasuile B
AnanasoHe akKoMnaHeMeHTa
KnaBuaTypsbl.

[ TIPAMEYAHHE |
* OTperynupoBath rPOMKOCTb
CTU/IA MOXKHO B HaCTPOVKax
yHKUMI (CTP. 41,
yHKumA 001).
KOMBUHALINA KINABULL
MoxxHO NpAMO nepenTn K
HacTpovikam hyHKUMA, HaxaB
u ynepxusas kHorky [STYLE]
60s16€ OHOV CEKyHAbI.

PykoBoacTBo nonb3oBatena PSR-E333/YPT-330
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Urpa co ctunem
|

Bapuauua ¢ppasbi (Pazgennbi)

WHCTpYMEHT COEpKUT OOJIBIIOE Pa3HOOOpa3ue «pasaeioBy (4acTel) CTUIIS, MO3BOJISIONIMX MEHATh

ApaH>KUPOBKY aKKOMIIaHEMECHTA COITIACHO HUCTIOJIHSIEMOH TIeCHE.

[do6aBneHue BCTynneHUA

HaxxaTtne kHonku [INTRO/ENDING/rit.] nepen
BOCMPOM3BEAEHNEM CTUNA aBTOMATUYECKUN AoHaBNAET KOPOTKoe
BCTYNJIEHWE Nepes, 3anyckoM pakTUYeCKoro (OCHOBHOMO) puTtMma.
Mocne BCTynNneHnA Ha4YMHaeTCA OCHOBHOW pa3aen CTunA.

Dob6aBneHne KOHLOBKU

Haxxmute kHonky [INTRO/ENDING/rit.], 4To6bl HaYaTb
BOCMPOM3BEAEHNE KOHLIOBKM. VICMONHeHMe 3aKoHYNTCA, Koraa
KOHLiOBKa 6y €T NMOJIHOCTHIO BOCMPOU3BeAeHa.

I
4

Ecnn noBTopHO HaxxaTb kKHOMKyY [INTRO/ENDING/rit.] (npwu
MCMOSTHEHNN KOHLIOBKM), OHa ByAeT UCNOoNHeHa B TeMne
«puTapaaHao» (T. €. C MOCTENEeHHbIM 3aMeANeHNEM).

MepeknioyeHne OCHOBHbIX
pasgenos

MpenycmoTpeHo ABe Bapnauym OCHOBHOIO
paspena (A wn B).

HaxkaTne Ha 3Ty KHOMKY Bbi3biBaeT
nepekno4eHne ¢ 04HOro rnaBHoOro pasaena
Ha gpyrow. Mpu 3Tom Ana nnaBHOrO
nepexopaa K HOBOMY rMaBHOMY pasgeny
aBTOMaTMYeCKM NPOUrpbiBaETCA BCTaBKa.
InaBHbIN paszgen A unn B MOXHO Takxxe
BbIOpaTh, HaXKas nepepj 3anyckom CTuna
kHonky [MAIN/AUTO FILL].

Do6aBneHue BCcTaBKU

BcTaBka aBTOMaTu4ecku nobasnAeTca
nepeg nepexonom K pasgeny A unu B.

!l l\

ACMP INTRO/ MAIN/
STYLE  ON/OFF ENDING/rit. AUTO FILL

SYNC
START

PexomenayemMblii MeTOJ UCIOJIB30BAHUS Pa31e/iOB

B Hactpoiika
1. Haxmwute kHonkKy [STYLE] n Bbi6bepute cTunb.

Ha)xmute kHonky [INTRO ENDING G/rit.].

o oDbd

Tenepb MOXHO UT'paTb BCTYIUICHHUE.

B HayHuTe urpatb

Haxmute kHonky [ACMP ON/OFF], 4To6bl BKNIOYMTb aBTOAKKOMMAHEMEHT.

Haxmute kHonky [MAIN/AUTO FILL] anAa Bbibopa rnaBHoro pasaena A unv rnasHoro pasgena B.
Haxmute kHonky [SYNC START] anA BKIIOYEHUA peXXUma CUHXPOHHOrO 3anycka.

6. BocnpousseaeHue BCTYMNNEHUA C UCMONb30BaHUEM BblI6pPaHHOro CTUNA HaYHETCA NOCNE TOro, Kak Bbl

cbirpaeTe akKkoppa J1IeBOi PyKOM.

7. Haxmwute kHonky [MAIN/AUTO FILL]. (MepeknioueHue mexay rnasHbiMU pasgenamu/gobaBneHne BCTaBKM)

B KoHuoBKa

8. Haxmure kHonKy [INTRO ENDING G/rit.]. (lo6aBneHue KOHLIOBKM)

BOCHpOI/BBe)ICHI/IC CTHJIA 3aKOHYUTCH IMOCIIC ITOJTHOI'O BOCIPOU3BEACHU S KOHIIOBKHU.

Ilocrenennoe 3amemnenne (pUTapIaHI0) JOCTUTAETCs MyTeM noBTopHOro Haxkatus kHonkd [INTRO/ENDING/rit]

BO BpE€Ms BOCIIPOU3BEACHNS KOHIIOBKH.

20
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Urpa co ctunem
[

Axkopabi

J1J11 HOBUUKOB B 00JIaCTH aKKOPJOB Ha 3TOH CXeMe IT0Ka3aHbl YaCTO MPUMEHsAEMbIe aKKOpbl. Tak Kak CyIecTByeT
MHOMECTBO aKKOPJIOB U MHOXECTBO CIIOCOOO0B MX UCIIONb30BaHUS B MYy3bIKE, JOIIOJHUTEIbHYIO HH(GOPMALIUIO CM.
B IMEIOIIUXCS B IPOJIaXke KHATAX 110 akkopAaM. Taxske MOXKHO HaWTH aKKOPABI C TIOMOIIBIO CIIOBAps aKKOPAOB
9TOr0 HHCTpyMeHTa (CTp. 22).

* YKa3sblBaeT OCHOBHOM TOH.

MaxxopHoe MuHopHoe [domuHaHTCenT- MuHopHbIN Bonbluoi Ma)XXOpHbIi
Tpessyuue Tpe3sByuune aKkkopa cenTtakkopa cenTakkopa

C Cmzy CM7
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* [TomyuMO o3numy OT OCHOBHOTO TOHA AOMYCKAIOTCA TaKXXe 06paLUeHNsi COo CIIEAYIOLUMMM UCKITIOHEHUAMN: M7, m755, 6, m6, sus4, aug,
dim7 745, 6(9), sus2

* ObpatlyeHne akkopaos 7sus4 n m7(11) He pacro3HaeTCA, eC/in HOTbl OryLLeHbI.
® AKKOpAbl SUS2 0603Ha4YalTCA TOJILKO Ha3BaHNMeM OCHOBHOIO TOHA.

* [Ipy npounrpbiBaHUN HECYLLECTBYIOLLIEro akkopAa Ha3BaHne akkop/aa He 0TobpaxxaeTcA Ha dKpaHe, 1 CTUIlb BOCIPON3BOANT TOIbKO
pUTM 1 6achbl.

=
=
=
g
=
=

YipouieHHbIe aKKOP/IbI

OT0T c1ocob obecneynBaeT yI00HOE IPOUTPHIBAHIE aKKOP/IOB B 00TACTH aKKOMIIAHEMEHTA OTHUM, JIBYMS HITH
TpeMs ITJIbLAMH.

[nA ocHOBHOro ToHa «C»

Haxxmute knasuwy
OCHOBHOrO TOHa (%)
akkopaa.

OAHOBPEMEHHO HaXMUTE
KnaBuwy OCHOBHOroO TOHa
1 6NKaNLLIYIO YEepHYIo
KnaBuLLy creBa OT Hee.

OfAHOBPEMEHHO HAXMUTE
KnaBuwy OCHOBHOroO TOHa
n 6nvxanwyto 6enyto
KNaBuLLy creBa OT Hee.

C Cm Cy Cmy
Bocnpov|3Be.quue BocnpomBe.quMe BocnpousBe.quMe BocnpousBe.quue
Ma>OpHOro akkopaa MMUHOPHOro akkopaa cenTakkopaa MUHOPHOro cenTakkopaa

OAHOBPEMEHHO HaXXMUTe
KnaBuLly OCHOBHOIO TOHa
¢ 6nkaniumm 6enom 1 HepHon
KnaBuLLIaMu crnesa OT Hee.

PykoBoacTBo nonb3oBatena PSR-E333/YPT-330
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Urpa co ctunem

NMouck aKKOpAOB B CIOBape aKKOPAOB

®daxruyecky QYHKIUS CIOBAps — ATO BCTPOSHHBIN CIIOBAPh aKKOPJIOB, IO3BOJISIONINN BHJIETh OTACIbHBIC HOTHI
aKkkopza. OTo ynoOHO, €CIIM U3BECTHO Ha3BaHUE aKKOpAa U TpedyeTcst ObICTPO HAYYHUTHCS €r0 Urparth.

1

22

Haxxmute u yaep>xuaiTe 60onblue ABYX CEKYHA KHOMKY
[1 LISTENING 2 TIMING 3 WAITING].

Ha skpane nosiBurcs coobmenue «Dict.» (Ciioapsb).

LS ird @4 1LISTENING 2TIMING 3 WAITING

YoepxvBanTe aonbLue

CEeKyHAblI.
B kayectBe npumepa pasy4um akkopa GM7 (centakkoppa conb
ma)kop). Haxxmute knasuuwy «G» B 4acTU KnasuaTtypbl
«ROOT P ». (HoTa He 6yaeT 3By4aTb.)

3alaHHBI OCHOBHOI TOH OTOOpa)kaeTcs Ha SKpaHe.

Knasum
Knasuwwm gna AnAcnosapA
crnoBaps akkopaoB ‘” OCHOBHbIX
TOHOB 1

KparnHaa npasan
Knaeumwa

]

-

st
[

Haxxmute knasuuwy «M7» (MUHOPHbIN CeNnTakKopA) B 4acTu
knaBuatypbl «<CHORD TYPE » ». (Hota He 6yaeT 3By4aThb.)
Hortsl, koTOpBIe HAaZO CHITPaTh B YKa3aHHOM aKKOp/e (OCHOBHOM TOH M THUI
aKKOlea), IIOKa3aHbl Ha 3KpaHC B BUIC HOTHOM 3aIlMCH, a TaK)KC Ha CXEME
KJIaBUATyPhI.

HassaHuve akkopaa (OCHOBHOW TOH U TUM)

r
L

L w, wensune L] 1

st
c:

HoTHaA 3anuch
akkopgaa

OT,CleﬂbeIe HOTbl akkopaa
Ha Knasumartype

YT0OBI BEI3BATh CITCOK BO3MOXKHBIX OOpAIeHH aKKOp/Ia, HAKMUTE
kHonku [+]/[-].

CbirpanTte akkopa B o6nactu aBToakkomnaHemeHTta (cm. cTp. 19)

KnaBuaTtypbl, cnepqa 3a VIH,ﬂVIKaLIVIeFI Ha 3KpaHe.
Ecnu akkopz chIrpaH NpaBUIbHO, Pa3JacTCsl 3BYK KOJIOKOJIBIMKA, 8 HA3BaHUE
akkopza OyJeT Murars.

PykoBoacTBo nonb3oatena PSR-E333/YPT-330

[ TIPHMEYAHHE |

o Ma>kopHble akkopabl
06b/14HO 0603Ha4YaTCA
6yKBOW OCHOBHOIO TOHa.
Hanpumep, HarnmcaHne «C»
B napTutype obo3Hayaet
akkopA «40 Maxkop». YTobbi
HaniTv annavkaTtypy Ansa
Ma>kOpHOro akkopaa,
Ha>XMUTe KnaBuLLly
OCHOBHOrO TOHa, a 3aTem
KnasuLy Tuna akkopaa M.

® 31U aKKopAbl He MoKa3aHbl
B c/ioBape akkopaos: 6(9),
M7(9), M7(#11), b5, M745,
M7aug, m7(11), mM7(9),
mM7 45, 755, sus2




Urpa co ctunem
[

CbirpanTe KOMNO3ULMIO €O cTUNEM!

JlaBaiiTe chirpaeM KOMIO3HIUIO co cTuiieM «Aura Lee». MHpopMalnio 0 NpOUrphIBaHUH CTHIICH C TIOMOILBIO
aKKOPJOB cM. Ha cTp. 19 u 20.
IMomnpoOyiite UrpaTh aKKOP/b JIEBOII PyKOH, a MENOJHIO — IIPABOM.

YpaxxHeHue
Aura Lee
PexomennoBannsIit ctiis: 018 Love Song
PexomennoBannsIit TeMOp: 047 String Ensemble Kommosutop: T. ITyneton

OO0bIYHBIE AKKOPIBI
G A D C E D7

*| (o |® * o * ° x| (o (@ k| ° * o |o
YupoumeHnbie aKKOPABI

J=70

G A D G
7 # . . | | .
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Urpa co ctunem
|

Urpa cucnonb3oBannem mysbikanbHoi 6a3bl laHHBIX

Ecnu BbI XOTUTE HCIOJIHUTH MY3BIKY B JIIOOMMOM CTHUIIE, HO HE YBEPEHBI, KAKUM 00pa3oM BHIOPATh JIy4LIHi TeMOp
U CTHJIb JJIS1 TOM My3BIKHU, BEIOEPUTE IOAXOASAIIUH CTUIIb U3 My3blKanbHOH 0a3bl JaHHBIX. HacTpoliku nanenu
OynyT aBTOMaTH4ECKU CKOPPEKTUPOBAHBI JUIS UJIEAJIbHOTO COYETAHUS 3BYKOB M CTIIIsA!

Ha>xmute kHonky [MUSIC DATABASE].

Ha skpane mosBuTCs Ha3BaHKUE MY3bIKaJIbHON 0a3bl JTaHHBIX.

MUSIC
DATABASE
@ [Tl
0 [N )
2 Bbi6epute My3sbiKanbHyto 6a3y AaHHbIX. [TIPAMEYAHHE |
OOpaTUBLIKCH K CIIMCKY KATErOPHil My3bIKAIbHBIX 023 JaHHBIX, HAIICYATAHHOMY * Cm. conepxare
MYy3blKallbHON 6asbl AaHHbIX
Ha [aHelH, BhIOepuTe 6asy JaHHbIX, KOTOPas COOTBETCTBYET KOMITO3HIIUH, Ha cTp. 70.

HaMEYCHHOH K BOocIpou3BeieHnto. Harpumep, BEIOEpHTE OHY U3 KATETOPHid
«SWING&JAZZ» (047-056), ecnu TpeOyeTcs BOCIPOU3BOAUTD IKa3.

MUSIC DATABASE

001~POP 057~EASY LISTENING
011~ROCK 072~ LATIN e
019~DANCE 081~COUNTRY s
028~BALLAD 086 ~ BALLROOM
039~R&B 091~100 TRADITIONAL P
047 ~SWING &JAZZ wersre O i mmm
Py
3 UrpainTe akkopabl NEBOW PyKOi, a MeNoOAuUIo — NpaBoM. [ TIPAMEYAHHE |
CTUIIb «JIKa3» HAYHET BOCIPOU3BOIUTHLCS [IPH IIPOUTPHIBAHUHU JIEBOM PYKOI ¢ g:g;gzg:z ;‘;‘(’3’;”;’_’0
aKKOp/1a, PacIloIOKEHHOTO CJIeBa OT TOUKH pazaeneHus (ctp. 19). U3MEHNTb B HACTPOKAX
HudopmManuio o MpoUrpeIBAHAN aKKOP/IOB CM. Ha cTp. 21. hyHKUMA (CTp. 41,

pyHKUMA 005).

Touka pasgeneHus......Nno ymonyaxuio: 54 (F§2)
N
v 60 s 72

)

48

JInst ocTaHOBKH BOCTIpOU3BeieHus HaxkMuTe KHOTIKY [START/STOP].
Taxxe MOXKHO OCTAaHOBUTH BOCIIPOU3BeieHHe HaxkaTheM KHonku [INTRO/
ENDING/rit.] (cTp. 20).
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BocnpousBeeHne KOMNO3nLmii

B aTom uHcTpymeHTe 3anucaHbl 102 BCTpOEeHHble KOMNo3uuuun. NpumeHuTenbHo

K AAHHOMY UHCTPYMEHTY CJIOBO «KOMMO3ULMUA» O3Ha4YaeT Habop AaHHbIX, U3 KOTOPbIX
COCTOMUT My3blKaJlibHOe BocnpousBegeHue. Boibepurte u npocnywante pasnu4yHbie
KOMMO3NLUMN.

3anyck/octaHoBKa Komno3auuuma DEMO/BGM

@®YAMAHA

Haxxmute kHonky [SONG] ana nepexoga K oyHKUMAM
KOMMNO3MUMIA (HanevyaTaHbl Bbllle KHOMOK).

Bbi60op ¥ npocnylIMBaHMe KOHKPETHOI KOMNO3MLUK

Haxxmute kHonky [SONG] 1 BEIOEpUTE HY)KHYIO KOMITO3HIINIO, OOPaTHUBIIUCH 32 [JIPHMEYAHHE |
UHCTPYKUUAMHU B paszaen « OCHOBHBIE onepanuu» Ha cTp. 12. * lpu BKmiovetmm ""'gaH"'ﬂ

o aBTomaTtn4eckun BblOMpaeTcA
Crucok koMnosuuui cM. Ha crp. 71. KOMAOSHLIAA G HOMEPOM <004,
[nsa Boi6bopa oaHow n3

Homep komnoavumyn HassaHue Komnosuumm KOMIO3nLii n3 Homepos 001-003
‘ ‘ UCMONb3YITE UNGPOBLIE KHOMKN

i i [0]-[9], [+], [-].

- ] * O TOM, KaK HacTPOUTL Temn
e ool i BOCHPOU3BEAEHNS KOMMO3MLIN,
MOXKHO y3HaTb Ha cTp. 35.
nc * YcTaHaBnmBas rpoMKoCTb

s re— veasuRe LILI I [ L[ <]
2 O Wi VR BOGTIDOU3BEICHHS KOMTOIMLAN,

TPOMKOCTbHO KOMo3uyumn

Jlns Bocripou3BeieHust KoMIo3uiuu Haxxmute kHotky [START/STOP]. gpaem Hoaol;l}aBMaType (cTp. 41,
" YHKLNA X
Menoano MOXXHO OCTaHOBHTSH B JII000i MoMeHT, HaxkaB KHONIKY [START/STOP]. KOMBMHALIAE KITABULL

MoxxHo npAmo nepenTn

n yaepxwusas kHoriky [SONG]
6os1€e 0AHOM CEKyHAbI.

N TPOMKOCTbIO HOT, KOTOPbI€ Bbl

K HacTpovikam hyHKUWI, HaxxaB

Ot JACMOHCTPALMOHHBIC KOMITIO3UIINHU ITOKA3BIBAIOT p33H006pa3H0e 3By4aHUE

SONG ~ ® HMHCTPYMEHTA.
001~TOP PICKS

004~LEARN TO PLAY Kaxxnast 13 3TUX KOMIO3ULKI UMEET ABE BapUallMy: NPOCTOI BapHAHT st
020~ FAVORITE “® 00yueHus HAUMHAIOIIUX U OOJIEe CIOKHAS BEPCHS.

051~ FAVORITE WITH STYLE

071~ INSTRUMENT MASTER MBI coOpalti KOJUTEKIHIO Pa3IMYHbIX HAPOIHBIX IIECEH CO BCETO MUPA, KOTOpHIE
080~ PIANO REPERTOIRE XPaHWIKCh B TEUEHUE HECKOJIBKUX MOKOJIEHUH, @ TaKXkKe U3BECTHBIX KJIACCHYECKUX
103~ USER SONG nbec. [lonbiTaiiTech ChIrpaTh MENIOANM ITUX KOMIIO3ULIMI NPABOii PyKOH.

108 ~FLASH MEMORY o
S 0 HacnaxnaiiTech HCIOIHEHHEM IbECHI CO CTUJICM aKKOMITAHEMEHTa (JaHHbIe

aBroakkoMIaHeMeHTa). (Pynxmus «Kirod k ycnexy» npeHasHadeHa UL 00yIeHuUst
CHaYaJIa MCIIOIHEHHUIO MEJIOJMH TIPABOil PYKOH, 3aTeM HCHOIHEHHUIO OCHOBHBIX
AKKOPZIOB JICBOW PYKOIi.)

DTH KOMITO3HUIIAN CoAEpIKaT COJIMPYIOMIYIO ITAPTHUIO HA HHCTPYMEHTE, OTJIMYHOM OT
(’[)OpTel'lBﬂHO, TIO3BOJIASA HACIAX1aTbCsl HFpOﬁ C T€M6paMI/I APYTruX HHCTPYMCHTOB U
OPKECTPOBAHHBIM AaKKOMIIAHEMEHTOM.

3nech cofepKaTCcsi U3BECTHBIE ILECHI CO BCET0 MUPA M XOPOILO U3BECTHBIE MbECHI
Jutst oprenbsHo. Hacnaknalitech mpekpacHbIM NIyOOKUM 3By4aHHEM (DOPTEIIbSIHO
IIPU COJIBHOM UCIIOJHEHUU MIIM UI'PE BMECTE C OPKECTPOM.

MOXKHO HaCTponTb 6anaHc Mexay

PykoBoacTBo nonb3oBatena PSR-E333/YPT-330
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BocnpounsseneHne Komnosmummn

NMpocnywmBanmne feMoHCTPALMOHHBIX KOMNO3NLUNA

Haxxmute kHonky [DEMO].

Komnosunuu 001, 002, 003 GyayT UMKIMYECKU BOCIIPOM3BOIUTLCS, HAaUNHAs ¢ epBoi komnozunuu 001.
KoMMo3HuIIu0 MOYKHO OCTAaHOBHUTH B JIF0001 MOMEHT, HaxaB kHonky [DEMO] wiu [START/STOP].

Bocnpoussepenve BGM

Hacrpoiika 1o yMOJI9aHHIO IPEeayCMaTPHBAET BOCIIPOM3BEACHHIE H IIOBTOPEHHE TOJIBKO HECKOJIBKIX BCTPOSHHBIX
koMno3uiuit mpu Haxkaruu kHonku [DEMO/BGM]. DTy HacTpoiKy MOKHO U3MEHUTh, YTOOBI
BOCIIPOM3BOAUIINCH BC€ BCTPOCHHBIC KOMITIO3UIINK HWJIM BCE KOMIIO3UIIUU, IEPEAAHHBIC HA MHCTPYMCHT

C KOMIIBIOTEPA.
[TonepKuBarOTCs YEThIpe rPYIIBI HACTPOEK BOCIIPOU3BEIeHNs. BriOepuTe 01Hy U3 HUX B COOTBETCTBHH CO
CBOMMH TTOTPEOHOCTSIMU.

1

Haxxmute kHonky [DEMO/BGM] 1 yaep>xuBanTe ee HaXkaTou [ HIPHMEYAHHE |

6onee cekyHAbl.

Ha skpaHe Ha HECKOJIBKO CeKyH/1 0ToOpakaeTcs coobuienue «DemoGrpy,
3aTeM BHIOpaHHAs B JaHHBIH MOMEHT JIEMOHCTPALlMOHHAS TPYIITA IS
BOCIPOU3BENICHUS C TIOBTOPEHHUEM.

® [leMOHCTPaLMOHHYIO rpyrnmy
TakXXe MOXHO yCTaHOBUTb
B HacTpoukax yHKUNA
(cTp. 43, cbyHKumA 037).

DEMO/‘!BGM
@ Y aepxvBante gonblue
CeKyHAbl.
2 C nomolubto KHomnku [+] unu [-] BbIGepuTe rpynny ana [TIPAMEYAHHE |

NOBTOPHOro Bocnpoun3segeHnAa n3 anBeneHHoﬁ HUXXe Tabnuupbl.

® Ecnv faHHbIe KOMIO3NLMIA
rnonb3oBaress
U 3arpy>KeHHbIX

Demo Berpoennsie komnozunuu (001-003) KOMIIO3MLMIi OTCYTCTBYIOT,
Bocripon3BoaATcA
Preset Bce Berpoennsie kommnosuimu (001-102) [IEMOHCTPALMOHHbIE
Komnoanynn.
User Bce xomnozunuu noneszosarens (103—107)
Download Bce xommozumnm, nepenanabie u3 kommeiotepa (108—)
| IIPUMEYAHHE i

3 Haxxmute kHonky [DEMO/BGM].

Komno3uiuu B BEIOpaHHO#! rpyrire OyIyT HCIOJIHATHCS 10 OYEePE]IH.
KoMno3uIiiio MOKHO OCTaHOBHUTH B JIF000W MOMEHT, HaxaB kKHONKy [DEMO]
wi [START/STOP].

® [lns Bbi6o0pa KOMIo3nymm
Ha>kMuUTe KHOMKY [+] nocne
Haxxatuna kHornkun [DEMO/
BGM)]. KHonky [-] MOXHO
ucnonb3oBars AA
nepexoaa Ha3a/ K Hayasny
BbI6paHHON KOMIO3NLUNN.

Bocrlponmez(el-me KOMIIO3ULIMI B C.]'ly'-laﬁHOM nmopsjake

ITOT peKUM 00ECIIeIUBACT BOCIIPOU3BECHIE B CITy4allHOM TIOPS/IKE KOMITO3UIHH, BEIOPAHHBIX LIS
BocrpousBeeHus B pexume BGM. (Kommo3unuu geMoHcTpannonHoi rpymisl [ Betpoennsie kommoszunuu 001-003]

HE BOCIIPOU3BOJATCA B CHy‘{aﬁHOM nopﬂzu(e.)

Hacrpoiika pexxumMa BOCIIPOM3BEICHHS B CIIy4aiiHOM IOPS/IKE YCTAHABINBASTCS B HACTpoiikax (yHKiwmi (cTp. 43,

¢dynkmms 038).

26
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BocnpousBeneHne Komnosnuun

H
llepemoTKa necHu Bnepea, Hasaa ¥ yCTaHOBKa Ha naysy
[TepemoTka 1 nay3a UCTIOIB3YIOTCS TAK XKe, KAK PETYJIATOPHI IEPEMEIICHHs Y KACCETHOTO MarHUTO()OHA HITH
MIPOUTPHIBATENS] KOMITAKT-IMCKOB, 1I03BOJIsIs ObicTpo nepemernarbes Buepen (FF), nazax (REW) u BpemenHo
ocranasnuBarb (PAUSE) Bocnipou3sBseneHue necHu.
A-B REW FF PAUSE  START/STOP
SONG REPEAT << > n
Knonka [REW]...... Ecnu HaxkaTh ee BO BpeMsi BOCIIPOU3BEACHNUS, IEPEMATHIBAET [ IPHMEYAHHE ||
KOMTIO3UIIHIO Ha3al (BO BpeMsi 00paTHOI MepeMOTKH 3ByK HE * Ecom yCT:”";?eH ﬂ‘;i’)"aw”
noBTopa A-B (cTp. 34),
cnsltieH). Ecan 3Ty KHONKY Ha)kaTh IIPU OCTAHOBICHHOM byHKLMN MEpemeLLSHHR
BOCHPOU3BEACHUHN, OHA YMEHBIIACT HOMEP TaKTa. Briepea v Ha3af AeACTBYIOT
K FF E TO/IbKO B rpejenax a70ro
Honka [FF] ........ CIJIM HAXKaTh €€ BO BPEMs BOCIIPOU3BEICHUS, IIEPEMATHIBAET ananasona.

KOMITO3UIIMIO BIEPE. Ecmm 9Ty KHOIIKY Ha’>XaThb IIpH

OCTaHOBJICHHOM BOCIIPOM3BEICHNUH, OHA YBEIIMYMBACT HOMED TakTa. [HPHMEYAHUE i
® KHonku [REW], [FF]

Kunonka [PAUSE] ... BpemenHo npuocTanaBinuBaeT Bocnpoussenenue. [lopropHoe v [PAUSE] He MoryT 6biTh
Ha)kKaTUe Ha 3Ty KHOMKY IPOJIOJHKAET BOCIIPOU3BEACHUE C MOMEHTA MCMOMb30BaHb! BO BPEMS
HpI/IOCTaHOBKI/I. BocrnponssegeHna
Komno3nuynn ¢ nomMoLbro
kHonky [DEMO/BGM].

U3meHeHne Tembpa menogun

MoHO U3MEHUTH TeMOp KOMIIO3ULIMY Ha JH000H JpYyroi. [ JIPHMEYAHHE |

® Henb3a n3ameHATb TeM6p
10/1630BaTe/1Ib.CKON

‘| BbiGbepuTe KOMNO3NLINIO U HAYHUTE ee urpaTtb. KOMMOINLIN,

Cwm. pa3nen «OCHOBHEIE ONepanyn» Ha cTp. 12.

2 Bbi6epute HY>XHbI TeMOp unchpoBbiMU KHONKamu [0]1-[9], [+], [-]. [IPAMEZAHAE |

IIpu urpe Ha KiaBuarype OyJaeT 3By4arh BHIOPAHHbINA TEMOD. ‘ fgﬂ’;}:’o‘z‘;zﬁ:g&fﬁna%

M ocTtaHoBunack, HaxxmmTe

- kHorky [START/STOP],
= ooy 4T06bI 3aHOBO Ha4yarTb
EI - = : = BOCpoun3Be[eHne.

3 Haxxmute n gepxute KHonKy [VOICE] gonblue 1 ceKyHAbl.
Ha skpane Ha HECKOJIBKO ceKyH1 nosiBUTCs coobiienue «SONG MELODY
VOICE», yka3bIBaroliee, 4To TeMOp, BHIOpaHHBIN B I1are 2, 3aMeHMI
NepBOHAYAIBHBIA TEMOP MEOANHN KOMITO3HIIHH.

VOICE

) SONG MELODY
L voice

YoepxvBanTe aonblue
CeKyHAbl.
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Ucnonb3oBanne GyHKLUN 06yueHus

Mo>XHO UrpaTtb BCTPOEHHbIE KOMIMO3ULUKN C NOMOLLbIO PyHKLMIA 06y4YeHuA: «Kroy
K ycnexy», «[lpocnywmBaHue, putMuKa, oxxuaaHue» u «fostop dpasbl». PyHKUMA «Krioy
K ycnexy» nomoraeT NoynpaxHATbLCA B MPOUrpbiBaHUM KOHKPETHOW KOMMO3ULIUM,
a «MpocnywuBaHue, puTMMKa 1M OXXuaaHue» NoMoraeT cHa4yana ocBOUTb PUTM, a 3aTeM
urpaTtb npaBusbHble HOTbI. «[TOBTOpP (hpasbl» NO3BONMAET MHOFrOKpaTHO NPOUrpbiBaTh
onpeaeneHHyo ppasy komno3uuuu. NMpu nepBoHa4YanbHOM UCMOJIb30BAHUM UHCTPYMEHTA
pekomeHAayeTcA HavyaTb ¢ «Kntoya K ycnexy».
B c6opHuke komnosuumin Song Book (napTuTtypbl, 6ecnnaTtHo 3arpy>xaembie
¢ Be6-caiTa), MOXXHO HAUTK NapTUTYPY. YTO6bI NONYYUTb KHUTY KOMMO3ULMHA,
3aperucTpupymutecb Ha Beb-canTe:

https://member.yamaha.com/myproduct/regist/

Keys to Success (Kniou K ycnexy)

B pexxume «Kitrod K ycriexy» MOXKHO YIPaKHATHCS C HHIUBAAYaJIbHBIME (hpazamMu KoMIo3unuu (kak «1llaruy»),
YTO 1MO3BONISAET 3P (EKTHBHO OCBANBATh KOMITO3HUIIHIO, OTpabaThiBas OTACIBHO Kaxayto (pasy. [Tocne okoHuaHus
Ka)KJIOTO IlIara Ha 9KpaHe oToOpaxaercs cueT. [IpoxokaeHue OMHOro mara co cuetoM 60 win 00JbIIe TPHUBOIUT
K aBTOMaTHIECKOMY MepeX0/Ty Ha CIEAYIOLIHi miar. B 9ToM pexumMe MOXKHO TPEHUPOBATHCS CO BCEMHU
BCTPOCHHBIMU KOMITO3UIIMSAMH, 32 UckitoueHrneM 001-003, ocodenno ¢ kareropueit kommnosunuii <KLEARN TO
PLAY» (YUUTECH UT'PATE) (004-019).

24 3 1

@®YAMAHA

[ TTPHMEYAHHE |

® [lapTutypy necHu «For Elise
(Basic)» cm. Ha cTp. 50.

* Komroauumm ¢ Homepamm ot
001 go 003 HeBO3MOXXHO
ucnonb3oBaTtb AnA

‘I Bbibepute KOMNO3nuuio ANA ypoka.
Jlns npumepa Mbl BeiOepem kommosuiuio «For Elise (Basic)» u3 kareropun
«LEARN TO PLAY» (Yuurech urpars). IHCTpyKIHH 110 BEIOOPY KOMITO3UIMH
cM. cTp. 12.

O/IHY U3 TUX KOMMO3NLMI, Ha
9KpaHe MnoABUTCA CoobLYeHNe
«NoLesson» (HeT ypoka).

’ pasyymnBaHua. Ecnv Bbibpatb

[TIPHMEYAHUE |

* Konn4yecTso Liaros
pasnnyaeTcs B 3aBUCUMOCTHN
OT KOMMO3nUmA.

® @parmeHTbl pas3yynBaHnsa
pasnnyaroTcA B 3aBUCUMOCTHN
OT Luaros.

Bknrouute «Krod K ycnexy».

Haxxmute knonky [KEY'S TO SUCCESS] nnst BritoueHust GpyHkuuu «Kirou
K YCIIEXy», I0CJIe HaXKaTHsl aBTOMAaTH4eCKH BBIOMpaeTcs Iar pa3y4uBaHus
xomno3uuuy. Ha skpaHe oToOpaxaroTcs HOMEP 1l1ara U 4acTh ypoKa.

MoABnAeTCA NpW BKNIOYEHHON PYHKLMK «KntoY K ycrexy»

Homep Tekywiero wara

T
<<> < ™M KEYS TO SUCCESS em
@ N

YacTb ypoka

R : YpoK AanA npasoii pyku
L 1 YpOK AnA nesow pyku
LR : Ypok anA obenx pyk
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Wcnonb3oBaHue (pyHKUMKU 06y4eHuA
[

Ha4yHuTe ypok.

Jlns 3anycka ynpaxxHenuil Haxmute KHonky [START/STOP]. Iar 01
KOMITO3ULIH HAYMHAETCSl aBTOMATUUECKH [0 BCTYIHTEILHOMY CUETUUKY
(3aTakTy), ¥ Ha JUCIUIEE MOSBISIIOTCSI COOTBETCTBYIOIINE HOTEL.

START/STOP

c3

»>/n

MoXHO HaYMHATh UTPATh Ha KJIaBUAType cpasy MOCIIE 3aTaKTa.
MeTka DapTUTYpBI U METKa KJIaBUATyphl Ha SKpaHe OyAyT yKa3blBaTh HA HOTHI,
KOTOPBIE HYXHO ChITPaTh.

Ipu pa3yunBaHNH C TIOMOIIBIO MIATOB OCYIIECTBIISETCS OLICHKA pa3yYrBaHuUs,
U Ha dKpaHe otobOpaxaercs oreHka (ot 0 1o 100).

b -

OTobpaxkaeTcaA Ha
3KpaHe nocne
NPOXOXAEHWA Wwara.

Ornenka ot |IToBTOpHTE 3TOT HIAT eliie pa3. DTOT MIar HAYUHACTCS
0-59 aBTOMATHYECKH.

Ouenka ot | Brl ycnemno npomu obydenue! Cheayromuii mar
60 10 100 HAYNHACTCS] aBTOMATHYECKU.

MoskHO BBIOpaTh JAPYToii LIar ¢ HOMOLIbIO KHOMOK [+]/[-].

Bo Bcex KOMITO3MIUSIX €CTh 3aBEPIIAIONIHI 1Iar, Ha KOTOPBIH BBI ONaIacTe,
TPOMIS BCIO KOMITO3HIIHIO, HAYKMHAS C IEpBOTo miara. [Tociie mpoxoxaeHns Becex
maroB pexnm «Kimiod K ycrexy» aBTOMaTHYeCKU BBIKITIOYACTCS,

U BOCIIPOM3BEICHUC IIPEKPAILACTCS.

***ﬁl’l 1

P T— WERSURELI LI | mee
e

S
[

Bbixopa U3 ypoka.
U3 ypoka MOXXHO BBIHTH B 100001 MOMeHT, HaxkaB kHOTKY [KEYS TO SUCCESS].

[ IIPHMEYAHHE |

® Ha HekOTOpbIX Larax
BCTYNUTE/bHbLIA OTCYET
(3aTaKT) MOXET BbIMOTHATLCA
HECKOJIbKO MeANeHHee
06bI4YHOr0, Tak Kak nepes
Larom nomeLLieH pasgen
puTapaaHao nm ghepmaro.

| IIPUMEYAHHE |

* MoxxHo oTpabaTbiBaTh
KOHKpPETHYto ¢hpasy
C MOMOLLIbIO PEXNMOB ypOKa
«1. [pocnywmsanme»,
«2. Putm» nnn «3.
OxXunpaHne», OnMcaHHbIX Ha
c1p. 31. OgHako B aTux
Pexumax ypoka HeBO3MOXKHO
NPONATY LUar ¢ MOMOLLbIO
yHKUMN <KoY K yerexy».
/AnA BbIK/MIOYEHNA pexxnma
pasyqnBaHna HaXxmmuTe
kHonky [1 LISTENING 2
TIMING 3 WAITING] 1,2 nnn 3
pasa cooTBETCTBEHHO (Ha
akpaHe oTobpaxkaeTca «Step
number» (Homep wara)).

[ TIPHMEYAHHE |

® £Cin KOHKpEeTHas 4acTb
AI0/KHa 6bITb pasyveHa
ABYMA pyKamu, TO Luar MOXHO
MPOWTYM TOMIBKO noce
npounrpbIBaHNa ABYMS
pyKamu, HECMOTPA Ha TO, YTO
napTuA OAHOM UrPbl BblyYeHa
xopouuo. B atom cny4ae Ha
aKpaHe oTobpaxkaeTcA Takoe
coobLyeHne Kak «L-part is
Nice» (MMapTtus ne.. pykn —
XOpOLLO).

| IPUMEYAHHE |

® [inAa Bei6oOpa apyrov
KOMMO3ULMM BO BPEMSA
pasyynBaHna HaXM1Te
kHonky [SONG], 4TobbI Ha
aKpaHe 0Tobpasnoch
Ha3BaHne KoMrnosuumm (B
Te4YeHne 3 CeKyHg), 3aTem
Bbl6epUTE COOTBETCTBYIOLLIYIO
KOMIO3ULMIO C MOMOLLbIO
KHOMOK [+]/[-] nnvn ungppoBsbix
KHOIMOK BO Bpems
0TO6paxeHnsa Has3BaHusA
komnoauuymn. Koraa
BbIbUpaeTca HoBas
Komnoauums, Ans
pa3y4nBaHus BblbupaeTca
nepBbIi U3 HENMPONAEHHbIX
iaros.

PykoBoacTBo nonb3oBatena PSR-E333/YPT-330
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Wcnonb3oBaHne pyHKUMM 06ydeHmnA
|

BBopa 1 yaaneHue ctatyca NpoXoXXaAeHuA

B BBoj

Craryc NpoX0oKACHUS BBOIUTCS aBTOMAaTHYECKH U OTOOpakaeTcs Ha SKpaHe, Korjaa
BBIOpaH LIar Wi KOMIO3ULUS. MOXHO JIETKO Y3HaTh, IPOI/IEH WK HE IPOM/IeH 1mar
HJTA KOMITO3HUIIHS.

30

Koraa Bbi6paH war

o Em m o
L

% * T l i
o WERSGRELILI | [ LR ]
2| T T A

¥ nponpeH
HeT paHHbIX: elle He npoiaeH

>0

Koraa BbibpaHa komno3uuma

- §; [ TalN] :
o e
ok
:7_ IEASUREGL—I' / [ L [R]
E_ I H | UU WU
pAS 1 OAVWH unu 6onblue Waros, BKOYanA

nocneaHvi, He NPoMaeHo
Y ¥¢ MpONAEH TOMbKO NOCNeAHUI war
Yede 1 BCe Wwaru, Kpome nocriefHero, nponaeHsbl
Yeteiy: BCe Larv nponaeHbl

B Crupanue

MOXHO yAAJIUTh TEKyIIUe 3alHCH CTaTyca MPOXoxkaeHUs. [[1s BEIOOpa KOMIIO3HIINH
WJTH IIara ¢ [eJbI0 yIaleHHs HAKMUTE U YIep)KUBaiTe He MEeHee TPpeX CEeKyH KHOIIKY
[KEYS TO SUCCESS]. Korzaa craryc mpoxoxIeHus yiajieH, Ha SKpaHe MOsBISIeTCS
coobmenune «Cleared» (Vnaneno). [TockomnbKy oneparius 3aBepiieHa, 00JbIie
uHpopMaIus He oToOpaXkaeTcs, AaXe Mocae BIOOpPa 11ara Ui KOMIIO3ULUH.

<<>\ < [ KEYS TO SUCCESS

YaoepxwvBanTe 3Ty
KHOMKY HaxxaTon He
MeHee Tpex CeKyH.

PykoBoacTBo nonb3osatensa PSR-E333/YPT-330

[TIPHMEYAHME |

* Bo Bpewms
BOCMpPON3BEAEHNA
KOMMO31LMM Unn Luara
yAaneHne HeBO3MOXHO.
Ecnn Bocniponssoautcsa
KOMMO3MUMA NN Luar,
CHay4ana ocTaHoBUTE
BOCMpou3BeeHme.

o [lpu ynaneHnn 3anucaHHon
KOMMO31UMM yAanaoTca
TaKkxxe Bce 3anucu ctatyca
MPOXOXAEHNA BCEX LUAroB.




Wcnonb3oBaHue (pyHKUMKU 06y4eHuA

Listening (npocnywmBanue), Timing (purmuka) u Waiting (oxupganue)

Mo:kHO BEIOpATh JIFOOYI0 KOMIIO3HIIHIO, KOTOPasi HPABUTCS, M HCHOIB30BaTh €€
B YNIPXKHEHUAX I JIEBOH, IIpaBoil miu o6eux pyk. OyHKIMs pa3yduBaHusl
xomno3uuui Song Lesson momoraer 3a TpU OPOCTHIX AeCTBUS HAYYUThCS
HCIOJIHATh KOMIO3HULUIO.

Pe>xumbl ypoka:

H 1. [IpocaymuBanue

B sTOM pexumMe He 00s13aTenbHO UTpaTh Ha KiiaBuarype. B Hem Oyzaer 3By4ath
oOpaser MeJIoANU WK aKKOPIOB BEIOPaHHOW MapTuu (IPYTrHUMHU CIIOBAaMH,
My3BIKAJIbHBIA MaTepHuall, KOTOPBIH Hy>KHO pa3y4yuTs). CiyiialiTe BHUMATEIEHO
1 3allOMHHANTE.

I
[AY]

- MEA:

) SURE l’_—ll l’:l’ H [ R ]
e bbbl ad i bl
|

Ha akpaHe oTobpakaloTcA HOTbl MENOAWUN 1 annnmKaTypa.

W 2. PutmMuka

B sToM pexume nonpoOyiTe chIrpaTh HOThI, cOON0as IpaBuibHbI puTM. IIpocTo

COCPEAOTOUYBTECH HA CBOCBPEMCHHOM BOCIIPOU3BEACHUN Ka)X10M HOTBI

B COOTBETCTBUH C PUTMOM aKKOMIIaHeMeHTa. [1oka BbI coOMonaeTe 3a1aHHbIH PUTM,
Menoauns OyAeT 3BydaTh NPaBHIBHO, JaXKe €CIIM BbI OepeTe HeNpaBHIbHBIC HOTHI.

CbIrpaiiTe HOTBI, IOKa3aHHbIE Ha YKpaHe.

[ lyln)
SURE LILI T

o [ VEASUR [ L]
e il i

[

B 3. Oxxuganue

B sToM pexumMe nonpoOyiiTe urparh npaBuiibHbIC HOThI. Hy)KHBIE HOTBI
MIOSIBIIIIOTCS HA TIAPTUTYPE U KJIABHAType, KOTOPBIE 0TOOPaXaloTcs Ha dKpaHe.
BOCHpOI/I?;BCL[eHI/IC KOMITO3MIIUHU IPUOCTAHABIIMBACTCA 4O TEX IIOP, ITOKAa BbI HE
CBhITPaeTe NPaBUIIbHYIO HOTY.

PutM Bocnpou3BeeHUS KOMITO3HLIMYU OyJIeT OTJIMYAThCsl B COOTBETCTBUH CO
CKOPOCTBIO Baiei urpsl. CKOPOCTh BOCHPOU3BENICHHUS OyIeT MOHIKATHCS, €CIU
MIPOUTPHIBAIOTCS HEIIPABIIIbHBIE HOTHI, OJIarogaps 4eMy MOXKHO MOoRo0paTh
COOCTBEHHBIH TEMII.

I11
11
Pu
LN}

L wensure (11 mm

Il

[ TIPHMEYAHHE |

* Komnosnumm, KoTopbie
MOryT UCMO/b30BaTLCA
C QpyHKUMeNn pasynBaHns,
BKJII0YalOT KOMIO3ULmH,
rnepeHeceHHble N3
KOMrbloTEPa BO (hIaLL-
namsATb (TONbKO ANA
popmatra SMF Format 0,
cm. cTp. 45). MNMpoueaypa
nepegaqv KOMNo3numin
onucaHa Ha cTp. 45.

® B 9TOM ypOKe Hesnb3A
M“cnob308aTb KOMIO3NLMN
nosib30BaTes.

[TIPHMEYAHHE |

® Eciin Bbl XOTUTE U3MEHNTL
Temn BOCMpon3BeAeHNs
KOMMO3MLMN NN N3Y4NTb
KOMMO3MLMIO B UCXO[HOM
Temne, 9Ty HaCTPOWKY
MOXKHO N3MEHUTb
B HacTpoukax yHKUNA
(cTp. 43, cbyHKumA 036).
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Wcnonb3oBaHne pyHKUMM 06ydeHmnA

Pa6boTta ¢ ypokom

32

‘I BbibepuTe KOMNO3nLMIO ANA pa3y4yuBaHUA.
WHCTpyKIUH 110 BEIOOPY KOMITO3UIIMH CM. Ha CTp. 12.

BbibepuTe napT1io, KOTOPYIO XOTUTE pa3y4unTb.

Haxxmure xnonky [R] i mapruu npaBoit pyku, kHonKy [L] Ui maptuu aeBoi
PYKH UM OAHOBPEMEHHO HaxkMuTe KHONKH [R] u [L], 4ToOBI BEIOpaTh ypOK Uis
obenx pyk.

OTtoOparkaercst BBIOpaHHAs TAPTHSL.

2

Ypok AnA neBow pyku Ypok anA npaBoW pyku

l L PART R

O ., @@

2 TRACK 1

L PART R

0.0
i

Ypok anAa obenx pyk

BbibepuTe pexxum ypoka.

[Tpu xaxxnom Haxatuu kHotku [1 LISTENING 2 TIMING 3 WAITING]
MOCJIEA0BATEEHO BRIOUPAIOTCS CIIEAYIOLIHE PEKHMBI YPOKa:

1. [IpocnymmBanne — 2. Putmuka — 3. Oxunanue — Beikn —

1. IlpocnymmBanue ...u T. A. Ha skpane oToOpakaeTcsi BHIOPAHHBIN B TaHHBII
MOMEHT PEXHM YPOKa.

SHoRD# @4 1LISTENING 2TIMING 3 WAITING
<>> < %’S TO SUCCESS

-4 PHRASE REPEAT
MpuctynuTe K ypoKy.
BOCHpOI/I?;BeI[eHI/Ie KOMIIO3UIIUHW HAYUHACTCsS aBTOMAaTHYCCKH I10CJIC BLI60pa
PEXKUMa YpOKa, Ha SKpaHE 0T06pa>1<aeT051 COOTBETCTBYIOIIIEC COO6H.[€HI/I€.

&

Bbiiaute us peXkuma ypoka.
U3 pexrmMa ypoka MOXKHO BBIHTH B JIFOOOH MOMEHT, Ha)KaB KHOIIKY
[START/STOP].

DYHKLUUA OLIeHKMU

Korna xommno3unus ypoka pa3y4nBaeTcsi TOJIBKO B peXHMe ypoka «2. Purmukay unn
«3. Oxuanuey, Balle UCTIONIHEHNE OLICHUBACTCS 110 YeThIpexOaibHOoi mkane: OK
(HopmaieHO), Good (xopomno), Very Good (oueHp xopomio) u Excellent (oTiiuHO).

PykoBoacTBo nonb3oatena PSR-E333/YPT-330

[TIPHMEYAHHE |

o CriegyroLyne KOMNo3numm
npeaHasHavyeHbl Ans
pasy4uBaHusa napTmm
npaBoii PyKH, NX HEJb3A
ucnone3oBath ANA napTim
neBost PyKN U AN Urpbl
obeunmu pykamu. Mpn
BbIGOPE ypoKa no
KOMMO31LmMM A1 NPaBoi
PYK1 Ha 3KpaHe
oTobpasnTca coobLyeHne
«No LPart» (MMaptua ana
11eBOVi PyKN OTCYTCTBYET).

Homepa komnosnymii:
020-050, 071-076, 079

® [1na KOMIo3uumi,
nepeHeceHHbIX
C KOoMMboTEPA, COObLUEHNe
«No LPart» (laptna nesoi
PyKu OTCYyTCTBYET) HE
BbIBOAUTCA, Aaxe ecim
B KOMMO3NLUMN HET NapTim
11eBOV PYKU.

[TIPHMEYAHE |

o Ecnin meHAEeTCA TeMbp
mesnoann, nonoxeHne
KnaBuLL, yKa3aHHoe Ha
9KpaHe, MOXXHO CABUHYTb
(Ha paccTofAHMe, KpaTHoe
OKTaBe) B 3aBUCUMOCTH OT
BbI6paHHOro Tembpa.

[ TIPHMEYAHHE |

® MoXXHO BbIGUpaTh PeXXMMbl
YPOKOB, MOBTOPHO HaXumas
kHonky [1 LISTENING
2 TIMING 3 WAITING].

[ HIPUMEYAHHE il

* Bo BpemA ypOKOB Hesb3A
Mncnonb3oBarb QyHKUMN
coBMeLLeHUA 1 pa3aeneHns
TEM6POB.

® Touka pasgeneHus
KnaBsmarypbl (hukcupyeTcs,
U3MeHATb ee Henb3A. [nsa
yrnpa>kHeHni napTim 11eBou
PyKu OHa chukcmpyetca
B non0XxeHnn 59 nnm Ha
HoTe B2, ana ynpaxHerui
Ha aKKopAbl 1€BOV PYKuN
OHa (hKcupyeTca B
nonoxeHun 54 nnm Ha
HoTe F#2.




Wcnonb3oBaHue (pyHKUMKU 06y4eHuA
[

MoBTOp Pppasbi

Ota QyHKIMS O3BOJISET MMOBTOPSITH TPYAHBIC (Ppa3bl C OMOIIBIO BHIOOPa (pa3bl
U TIOBTOPHOT'O IIPOUTPbIBaHUs. MOXKHO TaK)Ke BBIKIIOYMTD OAHY U3 4acTel

Y TMOBTOPSATH TOJIBKO OCTaBINYIOCS YacTh. KOHKpeTHYIO hpasy MOXKHO pa3yduBaTh
C MOMOUIBIO PEXKUMOB ypoka « 1. I[TpociayimmBanuey, «2. PUTMUKa» Win

«3. Oxxumanue», OMMCaHHBIX Ha CTp. 31.

MeTka chpasbl

L

[MoBTOpEeHMe BoCnpon3BeaeHNa 3ToN YacTu

[Ipourpatite kommo3unuto n Haxkmute KHOnKy [PHRASE REPEAT] (ITOBTOP
®PA3bI) B Hauane (pasbl, KOTOPYO HEOOXOAUMO OBTOpUTH. Homep
cooTBeTCTBYIOLIEH (pas3bl 0TOOpaXkaeTcs Ha SKpaHe, U MOCTIe 3aTaKTa 3aITyCKAeTCs
IIOBTOPHOE BOCHPOU3BEIICHUE.

OTo6paxKeHne Npu BKOYEHHON YHKLMK
nosTopa ¢pasbl

04 PHRASE REPEAT II_'I_’-I'_:/'

Homep cpasbl

@
<]
2
5
I

Jlns BeIOOpa HOMepa (pa3bl KOMITO3UIIMN HCIIONb3YHTE KHONKHY [+] witH [-], muist
OCTaHOBKH MOBTOpa Bocnpoussenenus Haxmure knonky [PHRASE REPEAT].
Pesxxum noBTopa (hpassl OTKIIIOUAETCS, U IIPOAOIDKAETCS 00BIYHOE BOCIIPOU3BEICHUE
KOMIIO3HLIUH.

YKa3aHue HeCKOJIbKUX pacluMpeHHbIX dpa3

MOXHO yKa3aTh pacUIMPEHHBIA pa3zes Uil HOBTOpa, YKa3aB Hauao (Touka A)

u koHell (¢passl (Touka B) ¢ momouipro kHotiku [A-B REPEAT] (ITOBTOP OT A /10
B). D10 MOXHO J1enaTh B pexXUMe BOCHPOU3BEICHUS HITH OCTAHOBKU
BOCIIPOH3BEICHHSI.

HaxxmuTte knonky [A-B REPEAT] B Havyane nmoropsiemMoit (hpassl (Touka A),
UCTIOJNIB3YHTE KHOTKH [+]/[-] Anst BBIOOpA MOCIIeI0BaTENILHBIX TOBTOPSIEMBIX (pas,
3areM NOBTOPHO HaXkMuTe KHOMKY [A-B REPEAT]. OTuM yka3biBaeTcs mocieanss
BbIOMpaemas JJisl IOBTOPHOTO BocHpou3BeaeHus ¢pasa (touka B). Ha sxpane
orobpaxaercs «KREPEAT» (IIOBTOP), u yka3zaHHbI# pa3aen kommno3unund A-B
BOCIIPOM3BOAMTCS OBTOPpHO. (Eciu Bocripon3BeneHne 0CTaHOBICHO, TSI €T0
3amycka Haxmurte kHonky [START/STOP].)

OcTaHOBHTB IOBTOPHOE BOCNIpou3BeieHHe A-B MOXHO, Ha)kaB KHOIIKY
[PHRASE REPEAT].

Ha skpane otobpaxaercs «REPEAT» (ITIOBTOP), u Tekyiuas BeiOpaHHas ppasa
BOCIIPOU3BOJUTCS IIOBTOPHO.

[ TIPHMEYAHHE |

 [lo BK/toHeHUs (hyHKUMN
rnoBTopa hpasbl
poBEepPbTE, YTO BbIK/TOYEH
pexxum «Keys to Success»
(Kntoy K ycnexy), T.K.
B 9TOM pexumme
rnoBTopeHne ¢pas
HEBO3MOXKHO.

® EC/IN HY>KHO N3MEHUTb
KOMMo3numio, cHavana
criefyert BbIK/IOYUTb
byHKUMIO noBTOPa ¢hpassl,
3arem BbIbpaTb
KOMMO3MLMIO.

[TIPAMEYAHHE |

 [lpn ncronb3oBaHn
QYHKUMM MOBTOPEHNA
pasbl B pexnmax ypoka
«1. lpocnywmnsBaHme»,
«2. Putmmnka» nnm
«3. OxnpgaHne» oueHka He
ocywectenaeTca. Ana
BbIK/TIOYEHNA pexnma
ypOKa HaXXM1Te KHOMKY
[1 LISTENING 2 TIMING
3 WAITING] 1, 2 unun 3 pasa
COOTBETCTBEHHO (Ha
9KpaHe oTobpaxxaeTcs
«Phrase number» (Homep
passbl)).

[ ITIPHMEYAHHE |

® Ecnn yka3aTb TOJIbKO TOYKY
A, 6yaet noBTOpHO
BOCMPOU3BOANTLCH
pparmeHT oT To4Yku A A0
KOHLi@ KOMMO31LMH.
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Wcnonb3oBaHne pyHKUMM 06ydeHmnA
|

MoBTopeHne A-B

OTta (byHKHI/ISI NO3BOJIACT YKa3aThb IMMOBTOPAEMYIO HaCTh KOMIIO3UITUU: «A» o3HaYaeT HavaJIbHYIO TOYKY 3TOM qacTu,

a «B» — koHeuHy10.

MoBTOPUTbL BOCMPOU3BEAEHME 3TON YacTn

Urpas komnosunuto, HaxMmute KHOTIKY [A-B REPEAT] B Hauasne yyacTka, KOTOPBIH

TpebyeTcst MOBTOPATH (Touka «A»), 3aTeM BTopoi pa3 HaxxmuTe KHONKY [A-B REPEAT]

B KOHIIE y4acTKa, KOTOPBI TpeOGyeTcsi HOBTOPATH (Touka «By»). Temneps 3anaHHbIi
(parMeHT KoMIo3uuuU A-B OyaeT BOCIPOU3BOAUTHCS IIOBTOPHO.

A-B REW FF PAUSE
SONG REPEAT -« | 2 4 n

OO0 =

OCTaHOBHTH MOBTOPHOE BOCTIPOM3BEICHUE MOXKHO B JIFOOOH MOMEHT, Ha)KaB KHOIKY
[A-B REPEAT].

Ha skpane nosiutcs coobmmenne «oFF REPEAT». Pexxum «A-B REPEAT»
(IIOBTOP OT A 10 B) ormensieTcs, U POAOHKAETCS OOBIYHOE BOCIIPOU3BEICHUE
KOMITO3UITUH.

Mpurnywenue

KOMHO3I/IL{I/I${ 3alIUCBIBACTCA Ha HECKOJIBKUX TOPOXKKax.

[ TIPUMEYAHUE |

® HayvanbHas n KOHEeYHas TOYKN
OBTOPEHNA MoryT
onpeaenAaTbCs C Lwarom
B OAMH TaKT.

* @yHkymio «oBTop oT A g0 B»
MOXKHO TaKXXe BKITIOYNTb,
KOrga Komnoanums
ocTaHoBsneHa. [pocTo
BbI6EPUTE HYXXHbIE TaKTbl C
riomoLybto kHorok [REW] n
[FF], Haxas kHorky [A-B
REPEAT] Ans KaxAo0i TOYKM,
U HaYHUTE BOCPON3BEAEHNE.

® Ecniv HaqasnbHyI0 TOYKY «A»
HYXHO yCTaHOBUTbL B CaMOM
Hayase KoMno3numm, To
nepen Tem, Kak HadJarb ee
BOCMPON3BEAEHNE, HAXXMUTE
kHorky [A-B REPEAT].

[TIPHMEYAHHE |

* OyHkunA A-B Repeat
(MoBTop A-B) oTmMeHsAeTCA
rpu BbIGOPE APYroro
pexvma KoMno3numm.

Bo Bpemst BOCTIpOM3BEAEHHST KOMITO3HUIIH MOXHO OTKIIIOYHUTH 3BYK JOPOXKKH 1 wimw opokku 2. [1o sxemaHuio MOKHO
OTKJIIOUHUTH MTAPTUH JIEBOH, IPaBOil MIIN 00EUX PYK, YTO JaeT BOSMOKHOCTB ITPOCTYIIHBATh COOTBETCTBYIOILYIO APTUIO
(KoTOpasi BKIIFOYEHA) WIIM Pa3ydnBaTh COOTBETCTBYIONIYIO TAPTUIO (KOTOPAsi OTKIIIOUSHA) Ha KJIABHATYpe.

* 3BYK JOPOXKH | MOXHO OTKIIIOUHTH, HakaB KHONIKY [REC TRACK 1] Bo BpeMst BOCIIpOU3BEICHHUS MEJIOHH.
* 3BYK JOPOXKH 2 WX TOPOXKKH CTUIIS MOXKHO OTKIIOUHTH, HaxkaB kHoNKy [REC TRACK 2] Bo Bpems

BOCIIPOU3BEACHUA KOMITIO3UIINUU.

MOXHO OTMEHUTH AeiicTBUE (yHKINH OTKIIOYEHHUS 3BYKa, CHOBA HAXKaB COOTBETCTBYIOLINE KHOIIKH IOPOXKEK,
[TRACK 1] mmm [TRACK 2], Bo BpeMs1 BOCTIpOH3BEICHNS] KOMITO3HIMU TN BEIOPAB JTI00YI0 IPYTyI0 KOMITO3UIIHIO.

L PART R

0. Q -
REC 5—— wessune 1
e TRAac T Z— AL

c3
HaxxaTtne oaHOM N3 KHOMOK AOPOXEK,

=

=

=

COOTBETCT-BYIOLLEN JOPOXKKMU.

[TRACK 1] nnn [TRACK 2], Bo BpemA
BOCMPOV3BEAEHNA OTKIIIOHAET 3BYK

CBeTunTCA: OpOXKKa He cBeTuTCA: AOPOXKA C OTKIIOYEHHbBIM
COLEPXNT AaHHbIE. 3BYKOM WJIM HE coaep>Kallan AaHHbIX.
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Wcnonb3oBaHue (pyHKUMKU 06y4eHuA
[

Ucnonb3oBaHne meTpoHoma

B MHCTpYMEHT BCTPOEH METPOHOM (yCTPOHCTBO, 3a/1a10IEe TEMIT), KOTOPBIH yIOOHO UCIOIB30BaTh IS
YIpaKHEHHH.

Jns 3amycka MmeTpoHoMma Haxkmute kHonky [METRONOME]. [ IPHMEYAHHE |

* MoxxHo 3agaTb 3HayeHune

Jl1st ocraHoBKM MeTpoHOMa cHoBa HaxkmuTe kHonky [METRONOME]. TaKTOBOrO pasmepa

U rPOMKOCTY METPOHOMA

METRONOME (cTp. 43, pyHkumsa 031-033).

KOMBUHALNA KITABULL
@ MoxxHo npsamo nepentun

AN K HacTpovikam QyHKL,

Ha)kaB u yaep xnBas
kHonky [METRONOME]

6os1ee 0[HOM CEKyHAbI.
MoXHO OTperyIupoBaTh TeMI METpoHOMa HakaTueM kHonku [TEMPO/TAP] | TIPIETARTE |

(cm. cepyrowmit paszen). o TakToBbIN pasmep
METPOHOMA AOXeEH
cooTBeTCTBOBATH
BOCMPOM3BOAMMOMY CTUIIO
WY KOMMO3NLMM, T03TOMY
npu BOCHpOM3BEAEHUN
CTUAS NN KOMIO3NLMN 3TU
napameTpsl Hefb3A
N3MEHNTB.

U3meHeHue Temna

KOMHOSI/ILII/IH HJIK CTWIb MOTYT HUCIIOJIHATHCA B T000M TEMIIC, 6LICTpOM NI MEAJICHHOM.

‘| [nA Bbi3oBa Ha 9KpaH HaCTPOWUKM TemMmna HaXXKMUTe KHOMKY
[TEMPO/TAP].

Tekyllee 3Ha4yeHve Temna

TEMPO/TAP ‘

2 YcraHoBUTe 3Ha4eHue Temna uuposBbiMn KHonkamu [0]-[9], [+], [-]. [APHMEYAHHE
e [lna c6poca 3Ha4yeHus
Temna v Bo3Bpara
3Ha4yeHunA ro ymosn4aHuro
OAHOBPEMEeHHO Ha>kmuTte
KHOMKu [+] v [-].

3anyck oTCTyKMBaHMeM

Jlnsg Havana 3amycka MOJKHO 3aaTh OTCUET B HY>KHOM Temrie. [Ipocto Haxxmure [TIPHMEYAHHE i
kaonky [TEMPO/TAP] B nro00oM TemIte — ueThIpe pasa Uit pasMepa 4/4 u Tpu pasza * Benyyae cTunA BbI6paHHBIA
v o~ PUTM CTUIIA HAa4YHeT
TS pasmepa 3/4, HadHeTCs BOCIPOU3BEICHUE PUTMUYECKOH YacTH BHIOpaHHOM BOCPOIBOANTSCA TEPBBIM.
KOMITIO3UIIMU U CTUJIA B 3aJaHHOM TEMIIC. Bacbl n akkopAbl Ha4MHaKT
BOCnpon3BoAnNTLCA cpasy
TEMPO/TAP rocrne rpourpbiBaHNA

’/’/’/'/ akkopjaa Ha Knasmartype

@ B Anana3oHe aBToaKKoMna-
HeMeHTa (Korga BK/TIOYeH

aBTOaKKOMMaHEMEHT).

Bo BpPEM:s1 BOCIIPOU3BECACHHUS KOMIIO3ULUHU UJIA CTUJISI MOXKHO U3MCHUTh TEMII, HaXKaB ® [Inana3oH 3Ha4eHni

3Ty KHOIIKY JIBa pasa. CO6CTBEHHOro Temna:
R Y P 32-280

PykoBoacTBo nonb3oBatena PSR-E333/YPT-330
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3anucb C06CTBEHHOro UCNONHEHUA

Mo>kHo 3anucaTb A0 NATU 06pa3LoB CO6CTBEHHOro UCMOJSIHEHUA B BUAE KOMMNO3ULMMA
nonb3oBaTtenAa (nonb3oBaTtenu 1-5: Homepa komno3uuun 103—107). Menoauto
nosib3oBaTesiA MOXXHO paccmaTpuBaTh KaK AWMK MUCbMEHHOrO CToNa, B KOTOPOM
XPaHATCA 3anucu Ballero ucnosiHeHuA. He 3abbiBanTe, 4TO BMecTe ¢ COGCTBEHHbIM
MCMOJIHEHUEM MO)XKHO TaKdke 3anucaTb CTUNb (coaepikalmui N3MeHeHUA akKopAoB).

3anucb

‘I Ha>xmute kHonky [REC].

REC
L]

—= moL A -
O b—
— nra
% /;; SURE LILI 1 2

ME »»» [L[R]
Ao Z—|[l UU[I HU WO
= MuraeT
> 44 LA og
OT06paxaeTcA HaMMeHbLNIA HoMep ? »»» _ﬁ!
v |20 |

He3anucaHHON KOMNOo3uLuMn nonb3osaTensa
(komnosuumn ¢ Homepamu 103-107), KoTopyto
MOXHO 3anucatb. Ecnun xotute BbIbpaTh
HOMep KOMMo3uumumn, KoTopyto byaeTe
3anucbiBaThb, NONb3YWTECH KHOMKaMU [+] U [-].

IMocne BEIOOpa Hy>KHOI KOMIIO3UIIMU AJISI 3aITUCH MOYKHO TaKKe BHIOPATH CTHIIb.

Jlnst aToro Haxkmute kHonky [STYLE] u BeiOepuTe HOMEp CTHIISA, KOTa Ha
sKkpaHne nosiBuTcst HHAUKAIUS « ACMP» (ABTOaKKOMITAHEMEHT).

Pexum 3anmcu MOXHO BBIKITIOUUTD, elle pa3 HakaB KHONKY [REC]
( u [l NpeKpaTAT MUrathb).

2 Ha4yano 3anucwu.
3a1mcs HAQYHETCs, KOIraa Bbl CTAHECTC I/IFpaTB Ha KnaBHaType.

Touka pasgeneHva

' O,
48 60 . 72

Vi i

Ecnu Bel HauHETE urparb CJICBa OT TOYKHU pa3ACJICHUA KiIIaBUATyPhI IIPpU
BKJIIOYCHHOM aBTOAKKOMIIAHEMCHTC, 6yz[eT 3By4aTb CTHJIb, KOTOpI:Iﬁ
3alMChIBACTCA BMECTC C HCIIOJIHCHUEM.

le/l BBIKJIFKOYCHHOM aBTOAKKOMITIAHCMCHTEC 3aIIMChIBACTCs TOJIBKO MCIIOJIHCHUEC

Ha KJIaBUarype.

PykoBoacTBo nonb3oatena PSR-E333/YPT-330

YBEOMJIEHUE

e Ecnin Bce Komno3nymmn
nonb3oBarensa
(komno3unynm ¢ Homepamm
103-107) cogep>kat
3anucaHHble AaHHble,
aBToOMaTMYyeCKMn
Bbl6UpaeTca KOMNo3numsa
103. B atom cny4ae
AaHHble, XpaHALMecA
B komnosuyun 103, 6yayt
nepesanucaHbl, MO3TOMY
y6eauTech, 4TO He
yaansere matepmarn,
KOTOPbIN XOTesn 6bl
ocraBuTb!

[TIPHMEYAHUE |
® [Tocnie HaxxaTusa KHOMKN
[REC] HeBO3MOXXHO
BKJIIOYNTb MU OTKITIOYNTb
aKKOMMaHeMEeHT.

[ TTPHMEYAHHE ||
® B naTb KOMIO3numi
10/1630BaTe/A MOXHO
3anucats B obLyen
CII0)KHOCTU MPUMEPHO
10 000 HoT msm 5500
M3MEHEHNI aKKOpPAOB.



3anucb cobCTBEHHOro UCMNOMHEHUA

OcTaHoBKa 3anucu

Ipu Haxxaruu kHonku [ START/STOP] 3anuck ocTaHaBIMBAETCS, U TaHHBIC
COXpaHSIIOTCS B KOMITO3HIIMIO TTosib30Barelisi. (Ha sxpane otoOpakaercs
coobmienne «Writing!» («aet 3anuce!»).)

Jln BocIipou3BeIeHHUA TOJIBKO YTO 3alIICAHHOTO UCIIOJIHEHUS HAXKMUTE KHOIIKY
[START/STOP].

Yro6bl 3anucaTb UCNOJSIHEHME BMECTE CO CTUMIeM, BKITIOUMTe
aBTOaKKOMMAHEMEHT (CM. War 2 Ha cTp. 19) U HaYHUTEe 3anuCb COrnacHo
MHCTPYKUMAM.

(Mnankatop «ACMP ON» cBeTuTCA.)

YT106bI 3anucaTb TOJIbKO UCMOJNTHEHUE, BbIK/TIOYUTE aBTOAKKOMMAHEMEHT
U HayHUTE OObIYHYIO 3anUCh.

(Mnpnkatop «<ACMP ON» He cBeTWTCA.)

3anucb Ha 3aaHHYI0 AOPOIKKY

YBEJOMJIEHUE

* He criegyet oTk/104ath
nuTaHne npu oTobpakeHnn
Ha Aucnnee coobleHna
«WRITING!» (BbinonHaerca
3anucb!). 3T0 MOXXeT
MPUBECTU K MOBPEXAEHUIO
ycTpoyicTBa hnaw-namaT1
U nortepe AaHHbIX.

[ TIPHMEYAHHE i

® [lnsa pesepBHOro
KOMMpPOBaHUA KOMIO3nULmi
onIb30BaTens Ha KOMIbIOTeP
WUCMOMB3YATE NPUIOXKEHNE
Musicsoft Downloader
(cTp. 45).

IMonp3oBatenbekast KOMIO3UIHS POPMHUpPYETCS Ha IBYX JAOPOXKKaX: TOpoxkka 1 u jopokka 2. Bel MoxkeTe yka3arh

JIOPOXKKY, Ha KOTOPYIO OyAeT MPOU3BOAUTHCS 3aIUCh.

O 3anucu Ha AOPOXKKM

Ecnu Hagatk 3amuck, 3a7aB ONpeIeNICHHYIO TOPOXKKY, OHA OyIeT repenucana
(cymiecTByrOLIME JaHHBIE YANAIOTCSA M 3aMEHSIOTCSI HOBOH 3allUCHIO).

Komnosuuua nonb3osaTtens

[aHHble, KOTOpble MOXXHO

[aHHble, KOTOpPble MOXHO
3anucaTtb Ha AOPOXKY 1

3anucaTb Ha AOPOXKY 2

BocnpousBeneHune ctuna*
(BKNtOYana U3MEHeHNA
aKKOPA0B) NN COBCTBEHHOE +
VCMOJIHEHWE Ha KNaBuaTtype

Balue vcnoniHeHne
Ha KnaBuatype

*TMpu
BOCNpoun3Be-

AeHun cTuna L PART R

@ REC C )
2 TRACK 1
3anuncb Ha 3a4aHHy0 AOPOXKY

Ha mopoxky 1 MOXKHO 3alMChIBaTh TOJBKO COOCTBEHHOE HCIoHEeHHE. Ha nopokky
2 MOJKHO 3aIlMChIBAaTh WU CTHJIb, WJIX UCIIOJITHEHHUEC, YTO Ja€T KOMIIO3UIIUIO
TMIOJTE30BaTENs, H300PAKEHHYIO HIKE.

Komnosuuua nonb3oBaTtens Komnosuuua nonb3oBaTtens

Dopoxxka 2 [Aopoxka 1 Dopoxka 2 [Aopoxka 1
Bawe Bawe Bawe
Ctunb +| wucnonHeHwe WCMNOMHEHUE |+ | WCMNOMHEHne

Ha Knaeuarype Ha Knasuatype Ha Knaeuarype

[ ITIPHMEYAHHE |

® Ecnn cneposats
npuBeAEHHbIM BbILLE
UHCTPYKUMAM, BaLLe
ucnonHexne 6yaeT 3anucaqo
Ha AopoXKy 1, a cTunb (ecim
OH BOCIPOU3BOANTCS) —
Ha [JOPOXKY 2.

| IIPUMEYAHHE i

® Henb3sa 3anucaTts ypoBeHb
pesepbepaunu u HaCTPONKN
DYHKLMI TPAHCMIOHNPOBaHNA
W1 HACTPOVIKN 3BYKa.

® Henb3sa n3mMeHATH
crieayroLyme HacTPOVKN
M KHOMKKN. HoBble HacTpOMKn
He 6yayT 3anucaxsl, ecim
U3MEHEHNA BbINOIHEHbI BO
BPeMs 3arnmcu.

ACMP ON/OFF, Touka
pasaeneHns KnasmaTypel,
!N pesepbepawmm, Tun
Xopyca, T rapMoHuH,
kHornka [FUNCTION], kHorka
[PORTABLE GRAND].

PykoBoacTBo nonb3oBatena PSR-E333/YPT-330 37



38

3anncb cobCcTBEHHOrO UCMOMHEHUA

OnpepeneHue 3anucu AOPOXXKHU

1

3

BkniounTe Unu BbIKIOYNTE aBTOAKKOMMaHEeMEeHT,

B 3aBUCUMOCTHU OT TOro, 4TO XOTUTE 3anucaTtb.

Ecnu xoTuTe 3amucars CTUIIb, BKIIOYUTE aBTOAKKOMIIaHEMEHT. Ecnu xotute
3aIMcarh TONBKO COOCTBEHHOE HCIIONHEHUE Ha KJIaBUATYPe, BBIKIIOUHUTE
ABTOAKKOMITAaHEMCHT.

Ykaxxute AOPOXKY, Ha KOTOPYIO XOTUTE BbINOJIHUTb 3aNnUChb.
Ecnu xoTHTe 3aMicarh CTUIIb, YKAKHUTE TOPOXKKY 2.

Ecnu xotute 3amicarts COOCTBEHHOE UCIIONHEHHE Ha KIABHATYPE, MOXKETE
yKa3arsb JII0O0YI0 TOPOXKY.

N 3anuch Ha 10POKKY 1
Vnepxkusas Haxkatoit kHonKy [REC], Haxxmure kaonky [REC TRACK 1].

HEC

L PART = — r /_ ,'
O rf? E . .
TEI/:‘" wessore LI} (o m® [ R ) E
/w e TR

[ TTPHMEYAHHE |

® VmeiiTe B BUAY, 4TO, ecan
He yKaxxeTe [JOPOXKY, TO
6yayT nepesanncaHbl
AI0pOoXXKa 1 M OpPOXKKa 2.

® Muratot oba nHamkaTopa,
«L» n «R», yka3biBaroLyme,
YTO Bbl 3a4a/M JOPOXKY 1
1Py BKIIKOYEHHOM
aBTOaKKOMMaHEeMEHTe.
Ecnn xotnte 3anucatb
Cco6CTBEHHOE UCIMOJIHEHNE,
Haxmute kHonky [TRACK
2], 4T0bbI HE Muran
nHankarop «L». Ecnn
XOoTuUTe 3anncartb CTUJb,
Haxxmute kHonky [REC],
4TO6bI OTMEHUTL 3aMUCh,
u noBTOPUTE NPOLEAYPY
cHayarna.

Haxxmute MwuraeT, ecnu ana sanucu

O0HOBPEMEHHO BblbpaHa fopoxka 1.

N 3anuch Ha JOPOKKY 2
Vnepxusas Haxkatoit kHonKy [REC], Haxxmure kaonky [REC TRACK 2].

PART [

2.0 =
TEESK s ro— wersvre i) I  EEER
/CLEA — T O T U0 7 H ”F m
Haxxmute
OLHOBPEMEHHO

REC ’

YT1o6bI BbIOPaTh KOMMNO3ULIMIO NOJSIb30BaTeNA AS1A 3anucu,
HaXXmMuUTe KHOMKM [+], [-]-

Ecnu xoTuTe 3anucarh Ha JOPOXKKY 2 BOCIIPOM3BEACHUE CTHIIL, HAXKMUTE
kHonKy [STYLE] u BbiOepuTe HYXKHbIN CTHIIb.

Havano 3anucu.
Brimonaure neiicteust 2 u 3 Ha cTp. 36-37.
Ecnu HauHeTe UrpaTh ClieBa OT TOUKHU pa3elieHus KJIaBUaTyphl IpH

BKIIFOYCHHOM aBTOAKKOMIIAaHEMCHTC, HAUMHACT 3By4aTh U 3allMChIBATbCSA CTUJIb.

HpI/I BBIKJIFKOYCHHOM aBTOAKKOMIIAHCMCHTE 3aIllMChIBACTCA TOJIBKO BallIC
HCITIOJIHCHUEC Ha KJIaBUaType (Ha BCEX KJ'IaBI/IIJ_IaX).

PykoBoacTBo nonb3osatensa PSR-E333/YPT-330

MwraerT, ecnu ana
3anuncu BbibpaHa
AOpOXKa 2

CeTuTCA, ecnun cCoaepXuT
3anvcaHHble AaHHbIe.

He cBeTtuTtcA, ecnu HeT
3anucaHHbIX JaHHbIX Un
BKOYEH pexxum Mute
(OTknioveHune 3ByKa) (cTp. 34)
ANA OTKMIOYEHNA BOCNPOU3-
BeeHNA JOPOXKKN.

| IIPUMEYAHHE i

® Ecnin Tpebyetca 3anucatb
TO/IbKO PUTMUYECKYIO NapTHIO
(yBapHble), HaXXMUTE KHOMKY
[START/STOP], ytobb!
BOCIMPON3BOANIICA TOJLKO
pUTM, 3aTem fobaBbTe
U3MeHeHne pasgena, Haxas
kHonky [INTO/ENDING/rit.] nnn
kHorky [MAIN/AUTO FILL].
MoxxHo 3anucbiBaTb HOBYIO
JIOPOXKY, OAHOBPEMEHHO
npocnyLwmnBas 3anMcaHHyto
paHee (3aropuTCs UHANKaToP
Aioposxku). [Npu 3annucu HoBow
JIOPOXXKM MOXKHO Takxe
OTKJ/IO4NTb 3BYK Y
3arncaHHbIX JOPOXKeK
(MHANKaTOP AOPOXKM
MUCHE3HET), HaxkaB KHOIMKY
COOTBETCTBYIOLLEN JOPOXKKN.




3anucb cobCTBEHHOro UCMNOMHEHUA
m

YnaneHue Komno3uumii nonb3oBaTens

VnaneHue Bcel MOJIb30BaTeIbCKONH KOMITO3HIIUH. [TIPHMEYARAE |
® /13 nonb30BaTeIbCKON
Komno3nynn Hesb3A
yAanuTb KOHKPETHYHo
‘I Ha>kmute kHonky [SONG] u Bbi6Gepute Komnosuuuio LOPOXKY.

nonb3oBaTenf, KOTOPYIO XOTUTE yAanuTb, C MOMOLLbIO
umncpposbix KHonok [0]-[9], [+], [-].

)
o

2 Haxmute n yaepxxusanTte kHonky [REC] gonblue ogHOM CEKyHAbI.
IlosBUTCS OKpaH yaaJICHHUA KOMIIO3UIIHU.

REC
°
@ e
) g )
LA/CLEA -
YaepxuvBanTe Aonblue

CeKyHObl.

Omneparyio ynajueHus: MOXHO OTMEHHTh, HaxkaB KHOIKY [-/NOJ].

3 Haxxmute kHonky [+/YES].

Ha OKpaHE NMOABIACTCH 3alIpOC HA NOATBCPKACHUEC OIICpALIN.

NO Eﬂ YES L,'Il: ':,

F{ESET—J k} -

Omneparyio yIajueHus: MOXHO OTMEHHTh, HaxkaB KHOIKY [-/NOJ].

4 OnA yaaneHnAa KOMNo3vumm HaxmuTte KHonky [+/YES].
Ha Bpemst ynaneHus JOpOXKKH MOSBIsieTcst coodteHune « Writing!».

F{ESET—J k}
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PEBEPBHOE KonuposaHue u UHMUNanu3alua

Pe3epBHOe KonupoBaHue

Bcerna Beimonssiercs PEIEPBHOC KONMMPOBAHUEC YKa3aHHBIX HUKE ITapaMETPOB (OHI/I MOAACPIKUBAKOTCA JaXKE IpU
OTKJIIOUYCHHUHU HI/ITaHI/Iﬂ).
Ecm HYKHO MTHUIIMUPOBATH HaCTpOfIKPI, BOCHOJ’IL3yfITCCB onepauneﬁ WHUWaIn3aln «Backup Clear », KaK OITMCaHO JaJjice.

[TIPAMEYAHNE |
IMapameTpsl, NoAIeKAIME Pe3ePBHOMY KONIUPOBAHUIO « CoxpateHHe HaoTpOeK Ha
+ Komnosunuu momnb30Baress KOMMbIOTEpE B KaYecTBe
. CTI/IJ-H) HOMep 107 pe3epBHOM KOMnnun gaHHbIX
MOXXHO Tak>ke BbIMOJIHUTb
* BmoueHue 1 BBIKITIOYEHHE (PYHKIIUU TyBCTBHTEIBHOCTHU K CHIIC HAKATUS C MOMOLILIO FPUAOKEHHA
* Craryc NpOXO/KICHHS KOMIIO3UIMH HIIH 11ara Musicsoft Downloader (MSD).
* Hacrpoiixu FUNCTION: Tuning (Hactpoiika 3By4anus), Split Point (Touxa pa3neneHys), 2;”'; I_ﬁj}fﬁi’; ;’;i‘;‘;ﬁ’i‘gmpw
Touch Sensitivity (4yBcTBUTENBHOCTb K CHIIe HaXaTHs), Style U MHCTDYMEHTOM> Ha CTp. 45,

Volume (rpomxocts ctms), Song Volume (TpoMKOCTh
komro3uiiri), Metronome Volume (rpoMKoCTh METpoHOMa), Your
Tempo (cobcTBennsIi Temin), Demo Group (1eMOHCTpanroHHas
rpymma), Demo Play Mode (pexxuM 1eMOHCTPALIMOHHON HTPEI),
Demo Cancel (ormena nemoncTpanmn), Master EQ type (Tum
o0meit HacTpoiiku SKBaraiizepa), Panel Sustain (3¢dexr
cycreiina), Auto Power Off (aBromaTideckoe BEIKITIOUCHNIE)

Wavumanusauua

C ITOMOIIIBIO 3TOM (byHKL[I/II/I us3 (b.]'ISI_H-l'[aMHTI/I HUHCTPYMEHTA YHAJIAKOTCA BCE COXPAHCHHBIC PE3CPBHBIC KOIIMH
1 BOCCTAHABJIUBAKOTCA IEPBOHAYAIBHBIC CTAHIAPTHBIC HaCTpOfIKPI. I/ICHOJ’ILSyIOTCS[ CJIICAYIOIIUE IPOUEAYPhI
HWHULIMAJIU3alluu.

Initialization (MHMUManusauua)

JIns ynaneHust JaHHbIX Pe3epPBHOI KOITMH U3 BHYTPEHHEH (IdLI-aMATH BKITIOYHUTE
nuranue, Hakas nepektodarens [ (D) ] (pesxum oxuranms/BKIL), yaepKHBas HAKATO
KpaifHIOIO MPaByIo OeTyro KIaBHIITy Ha KIaBUAType.

JlaHHBIE pe3epBHON KOIMU YIANAIOTCA, U BOCCTAHABIMBAIOTCS 3HAYECHUS [10 YMOIYAHHUIO.

[py HHANHATH3aAN (Qaiiibl, TepeJaHHbIe ¢ KOMITBIOTepa, He yaansiorca. O6 yranennn ~ YBEAOMIEHUE

¢aiinoB cM. paznen «YaanaeHue Gaiiosy HIKe. * Mpu BbINOAHEHNN
MHUymnanusaynn napamMmeTpbl
jpe3epBHOro KonnpoBaHunsa

YnaneHvwe cpannos yaanmioTca.

Jlnst ynanenus ¢aityioB KOMITO3UIMH U CTUIIEH, KOTOpBIE ObLIH IepeiaHbl BO YBEJOMJ/IEHUE
BHYTPEHHIOIO (MIIDII-TAMSITH C KOMITBIOTEPA, BKITIOUUTE [TUTAHKE, HAXKAB IEPEKITI0YaTeNh * IMpu yaanexnu painos
[D] (pexxum oxxumaHns/BKIT) OXTHOBPEMEHHO YIEp)KUBasi CaMyIo MpaByko Oeyio YAAnATCA TaKkxe AaHHble

npUo6peTeHHbIX U
3arpy>KxeHHbIX KOMMNO3NLUUI
(I) u cTunen. yéeanteco, 4To

COXpaHWUI/IN Ba)kHble 4aHHble
/ Ha KomMrnbloTepe ¢ MoMoLybro
O /

KJIaBUIY U TPU CaMbIX NIPABBIX YE€PHBIX KIIaBUIIIU HA KJIaBUATYPE.

npunoxenna Musicsoft

{ M | ‘I‘ H ‘I‘ | | Downloader (ctp. 45).

(—
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Hacrpouku ¢pyHkumun

KHonka [FUNCTION] npepocraBnfAeT 4OCTYN K pa3/iIuidHbIM onepaumAM, OTHOCALLMMCA K
HacTpoWKe UNu paclMpeHMAM 3ByKa, a TaK)Xe K HacTpouKam NoaKnoyYeHU BHEWHUX

YCTPOMCTB.

Moapo6Hyto MH(popmaLmio 0 AOCTYNHbIX PYHKLUMAX cM. B Cnucke HacTpoek pyHKumi,

npuneBeaeHHOM HUXKe.

Bbi6epuTe NnapameTp U U3MEHUTE 3HaUeHNE

Heckonbko pa3 Haxxmute kHonky [FUNCTION], noka He
noABUTCA Hy)KHbII7I napameTp.

[pu xaxxnom Haxatuu KHONIKW [FUNCTION] HOMEp QyHKIMH YBETUYHBACTCS
C I1aroM OfAMH.

Taxkxe MO)KHO yMEHBIIAaTh HOMep (PYHKIIMH C IIaroM B €UHUITy KpaTKUM HaKaTHEM
KHOTIKH [-], ipu 3TOM yzaepxkuBas Haxartoil kaonky [FUNCTION].

3HadveHne

DyHKUMA

FUNCTION

Homep dyHKLmK

Ecim GyHKIMS comepKHUT MOAPEXUMEL, TO OHa 0TOOpaskaeTcst Ha SKpaHe HECKOJIBKO
CEeKYH/I, a 3aTeM 0TOOPaXKaroTCsl MOAPEKUMBIL.

2 YcTaHoBUTe 3HayeHue, ucnonb3ya umdgposble KHonku [0]-[9], [+], [-].

’ —— HenocpeAcTBeHHbIN
BBO/, Y1CIIOBOrO
YES

3Ha4vyeHunA.

W

Mpn oAHOBpPEMEHHOM HaXKkaTum
BbINOJSIHAETCA 3arpy3ka
3HAYeHNA N0 YMOMYaHMIo.

* YBenn4yeHne 3HadyeHmA Ha 1.
. ua
* BkntoyeH

* YMeHbLUEHME 3HaYeHnA Ha 1.
* Het
* BbikntoyeH

Cnncok HacTpoek GpyHKuui

[ IIPHMEYAHHE |

® Bo Bpems Bocrpon3seaeHns
KOMMO3ULMH, CTUIA NN
MEeTPOHOMa HOMEP (hyHKUMN
Ha 9KpaHe 0TobpaxkaTbCA He
6yaet. Buecto aToro
0TO6Pa3nTCA HOMEP TakTa.

[ ITIPHMEYAHHE |

e [locnie BHeCeHUs1 N3MeHeHuit
HEKOTOpPble HaCTPONKMN
GhYHKUMIT COXPaHAIOTCA B
namAaTy. ononHNTenbHy
UHGhOPMaLMIO 0 HaCTPOVKax
GYHKUMI, KOTOPbIE
COXPaHAITCA B naMATH
UHCTPYMeHTa, CM. B pasgersne
«[lapameTpbl pe3epBHOro
KonupoBaHusa» Ha cTp. 40.

* Jns BbIXOAa M3 HACTPOEK
DYHKUMIT HAXKMUTE OfHY 13
cneayrowmx kHorok: [SONG],
[VOICE] [STYLE] nnn [GRAND

IANO].

OTo6pa- Ounana3oH/ 3HayeHuA no
R ETEITIEN ‘ KeHne ‘ 3HaueHun yMon4aHuio CrEELTE
FpomkocTb
001 | FpomMKOCTb CTUNA Htwlellol | 000-127 100 OnpepenAeT rpOMKOCTb CTUAA.
'pomkocTb e 7
002 KOMMO3MLIAN Sopalio] 000-127 100 OnpenenAeT rpPOMKOCTb KOMMO3ULIMK.
O6wue
T s 4500 OnpepennAeT BbICOTY 3BYKa MHCTPYMEHTA C LIaroM B OAVH MONYTOH.
003 | TpaHcnonnposanue Tra 12-00-12 00 MPUMEYAHUE: Henb3a N3MeHATb BbICOTY 3ByKa TEMOPOB yAapHbIX.
. OrnpeaenAeT TOYHYIO NOACTPONKY BbICOTbI 3BYKa MHCTPYMEHTa
004 g;),c:,g'pomr(a BbICOTbI Tuming 427,0-453,0 (Mu) 440,0 (Tu) | B Uenom c warom npumepHo 0,2 .
4 NMPUMEYAHUE: Henb3a n3MeHATb BbICOTY 3ByKa TeMOPOB yAapHbIX.
OnpepenAeT camyio BbICOKYIO KNaBuLLy [fA pa3aeneHHoro Temépa
B peXvMe pasaeneHna TeMOpoB, Unm "ToYKy" pasaeneHua — knasuuy,
000-127 OTAeNALLY0 0611acTb Pa3AeneHHOro (HUXHero) Temépa B pexume
005 | Touka paspeneHua SrlitFrt (C-2-G8) 54 (F#2) pazaeneHuA oT 061acTi OCHOBHOTO (BepxHero) Tembpa. Touka
paspeneHua Tembpos (Split Point) n Touka pasaeneHna knasmaTypbl
AnA akkomnaHemeHTa (Accompaniment Split Point) aBTomaTuyecku
yCTaHaBNNBAIOTCA Ha O[IHO 3HAaYEHMe.
UyBCTBUATENLHOCTS K ; ’\Sﬂcéf:ji(l:u:‘:waﬂ) OnpepenAeT YyBCTBUTESIbHOCTb KaBULL, €CNN BKIIOYEHa (PYHKLMA
006 cmyne HAXKATUA KNABUL (ymepeHHas) 2 YMmepeHHan | Touch Response (peakuua Ha cuny Haxatua). MNMpu 60nbLUMX 3HAYEHNAX
3 Hard (sbicokan) FPOMKOCTb NPY OAVHAKOBOW CUMe HaXXaTWA MOBbILIAETCA.
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HacTpoiku dyHKumr

|
OTo6pa- Aunana3oH/ 3HaueHuA no
ckie JETFEIIEN ‘ )XeHune ‘ 3HaueHuA ymonuaHuio OUHEaRKE
®aiin ctuna
. _ _ BbibepuTe 1 3aperucTpupyiite caiin cTunAa s cnucka na-thannos,
007 | Pernctpauma cTuneit ‘ 001-nnn 3arpy>XeHHbIX ¢ KomnbloTepa (CTp. 46).
OcHoBHoW Tem6p
OnpeaenAeT rpPOMKOCTb OCHOBHOIO TeMbpa AifA HacTpPoiikn 6anaHca
008 Eg;’g"gmb OCHOBHOO | 1y 111 ime | 000-127 * MeX/y FPOMKOCTbIO KOMMO3ULMM U FPOMKOCTbBIO HOT, KOTOpbIE Bbl
P urpaeTe Ha knasumarype.
009 geKn:g;: OCHOBHOTO M. Ootaws | -2-0-2 * OnpepennAeT AnanasoH OKTaB ANA OCHOBHOrO TeM6pa.
010 zgoafgz:g;?;'ga . Chorus | 000127 * OnpepenAeT BENINYMHY YacTU CUrHana OCHOBHOrO TeMbpa, K KOTOpoii
Te%pa s npumeHaeTcA apheKT xopyc.
Hano>xeHHbI# TeM6p
011 | HanoxeHHbIn Tembp Lo, oice | 001-497 * BbI6vpaeT pexxum HanoXeHua TeM6poB.
012 Eg%;‘zﬁﬁor orembpa | D+ Volune | 0-127 - OnpeaenAeT rPOMKOCTb HANOXEHHOrO TeMBPA.
013 %Kgg;: HaNOXEHHOTO | 1y firt i | -2-0-2 * OnpeaenAeT AnanasoH OKTaB ANIA HANOXEHHOro Tembpa.
014 ))('(;))osce :;ﬁg;?;i:;? ° b Cherus | 000-127 N OrnpepaenAeT BENNYMHY H4aCcTW CUrHaNa HasloXeHHoro Temépa,
TelF\)n%pa T K KOTOPOW nNpumeHaAeTcA achdekT xopyc.
Pa3peneHHbiVi Tem6p
015 | PasgeneHHblin Tembp Holloice 001-497 * BoibupaeT pexuvm pasaeneHma Tem6poB.
016 ;ggﬁ:gg:;:'f:w)g)%z o llolume | 000-127 * OnpepenaeT rpOMKOCTb B peXuMme pasaeneHna TeMopos.
017 p?:;;:ﬁeziﬁ@rgaép o8 LS. 0ctauve | -2-0-2 * OnpepenAeT AManasoH OKTaB ANA pexuma pasaeneHna Temopos.
018 igoaf;b:g;fﬁg::oro 5. Chorus | 000-127 N OnpepnenaeT, kKakasa YacTb curHana pasaeneHHoro Tembpa 6yaet
T e%p ap e obpaboTaHa ahpeKToM Xopyc.
AdpchekT
1 b _ . OnpepennaeT Tun pesepbepauum u ee oTksiodeHue (10).
019 | Tun pesepbepauym Revers 01-10 CwM. cnncok Tvnos peBepbepaun Ha cTp. 73.
YpoBeHb ] s OnpepnenaeT, kakanA YyacTb curHana Tembpa 6yaeT obpaboTaHa
020 peBepbepauuu RevLeuvel ) 000-127 64 ahpekToM peBepbepaumu.
e g P OnpepenAeT TUn xopyca u ero oTkno4eHue (05).
I g g |
021 | Tun adbcpexTa xopyc Charus 1-5 Cwm. cnncok TunoBs adhdpekTa Xxopyc Ha cTp. 73.
Onpepnenset, Bceraa nu apeKT cycTenHa, BKII0YaeMblii C naHenu,
- NPUMEHAETCA K OCHOBHOMY, HaflOXXEHHOMY 1 pasfenieHHoOMY TemMbpam.
022 gﬂﬁignﬁiﬁs”ﬂ”ﬁienm SI’;‘I/I?TIF)F (BRI BbIKN ObcheKT cycTeiHa, BKlOYaeMblii C NaHenu, NpuMeHAeTcA
HenpepbIBHO, ecnu chyHKUMA BKtoveHa (ON), unu He npumeHAeTcA,
ecnv oHa BbikoyeHa (OFF).
OnpepaenAeT aKBanaitsep, NpUMeHAEMbIN ANA BbIXOAHOTO curHana
1 Speaker AVHaMUKa ANA JOCTUXKEHUA ONTUMATbHOTO 3BYYaHWA B Pa3NnYHbIX
cUTyaLmAXx.
Twvin oCHOBHOrO ke (AMHaMUK) 1 Speaker
o MasterEd . al
023 aKBanansepa MasterEd 2 Flat (BHelHee (AMHamMuK) 'Mq:;ap"y";:;‘f;" npocnyw Hepes BCTpo A "
o6opyaosarue) BHelwHee o6opyaoBaHme: /1A HayLWHUKOB UM NPOCIyLUMBaHWUA
Yepes BHeLLHWe ANHaMUKN.
; _ OnpepaenAeT TUMN CBEPXLUMPOKOrO CTEPEO3BYKa.
024 Tvn umpokoro 3syka Wide -8 2 Yewm Bblille 3Ha4eHNA, TeM Gonblue 3PheKT WMpoTh.
Fapmonuna
Twn achchekTa am Ture _ * OnpepenAeT TUN rapMOHWK.
025 | Laomormn HarnTare | 01-26 CM. Cncok ahdheKTOB rapMOHNM Ha CTP. 72.
- N OnpepenAeT rpOMKOCTb rapMOHUK, KorAa BbiGpaH 0uH 13 TUNoB
gL ,
026 | [POMKOCTb rapMOHMK Harrmliol 000-127 rApMOHNM 1-5.
MIDI
g OFF/PC1/PC2 Ontummusauua HacTpoek MIDI-uHTepdeiica npu NoAKoHeHNN
oo
027 | Pexum komnbioTepa | P mode | B pCe/pC2) BBIKI | womnsiotepy (cTp. 43).
BknitoyeHve (ON) n oTkntodenve (OFF) dyHKLMM ynpasneHva
BHYTPEHHUM TOH-F€HepaTopOM C KJlaBMaTypbl MHCTPYMeHTa.
Bkn
HoTbl, cbirpaHHble Ha KnaBuaType MHCTPYMEHTA, a TakKe AaHHble,
TNokanbHoe ON/OFF (BKJV/ nony4eHHble Yepe3 pazbem MIDI nHcTpymenTa, 6yayT
028 | BkntoyeHue/ Local BbIKI) BKn BOCMPOM3BOAUTLCA BHYTPEHHUM TOH-TeHepaTopoM.
BbIKMIOYEHNe Bbikn
Mpw 3TON HACTPOIIKe Cam UHCTPYMEHT He N3AaeT 3BYKOB, HO AaHHble
BbICTYNNIEHNA NepeaatoTcA Yepes pazbem MIDI. [laHHble,
nony4yeHHble Yepes pazbem MIDI, Takxe 6yayT BOCNPOM3BOANTLCA
BHYTPEHHWM TOH-TeHepaToOpOM.
029 BHewHAA ON/OFF (BKIl/ BbIK/T Tvn CMHXPOHU3ALMK MHCTPYMeHTa: BHYTpeHHAA (OFF) unn
CMHXpOHU3aumMA BbIK) BHewwHAA (ON).
030 Mepepaya HacTpoek InitSend | YESINO (DAHET) _ Mo3BonAeT nepeaasaTh JaHHble HACTPOEK NaHenM Ha KOMMboTEp.

naHenu

HaxxmnTe KHOMKY [+], 4TO6bI Ha4aTb Nepeaaqy AaHHbIX.
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HacTpoiku dyHKummr
[

OTo6pa- Aunana3oH/ 3HaueHuA no
ckie JETFEIIEN ‘ )XeHune ‘ 3HaueHuA ymonuaHuio OUHEaRKE
MeTpoHom
OnpepenAeT TaKTOBbIA pasMep MeTPOHOMA.
B nepBoit jone KaXaoro TakTa 3BYHYUT KOJIOKOMbYMK, B OCTasbHbIX
031 q;ng.'gTznb TAaKTOBOTO | 7i i @H | 00-60 ** [ONAX — LWen4oK meTpoHoma. Ecnm npuceonTb 3TOMY napameTpy
P P 3HayeHune «00», To BO BCeX A0ONAX 6yAeT 3ByHaTh TONMbKO LENYOK
MeTpoHoMa 6e3 3ByKa KOMOKOMbYMKA B HA4ane Kaxaoro Takra.
Half note, Quarter
note, Eighth note,
Sixteenth note
3HameHaTenb . =i (MonoBuHHaA HoTa, .
032 TAKTOBOrO paamepa Timesial 4eTBepTH, BOCOMAR YcTaHaBnuBaeT ANWHY KaXKAoro yaapa MeTpoHoma.
HoTa unu
WwecTHaauaTanA
HoTa)
033 | FpomkocTb MeTpoHoma | ffat bl l | 000-127 100 OnpepnenAeT rpOMKOCTb METPOHOMA.
Ypok
Homep [0poXKM ynpaXkHEHUIA AnA NpaBoi pyku. OTa HacTpomnka
034 MpaBaA aopoxka FeFart 01-16 o1 [eNCTBYET TONbKO AnA KOMNo3uumii B hopmate «SMF format 0»,
ypoka o nepefaHHbIX ¢ KomnbtoTepa. Cm. pa3gen «Mcnonb3oBanue
nepefaHHbIX KOMMNO3WLMIA ANA YPOKOB» Ha CTp. 46.
Homep [OpOXKM ynpaXkHEHUI ANA NeBoi pyku. Ta HacTpoiika
Pt _ [eNCTBYEeT TONbKO ANA KoMNo3uumii B hopmate «SMF format 0»,
035 | Nlesan aopoxka ypoxa | L-Fart 01-16 02 nepefaHHbIx ¢ komnbtoTepa. CM. pasaen «Mcnonb3oBaHne
nepefaHHbIX KOMMNO3WLUMIA ANA YPOKOB» Ha CTp. 46.
ONJ/OFF (BKIV/ OnpepaenAeT, [OMKEH N coBnafaTh TEMN BOCNPOU3BeAeHNA
036 |Cgoit Temn Yo Teme BbIKT) BKI KOMMO3MLMN CO CKOPOCTbIO Urpbl Ha Knasnatype (ON) unm HeT (OFF)
npu 1cnonb3oBaHuM pexxnma ypoka Waiting (oxuaanue).
[AemoHcTpauua
1 DEMO
(1 OemoHcTpa-
LIMOHHBIE)
2 Preset 1
037 Jr:len:I?I:r:Tpaumouuan [iwrofirs | (2 BcTpoeHHble) [emoHcTpay | 3agaeT rpynny AnA NOBTOPHOrO BOCMPOU3BEAEHNA.
Py 3 User (3 MNonb3osa- VOHHblE
TenbcKue)
4 Download
(4 3arpy>xeHHble)
. (11 'gémeoe)
038 | AEMOHCTPALUMOHHOTO Flawhods 5 Random 1 O6bl4HOE | 3ajaeT pexxvm NOBTOPHOrO BOCNPOU3BEAEHMA.
BOCMPOU3BeAEHUA {2 Cryuaitrios)
ON/OFF BkrtoyeHne 1 oTKIo4YeHNe (PYHKLMM OTMEHbI AeMOHCTpaumnn. Ecnin
039 | OTmeHa AemoHcTpaumm | Li—-arze ] (BKI/BbIKI) BbIKN 3apaaHo 3HadveHne ON, gaxke npu HaxaTum kHonkv [DEMO/BGM]
[IEMOHCTPaLMOHHAA KOMMO3ULMA HE BOCMIPOU3BOAUTCA.
AHeproc6epexeHue
OFF/5/10/15/30/60/
040 ABTOMaTUYecKoe AutolEs 120 (BbIK/5/10/15/ 30 YKasblBaeT BpeMA, Mo UCTEHEHUN KOTOPOTro NUTaHNE UHCTPYMEHTA
OTKIIOYEHNE NUTaHNA e 30/60/120) aBTOMAaTUYECKM OTKIOYAETCA.
(MUHYT)

*

OTnuyaeTca ANA KaXAon KoMbrHaumm Tembpos.

** OTnMyaeTcA ANA KaXAoN KOMOMHaUMM KOMMNO3WULMKN Unn CTUNA.

B Pe:xum komnbioTepa (FUNCTION 027)

HacTpoiiku koMIbloTepa HEMEAJIEHHO NEPEONPEAEIISAIOT Bce OCHOBHbIE HacTpoliku MIDI [ IPUMEYAHHE |
(KaK MOKa3aHO HIKE). o [TapameTpbl hyHKLMI
OTKJ/TIOYEHNA KOMMO3MLIMIA,
PC1 PC2 BbIK/ OTKIIIOYEHNA CTUNeN
U OTKIIIOYEHNSA KNaBmnaTypbl
JNIOKANIbHO Bbikn Bbikn Bkn MOXKHO M3MEHUT TOSBKO
BHELUHAA CUHXPOHU3ALIMA Bkn Bobikn Bobikn HacTpoviKamu KOMIboTepa.
OTKIMOYEHVE KOMMO3WLIN* Bbikn Bbikn Bkn Wx Henb3A ycTarosmTL 10
OTAE/IbHOCTY.
OTKNMIOYEHWE CTUNA** Bbikn Bbikn Bkn K nonb3oBarTenbCKum
OTKIIIOYEHUE KNABUATYPbI*** Bbikn Bkn Bkn KOMIMO3NUMAM MOXKHO
MPUMEHATL (OYHKLMIO
* Bkntovaet (On) n oTkntoyaeT (Off) nepenayy aaHHbIX KoMNoauummn no nHTepdeiicy MIDI Bo BpemA OTKIOEHNSA KOMMOSNLMA.

BOCMNpou3BeAeHMA KoMnosmunn.

*x

cTunA.

Bknitoyaet (On) u oTkntovaet (Off) nepepayy aaHHbIX cTUNA No uHTepchericy MIDI Bo BpemA BOCNpov3BeaeHua

OnpepenneT, 6yayT v nepeaasaThcA AaHHbIE UCMONHEHNA Ha knaenatype (On) unu et (Off).
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MoaxknioyeHune K KomMnbloTepy

MoaknioyeHne 3aTOro MHCTPYMEHTa K KOMMNbloTepy nossonsaet nepeaasatb MIDI-

AaHHble unu gannbl.

MIDI (Musical Instrument Digital Interface, uncgppoBon nHTepceinc mysbikanbHbIX
MHCTPYMEHTOB) — 9TO NPUHATbLIA BO BCEM MUpPe CTaHAapT KOMMYHUKaLMOHHOIo
uMHTepdenca mexxay 3N1eKTPOMy3blKasibHbIMU UHCTPYMEHTaMM U My3biKaslbHbIMU

yCTpOMCTBaMM.

44

HacTtpouku MIDI B ka4yecTBe hyHKLMIA JIOKaNIbHOIO ynpasJfieHUA yCTaHaBIMBalOTCA
B HacTpoukax (pyHkumi (cTp. 42, pyHkumua 027—030).

Moaxnioyenune nepcoHaNnbHOro KomMmnbioTepa

OTtcoeanHute USB-Kabenb U BbIKNIOYMTE NUTAHUE UHCTPYMEHTA.

2 BknlounTe NUTaHUe KOMMblOTEpa.
33Kp0171Te BCC OTKPBITBIC ITPOTPAMMHBIC IIPUJIOKCHHA Ha KOMITIBIOTEPE.

3 MoakniounTe KOMNbLIOTEP K MHCTPYMEHTY € nomoLiblo Kabena USB.

Pasbem USB Pasbem USB

4 Bkno4ynuTe NUTaHMe MHCTPYMEHTa.
[Tpu mepBOM MOAKIIIOYEHNH HHCTPYMEHTA K KOMIIBIOTEPY ApaiBep YCTaHOBUTCS aBTOMAaTHIECKH.

Onepauuonnas cucrema (OC)
Windows XP (SP3 unu 6osee Hoas )/ Windows Vista *Tonbko 32-paspsanas, Windows 7, Mac OS X
Version 10.5.0-10.6.x

Ecnu nepenava naHHBIX HeCTaOMIbHA WIIM BOSHUKAIOT Kakue-1100 mpoOieMbl 1aXKe TOCIIe BBITOTHEHUS
OMKCAHHBIX BBIIIC HHCTPYKIHA, 3arpy3uTte apaiBep Yamaha Standard USBMIDI co cnenyromero URL-
ajipeca U yCTaHOBHUTE €ro Ha KoMIbtoTep. IHCTPYKIMK N0 YCTaHOBKE CM. B PyKOBOJZICTBE 10 YCTAHOBKE,
cojieprkarieMcs B makere Qaisios.

http://download.yamaha.com/

Jns nonydenust nogpo6Hoit nnpopmaruu 06 OC s apaiiepa Yamaha Standard USB-MIDI nocetute
ykasansbli Beimie URL-azapec.

B Meps! 6e30nacHOCTH NPHU HCHoIb30BaHuu pa3bema USB

IMoaxmrouas KommbroTep K pazbeMy USB, cnenyiiTe mpuBeeHHBIM HUXE TpaBuiaM. VX HECOOMIOICHHE MOXKET
MIPUBECTH K 3aBUCAHHUIO KOMITHIOTEPA U MOBPEKACHUIO WM ITOTEpE NaHHBIX. ECiy KOMITbIOTEp WM HHCTPYMEHT
3aBHC, NIEPE3AIyCTUTE MPOTPAMMHOE MPUIOKEHIE WK ONEPAIIMOHHYIO CUCTEMY KOMIIBEOTEPA JIN0O BBHIKIFOYUTE
1 CHOBA BKJIFOYUTC MMUTaHUC MHCTPYMCHTA.

YBEJOMJIEHUE

* Ucnonb3ynte USB-kabenb Tna AB annHoi He 6onee 3 meTpoB. Henb3a ucnonb3osatb kabenu USB 3.0.

* [pexcae Yem noAKnoyaTh KomnbloTep K nopty USB, BbiiANUTe n3 aHeprocbeperaroLLero pexuma Komnolotepa (pexuma oXxnaaHma
WK CRALero pexxmma).

* [pexcae Yem BKIIIOYUTH NUTaHMe MHCTPYMEHTa, MOAK/IO4YNTE ero K pasbemy USB KomnbloTepa.

* BbinonHuTe cregyiowne AeNCTBUA, Npexae YeMm BKIIH0YNTb/BbIKIIIOYUTb MHCTPYMEHT Unu nogcoeanHuTb/orcoeauHnts USB-kabenb
ot pasbema USB.

® 3aKpoiiTe BCe OTKPbITbIE MPOrpamMmHbie MPUII0XXEHUA Ha KOMMNbIOTepe.
® Y6eauntechb, YTO He BbIMOJIHAETCA NepeAaya AaHHbIX U3 MHCTPYMeHTa. ([aHHble nepeaaloTCA TONMbKO NPY HaXKaTun KnaBuil Ha
KnaBmuaTtype Uiu npy BoCrpon3seaeHnn KoMnosnumm.)
* Korga KoMnbloTep MoAKII0YEeH K MHCTPYMEHTY, AenanTe nay3bl He MeHee WEeCTU CEKYH/ MeXAy CrieayloWmnmMy onepaunamm:
(1) mexAy BbiKIIOYeHUeM U BKITIOYEHUeM UHCTPYMEeHTa, a Takxe (2) Mexay NoAK/oYeHnem n orcoegnHeHnem USB-kabens.
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MoAaknoYeHre K KOMMboTepy

Mepepaya AaHHbIX MeXAY KOMNbIOTEPOM 1 UHCTPYMEHTOM

B namstu unctpymenTa xpansarcs 102 BcrpoeHHble koMno3uuK U 106 BCTpOEHHBIX CTUIIEH, OTHAKO MOXKHO
3arpy3uTh C KOMIbIoTepa Apyrue komno3unuu (B popmare «SMF format 0»*) mnu ctunu (B popmare «SFF»)
U UCIOJIb30BaTh UX aHAJIOTMYHO BCTPOSHHBIM. 3arpy>K€HHbIE KOMIIO3ULIUH COXPAHSIIOTCS, HAUUHAs ¢ HOMepa
xommo3unuu 108, a oMH U3 3arpyKEHHBIX CTHIIEH MOXeT OBITh 3apeTUCTPUPOBaH mmox HomepoM ctiis 107.
UYToObI BEIIIONMHUTE BCE ACHCTBHS, ONMCAHHBIE B 3TOM paszeie, BaM MOHaJ00UTCs NonKIoueHne kK IHTepHeTy

JUTSL 3arpy3KH OecCIIaTHO pacrpocTpanseMoro npuiokeHus Musicsoft Downloader.

* ®opmat SMF (Standard MIDI File, cranaapTHbii ¢painn MIDI) — oanH 13 Hanbonee pacnpocTpaHeHHbIX U LULMPOKO COBMECTUMbIX
copmaToB ANA XpaHeHUA AaHHbIX ceKBeHUun. bonblumHcTBo Kommepyeckux MIDI gaHHbIX NocTaBnAOTCA B hopmare

«SMF Format 0».

YctaHoBka Musicsoft Downloader

IMpunoxenue Musicsoft Downloader MOXXHO 3arpy3uThb ¢ yKa3aHHOIO HIDKE BeO-
caiiTa. Yoemurech, 9T0 KOMITBIOTEp MOIKIIIOYEH K MIHTEpHeTY.

http://download.yamaha.com/

CBeJIeHUS O CHCTEMHBIX TpeOOBaHUAX K KoMIbloTepy A Musicsoft Downloader
MOXKHO HaiTH 1o yka3anHoMmy Beimie URL-anpecy.

Mepepaya aaHHbIX ¢ nomowbio Musicsoft Downloader

MoxHO nepeaBaTh (Gaiibl KOMIO3UIMN ¢ KOMIIbIOTEpa BO (IIALI-NaMATh
HMHCTpyMEHTa ¢ nmoMouibio Musicsoft Downloader.

C nomourpio npuioxenus Musicsoft Downloader MoxxHO Takxke nepenaBarb
JTaHHbIC pe3epBHOTO KonupoBanus (ctp. 40) Ha KOMIBIOTED B BUC (aiiaa
PEe3epBHOI KOIMH (KpOMeE JaHHBIX CTaTyca IIPOXOXKICHUS KOMITO3ULIUH WITH 11ara).
Wuctpykuuu no pabdore ¢ Musicsoft Downloader cM. B MEHIO CIIpaBKH: 3aIlyCTHTE
npunoxxerne Musicsoft Downloader u menkuaute «CripaBkay.

JlaHHBIE, KOTOPbIE MOKHO 3arPYKaTh HA HHCTPYMEHT ¢ KOMIIBIOTEPa
* Kommosmmu ~ : He Gornee 256 koMmo3uimii (HoMepa KOMIIO3HIMH HaunHatotes co 108)
¢ Jlannble : mpumepHo 1,7 Moaiit
» ®opwmar nansbx : SMF popmar 0 u 1
» Qaiin : 11PK3.BUP (aiin pe3epBHO#H KorTHm)
**% mid (menomwst MIDI)
**% sty (daiin cTrnst)

Pa6ota B Musicsoft Downloader
Iepenasaiite ¢aiin 3 nanku «Electronic Musical Instruments» Ha komMIbIoTEpe BO
(IdII-IaMATS.

[ IPHMEYAHHE ||
* bonee noapobHyto

MHpopMaumIo 0 rnocrenHen
Bepcum nporpammsl Musicsoft
Downloader (sepcus 5.6.1 n
BbILLIE) M €€ YCTaHOBKE MOXXHO
nonyunTb Ha Beb-caiTe
Yamaha.

[ TPHMEYAHHE |
® [lpunosxxenne Musicsoft
Downloader moxeTt He
nonyunTb gocTyna
K MHCTPYMEHTY B CNeAYIOLMX
cnyyasx:
® BO Bpems
BOCMPOM3BEAEHNUA CTUIIA;
® BO Bpems
BOCMpon3Be[eHns
KOMMo3uumm.

YBEOMJIEHUE

* [1pn nepeaaye AaHHbIX
ucnonb3yite aganrtep
nepemMeHHOro Toka.

B cnyqae pa3pagku 6atapen
BO BpeMsA nepefayun AaHHbIX
BO3MOJXXHO rnoBpexxgeHue
HAaHHbIX.

* Hu B Koem cny4yae He
BbIKJI04aiTe NUTaHNE U He
BbIK/l04alTe/BKOYaNTe
aganTep nepeMeHHOro Toka
BO BpemA nepegayun
AaHHbIX. TO NpuBeAeT He
TOJIbKO K c6010 nepega4yun
M COXpaHeHUA faHHbIX, HO
U K HecTabunbHou pabore
hn3W-namaTn: Bo BpeMs
BKJ1H04EHUA/BbIK/TIOYEeHUA
NUTaHUA ee coaepXXnmoe
MOJXXeT 6bITb MO/THOCTbIO
yAaneHo.

[ TPHMEYAHHE |

® 3aKkposiTe OKHO, YTOObI BLIATU
u3 npunoxennsa Musicsoft
Downloader, n BoccTaHosuTe
ynpaBneHne NHCTPYMEHTOM.
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OOKMNIOYEHNE K KOMMbIOTepy

JlaHHbIe, KOTOpPbIE MOKHO NepelaBaTh Ha KOMIbIOTEP ¢ 3TOr0 HHCTPYMEHTa

* ®daiin pe3epsroit konuu (11PK3.BUP: nanHble pe3epBHOI0O KONUPOBAaHUS,
BKJTIOUAs IIATh TTOIb30BATEIbCKIX KOMITO3HIINI)

» KoMnoszunuy, nepegaHHble U3 KOMIIBIOTEPA

Pa6bota B Musicsoft Downloader
Tlepenasaiite ¢aitn u3 moamanku «System Drive» nanku «Electronic Musical
Instruments» Ha koMIIBIOTED.

YnajieHne nepeIaHHBIX JAHHBIX KOMIIO3HIIMIA U3 BHYTPEHHel naMaTH
HHCTPYMEHTA

Yro0bl yIaauTh BCe KOMIIO3UIUH, IEPEJaHHBIC U3 KOMITBIOTEPa, HCIIONB3YETCs
(YHKIUS OUUCTKH AMATH « YianeHue Gpaiaosy, onucanHas Ha ctp. 40. UtoObl
VAAIUATH OTACIbHBIC KOMITO3UIIMH, IEPEJaHHbIC U3 KOMITBIOTEPA, HCIIOIB3YEeTCs
¢dyuknus Delete (Vnanenue) npuinoxerus Musicsoft Downloader.

Hcnonp3oBanue nepefaHHbIX KOMIIO3MIUM 1JIsl YPOKOB

YT1o06b!I UCIIOIH30BATh MEPEJaHHbIE U3 KOMITBIOTEPa KOMIIO3ULIUH (TOJIBKO

B popmare «SMF format 0») 1is pasyunBaHus, HCOOXOAUMO yKa3aTh, KAKUe
KaHaJbl OyyT UCIIONb30BaThCs [JIs IAPTUil IpaBoii U 1eBoi pyku. CM. pa3aensl
«IIpaBas nopoxka ypoka» u «Jleast 1opoxKa ypoka» B CIIUCKE HACTPOEK
(dynkumii Ha ctp. 43. [Ipouenypa onpenencHus JOPOKKH CICTYIOIIAs:
BBIOEPUTE IEPEAAHHYIO KOMIIO3UIUIO, KOTOPYIO XOTHTE UCIIOIb30BATh IS
pasyuuBanus. Heckonpko pa3 Haxkmute kHOTIKY [FUNCTION], moka Ha skpane
He nosiBuTcst coodmenue «R-Party (Tlaptus npasoit pyku) unn «L-Part»
(ITaptus neBoii pyku), u uudposbiMu kHotikamu [0]-[9], [+], [-] BeiOepuTe
KaHaJ1, KOTOpBIN OyZIeT NCIOJIb30BAThCS Il BOCIIPOM3BEICHHUS YKa3aHHON
HapTUM NpaBoil Wi 1eBoi pyku. PexoMeHyeM BpIOMpaTh KaHal 1 i mapTun
MIPaBOW PYKH U KaHaJ 2 JUIs NapTHH JIEBOH PYKH.

Perucrpauus ¢paitnos cruna

[ IIPHMEYAHHE |

o [laHHble BCTPOEHHbIX
KOMIMO3NLIMIA HEBO3MOXHO
MepeHecT! ¢ MHCTPYMEHTa.

e Craryc npoxoxaeHns
KOMMO31LmMM Un Luara
Hefb3A nepejartb C 3TOro
WHCTPYMEHTa B Ka4ecTBe
chasina pesepBHoO Konuu.

YBEJOMJIEHUE

* [laHHble pe3epBHOro
KonupoBaHUA, B TOM 4Yucrie
MATb NO/Ib30BaTeNIbCKUX
KOMMO3ULMH, NepeaaroTcA n
NMPUHUMAaKOTCA B Buge
oAHoro ¢aina.

B pesynbrate Bce AaHHble
pe3epBHOro KonupoBaHnA
(BKntoYadA NATh
KOMMo3uyni)
nepe3anucbiBalOTCA Npu
Ka)kgom npueme unm
nepepgaye. 3To cneayet
yuntbiBaTh Npy nepeHoce
AaHHBbIX.

* He nepenmeHoBbIBaiTe
¢haiinbl pezepBHOro
KonupoBaHnA
B KOMMbloTEpe.

B npoTUBHOM Clly4ae OHU He
6yAyT pacno3HaHbl Npu
nepepaye Ha UHCTPYMEHT.

JlanHbiit HCTpYMeHT uMeeT 106 BCTpOGHHBIX CTHIIEH, HO ol HoMepoM 107 B HEro MOXKHO 3arpy3UTh APYTHE
CTHJIH (TOJIBKO CTHJIM C MHAEKCOM «.Sty»), 3arpykeHHble u3 MHTepHeTa, KoTopble OyayT UCIIONIB30BaThCA
aHAJIOTUYHO BCTPOEHHBIM CTHJISM.
UYrto0Obl NCTIONIB30BaTh (HYHKIUIO perhcTpanuu daiina cTuid, HeoOXoAuMo nepenars (aii ¢ KoMIboTepa

B IIaMsATh HHCTpyMeHTa. [Ipouenypa nepenadn ¢aitioB ¢ KOMIBIOTEpA B TAMATh HHCTPYMEHTA OITFicaHa Ha
ctp. 45 (pasaen «Ilepenada JaHHBIX MEXYy KOMITBIOTEPOM U HHCTPYMEHTOMY). C MOMOIIbIO OMTMCaHHOMN HUXKE
NPOLICAYPHI BHIMOIHACTCS perucTpanys (aiia CTuIis, MepeJaHHOrO C KOMIIBIOTEPA U COXPAHEHHOTO B MaMSTH
HHCTpyMeHTa o Homepom 107.

1

Haxxmute kHonky [FUNCTION] HeckonbKo pa3s, 4Tob6bl
BbiOGpaTb hyHKLMIO 3arpy3ku paina ctuna «StyleReg»
(cbyHKUMA 007).

Mo ncTeweHnn 2 ceKyHA UMs 3aperiucTpUpoBaHHOrO (haiina oToOpaxaeTcs Ha

skpane. Ecau B mamMsTh HHCTpyMEHTa ObLIO MEPeJaHO HECKOJIBKO 3arpyKaeMbIX

(aiinoB cTuiIs, AJ1s MOCIIEA0BATENLHOTO BhIOOpa (aiinoB ucnoib3yiire
kHOTKH [+] u [-].

2 BbINoNHUTE perucTpauumio.

Haxxwmure kHonky [0] muist peructpannu ¢aiiia CTUISL, ©MsI KOTOPOTO
oTo0OpaxkaeTcsi Ha SKpaHe.

3 OTo6paXkaeTca 3anpoc Ha NoATBePXKAeHUe perucTpaumm.

Haxmute kHonKy [+/YES], 4uTo6bl 3apermctpupoBatb cainn.
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Mouck n ycrpaHeHue HEMCI‘IpaBHOCTEﬁ

Henonapka

B03MOXKHbIe NpU4UHBI U CNOCO6bl yCTpaHeHUA

ﬂpm BKIOYEHUU U BbIKITHOYEHUN NHCTPYMEHTAa CNbIWNTCA
KpaTKOBpeMeHHbIVI LLeJTHOK.

Tak 1 AOMXHO BblTb: 9TO NOKA3bIBAET, YTO UHCTPYMEHT MoslyvaeT
3NEKTPUYECKUI TOK.

Bo BpemsA pasrosopa no MobunsHomy TenedoHy
B VHCTPYMEHTE BO3HWKAET LUYM.

ECnv pALOM C MHCTPYMEHTOM UCMOSb3YETCA MOBUILHLINA TeNedOoH, MoryT
BO3HWKaTb MoMexy. Bo nabexaHue aToro oTkounTe MoGUIIbHbIA TeNedoH unm
NOSb3yMTECh UM HA [OCTATOYHOM PACCTOAHUN OT MHCTPYMEHTA.

OTCyTCTBYET 3BYK AaXe MPU HAXATUN KIaBuULL Ha
KnaeuaType uiu BOCMpOU3BEAEHAN KOMMO3NLMM U CTUNA.

Y6eputech, 4TO K BbixoaHOMY padbemy PHONES/OUTPUT Ha 3agHen naHenu
HMYero He NoAKIMoYeHo. Ecnn K 9TOMy rHe3ly NOAKIIOHYEHbI HAYLWHUKK, 3BYK He
BOCMPOW3BOAUTCA.

MpoBepbTe, HE OTKNIOYEHA N HACTPOIKA JIOKaNbHOrO ynpasreHus. (CM. cTp. 42,
dyHKLUmA 028).

3BYKM HEKOTOPLIX TEMBPOB HE CIbILLHbI, U KAXKETCA, 4TO
3BYK NpepbIBAETCA.

[laHHbIA MHCTPYMEHT NpeAcTaBnAeT cobon NONNMOHNYECKYIO CUCTEMY, KOTopaA
[onyckaeT 0AHOBPEMEHHOe 3By4aHue A0 32 3BYKOB, BK/OYAA HaNoXeHne
TembpoB, pasaeneHne TeMbpoB, akkOMMaHeMeHT, KOMMO3ULIMIO 1 METPOHOM.
HoTbl BHE AaHHOrO AnanasoHa He BOCMPOU3BOAATCA.

HeT 3ByKa Npu H&XaTuu Kaeuw B NMPaBoON 4acTy
KnaBuaTtypbl.

Ecnu BkntoYeHa hyHKUMA crioBapA akkopAoBs (CTp. 22), KnasuLwK B MPaBON HacTu
KnaBMaTypbl MCMOSb3YIOTCA TONMbKO A1A BBOAA OCHOBHOTO TOHA U TUNa akkopAa.

CTuUnb MM KOMMNO3MLMA He BOCMPOWN3BOANTCA NpU
HaxxaTum kHonku [START/STOP].

MpoBepbTe, He BKIIOYEHA NN BHELUHAA CUHXPOHM3aLUMA. OTKIOUMTE BHELLHIO
CUHXPOHM3aLmIo; CM. pa3aen «HacTponku chyHKUM» Ha cTp. 42 (dyHKumA 029).

He noasnaetca nHamkatop ACMP ON npu HaxaTtum
KHonku [ACMP ON/OFF].

Bcerpa cHavana Haxumaiite kHonky [CTUIb], ecnn cobupaeTtech ncrnonb3osaTb
No6yto hYHKLMIO, CBA3AHHYIO CO CTUNAMM.

Hu3koe KayecTBO BOCNPOM3BEAEHUA CTUNA.

Y6eautech, YTO YCTAHOBNEH AOCTATOMHbIN YPOBEHL FPOMKOCTN cTUNA Style
Volume (cTp. 41, dyHkuma 001).

MpoBepbTe NPaBUNLHOCTL 3a4aHNA TOYKW pa3aeneHna ANA NpourpbIBaeMbIx
aKkopaoB. 3apanTe ANA TOYKN pasfenieHnA COOTBETCTBYIOLLYIO KNaBuLly
(cTp. 41, dbyHKuUmA 005).

OTobpaxkaeTcA Nn Ha akpaHe uHamkartop «ACMP ON»? Ecnu HeT, HaxmuTe
kHornky [ACMP ON/OFF], 4To6bl 9TOT MHAMKATOP NOABWIICA.

* VHoraa aBTOAaKKOMMaHEMEHT He MEHAETCA, ecnin 6IM3KMe no 3ByYaHUIo
aKKop/bl MPOUrPLIBAIOTCA OAWH 3a APYTUM (HanpUMep HEKOTOPbIE MUHOPHbIE
TPe3By4MA, 3a KOTOPbIMM CrieayeT Manblii CenTakkopa).

 [py HaxaTun ABYX KNasuLLl BOCMIPOU3BOANTCA aKKOPA, Ha OCHOBE
npeablayLero akkopaa.

¢ [Ipu HaxaTum ABYX KNaBuLL OJHOTO M TOrO XX€& OCHOBHOIO TOHA B Pa3HbIX
OKTaBax 3BY4UT aKKOMMaHEMEHT, OCHOBaHHbIW 1LLb HA OCHOBHOM TOHE.

HaxaTtve Ha nepanb (AnA NPOANEHUA 3ByYaHuA)
NPUBOAUT K NPOTUBOMOSOXHOMY peaynbTarty. Hanpumep,
npy HaXaTum Ha Neaasb 3BYK npornagaeT, a npu
OTMyCKaHUM — NpoAneBaeTCA.

MepenyTaHa NoNAPHOCTb KOHTAKTOB Neaany. Mepen BKMOYEHMEM NUTaHWA
y6eauTech, YTO NeAanb NpaBuIbHO NoAcoeanHeHa K pasbemy SUSTAIN.

3By4aHve Tembpa pas3nuyaeTca ANA PasHbIX HOT.

Bce B nopaake. ToH-reHepatop AWM 1cnonb3yeT HECKOSbKO 3anucei
(0bpasLoB) 3By4aHNA B AMana3oHe KnaBnaTypbl MHCTPYMEHTA; NO3TOMY
hakTnyeckoe 3By4aHne Tembpa MOXeT HECKOIbKO pa3nunyaTbCA Y PasHbIX HOT.

He 3BY4YUT rapMOHUA.

MeToabl 03By4MBaHNA ahdpekTa rapmoHum (01-26) pasnmyaloTcA B 3aBUCUMOCTY
OT Bbl6bpaHHoro Tuna. [nAa Tmunos 01-05 BKNOYMTE aBTOAKKOMNAHEMEHT 1
chbirpaniTe akkopA B pasfene aBTOaKKOMNaHeMeHTa KnasuaTypbl, 3aTeM, 4To6bl
nonyynTb 3PEKT rapMOHUN, CbIrPaNTe Ha HECKOJbKMX KnaBuLwax B NpaBom
YacTu knasmaTypbl. [nA Tunos 06—26 BKMNOYEHNE UNK BbIKIIOYEHNE
aBTOAKKOMMAHEMEHTa He UrpaeT HUKaKoi ponu. Tem He MeHee HeobxoanmMo
OAHOBPEMEHHO CbirpaTh ABe HOTbI AN1A TUNos 06—12.

¢ CrMLLIKOM HW3KaA rPOMKOCTb.

¢ HeynoBneTBOpUTENIbHOE KAYECTBO 3BYYaHWA.

* PuUTM He 3BY4UT Unn HEOXMAAHHO OCTaHaBNMBaeTCA.

¢ 3anucaHHble AaHHble KOMMO3ULWK M NPOYMe 3anucy He
BOCMPOM3BOAATCA AOSIXKHBIM 06pa3oMm.

¢ DKK-gucnnen HeOXWAAaHHO racHeT, 1 BCe HaCTPONKK
naHenu cépacbiBaioTcA.

Batapeu paspsaxeHbl. 3aMeHWTe BCe WeCTb 6aTapen HOBbIMU UMW UCMONb3YNTe
[IONOSNHUTENbHbIV aaanTep NepeMeHHOro Toka.

[UTaHne BHe3anHo 1 HEOXNAAHHO OTKIIOYMIOCh.

3970 HopManbHO, BO3MOXHO, aKTUBMPOBanach (hyHKLMA aBTOMaTUHECKOro
oTKnto4eHnA nutanua Auto Power Off (cTp. 9). nA oTkntoYeHna dyHKUMK
aBTOMaTUYECKOrO OTKITIOYEHWA NUTaHWA BblbepuTe 3HaveHne «Off»

B HacTpowkax yHKUuiA (cTp. 43, doyHKkumA 040).

PykoBoacTBo nonb3oBatena PSR-E333/YPT-330
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ACMP ON/OFF ....ooviiiiiiiniincineneeeneeeeseeeeeeneee 19
Auto Power Off, QYHKITHS .......cccoveverveiniciieniciccene 9
DC IN, PABBEM ...cuveuienieiiieierierienie ettt 8
F
FF, KxHOIIKA NEPEMELICHUS BIIEPEIL ...covvevvenvenvenvevenennens 27
K
KEYS TO SUCCESS (KJIYOUY K YCIIEXY) .....c..c..... 28
L
Listening (IPOCITYIINBAHUE), PEIKUM ...c.cverereereneerennene 31
Master EQ (OCHOBHOM KBAIAM3EP) ....evvevermeemvenveneennennes
MASTER VOLUME (O6uiast rpOMKOCTb) .
MIDI o .
Musicsoft Downloader ..........ccccoveevericnnrericennrcrcnnnnn
OPHION ettt 74
PHONES/OUTPUT, Pa3BeM .....c..ceeveueeuerereieierieeenenene 9
PORTABLE GRAND
REW, KHOIIKA TEPEMEILICHUS BIIEPET «..cvvvenvvenveenveennennse 27
Root, pa3nes KIaBUATYPBI ....c..cocerervereerrerenreeneennns 21-22
START/STOP ..o 12
Supplied ACCESSOTIES ....oevierierierieieieieieieiesresiesieeiees 74
TEMPO/TAP ..ottt 35
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USB .o 10, 44
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XGIE ettt 6
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OKTaBa (OCHOBHAs/HAJIOXKEHHAs/pa3IeICHHAS) .. .
OCHOBHAS /aBTOMaTHUECKAS BCTABKA ....c.ccveveueereneenennene
OTOOPAKEHHE AKKOPIOB ...verververeereereeneereeneensensensensensens 13
OTOOPAKEHHE JOTICH .vvevverververrereereenreneesnensesesensensensens 13
n
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(AT PEICPBHON KOTIHH .....eouvenveneenrenreienienienienienienaenne 45
Gaiin ctunsa
GOPMAT SMF ..o e 45
DPA3A e
GbyHKIHS
DYHKIHST OLEHKH ....nvvenreneeinrereneeneneeneereneeneesesensesenenne 32
KOPYC evenveereeieeneeerentesueesseesseesseensesnsesseesseesseenseenses 17,42
YYBCTBUTEIBHOCTD K CHIIC HAKATU .cevevvenvevenennenn 15, 41
LITAT otenvenrenreresenseeseeseeueeueeat et essessensesesaeseensessessesseeneeneas 28

PykoBoacTBo nonb3oBatena PSR-E333/YPT-330 49
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Song Book Sample / Echantillon de recueil de morceaux / Libro de canciones de muestra /
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This score is provided with the part of the song book (free downloadable scores).
The song book contains not only the scores for all internal songs (excepting Songs 1-3) but also music terms and
important points for your practice. To obtain the Song Book, complete the user registration at the following website.

Cette partition est fournie dans le recueil de morceaux (partitions téléchargeables gratuitement).

Le recueil de morceaux contient non seulement les partitions de I'ensemble des morceaux internes (a I'exception des
morceaux 1-3), mais également la terminologie musicale et les points essentiels pour vous exercer. Pour obtenir le recueil
de morceaux, remplissez la fiche d’enregistrement utilisateur, accessible via le site Web suivant :

Esta partitura se suministra con la parte del libro de canciones (partituras que se pueden descargar de forma gratuita).

El libro de canciones no sélo contiene todas las partituras de las canciones internas (excepto las canciones 1-3), sino que
también incluye términos musicales y aspectos importantes para la practica. Para obtener el libro de canciones, complete
el registro de usuario en el siguiente sitio web.

Esta partitura é fornecida com a parte do Livro de musicas (partituras para download gratuito).

O Livro de musicas contém nao apenas as partituras de todas as musicas internas (exceto as musicas de 1 a 3), mas
também os termos de musicas e os pontos importantes para que vocé possa praticar. Para obter o Livro de musicas,
preencha o registro do usuario no site da web a seguir.

Diese Partitur ist im Notenheft enthalten (kostenlos herunterladbare Partituren).

Neben den Partituren fir die vorprogrammierten Songs (ausgenommen Songs 1-3) enthalt das Notenheft auch
Musikbegriffe und hilfreiche Hinweise fur Ihre Ubungen. Um das Notenheft zu erhalten, fiillen Sie die
Anwenderregistrierung auf der folgenden Webseite aus.

OTa napTuTypa nocTaBnAeTCA B 4acTh CO0OpHMKA KoMNnosuumi (becnnaTHO 3arpy>kaemble NapTUTypbl).

COOPHNK KOMMO3WLMI COAEPXKUT HE TONbKO MapTUTYPbl BCEX BHYTPEHHNX KOMMO3NLNN (32 NCKITIOYEHNEM KOMMO3ULIIA
1-3), HO Takxe My3blKallbHble TEPMUHbI U BaXKHble 3amevaHnA AnA pasyyvBanusa. [inA nonyvyeHna c6opHuka
KOMMO3MLIMI 3aMn0SIHNTE PerncTpaumoHHble JaHHbie Nonb3oBaTenaA Ha crneaytolem seb-canTe.

| Yamaha Online Member https://member.yamaha.com/myproduct/regist/ |

* The Song book is provided in English, French, German and Spanish.
This example introduces part of the English song book.

* Le recueil de morceaux est disponible en anglais, en frangais, en allemand et en espagnol.
Cet exemple fournit un apergu du recueil de morceaux en anglais.

* El libro de canciones se proporciona en inglés, francés, aleman y espafnol.
En este ejemplo se incluyen partes del libro de canciones en inglés.

* O Livro de musicas é fornecido em inglés, francés, alemao e espanhol.
Este exemplo apresenta parte do Livro de musicas em inglés.

* Das Notenheft (Song Book) ist erhaltlich auf Englisch, Franzésisch, Deutsch und Spanisch.
Dieses einfuhrende Beispiel ist der englischen Ausgabe des Notenhefts entnommen.

* C60pHUK KOoMMo3umumii Song book npegocTaBnAeTCA TONbKO HA aHrMUNCKOM, hpaHLy3CKOM, HEMELIKOM 1 UCMaHCKOM A3bIKax.
JTOT NpUMep NPeacTaBNAET CO0PHUK KOMMO3WLMIA Ha aHFIMACKOM A3bIKE.

Fii" Elise L. v. Beethoven

Basic

(pasic Y
Song No.004

FUK ELISE ~ With Step Map ~--«cee-veeeeeeeereeerneeeseeeeaneeeeneeessseeesnseeenseesnnneeans 12
Fur Elise is an all-time classical favorite.

The beautiful, well-known melody is repeated a number of times.

In each step you won't be practicing alone. You have a wonderful orchestra to back you up!
First, listen to the example a few times. It won’t be long before you’ll want to start playing it yourself!

Step 01 Warm-up Exercise - “The Semitone MyStery” ..............ccceeveeeeeeeeenenns 14
Step 02 Diligent Practice TIME ........c.cervreeuerererreseireseeieesesreseeseseeseneneenas 15
Step 03  Warm-up Exercise - “Basic ACCOMPANIMENt”..........ccoverreueeerireeeeineeeans 16
Step 04 Diligent Practice THME ...........ceeuerreerririeeireeeseeseeesreseseeseeeseeneene 16
Step 05 First Half REVIEW .......c.cvveeuieieeieiresieieise e 17
Step 06  Diligent Practice TIME ........covveeeeeeeeeeeeeeeeeeeeeeeeeeeeeeeeeeeeeeeeeeaeeea 17
Step 07 Warm-up Exercise - “The Jump Competition” .............ccooeviiiiiiiniennnnns 18
Step 08  “EEEEE!” ......veuieieeiierieieeseseeieese et 18
Step 09  “Left! Right! Left! RIight!” ...........ceovrererueeereeeeeenereeeseseeeeseneneeeas 19
Step 10 Second Half REVIEW ............cveveveeeeeeereeereeteeeseeseseeeeeseseessessennens 19
Step 11 Play the WHoIE SOND! .........c.euerveeeiierreieere e 19
\_ _J
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Before Playing...

<> Sit Correctly <> Finger Numbering

Sit near the middle of the keyboard.

Reading the Score

<> The Keyboard, Staff Lines, and Clef

1 octave
2 black keys 3 black keys
VAN N ©

Sixteenth note Sixteenth note rest q

N
cC D E F G A B CDE F/ G A BT CODEF G AOBCODTE F G AGB CDE F G A B C
Tote i 1L
N\ cneS2—
A Jeo2==—=—===
37 A P - O
= ===
=STTILL
L ‘ Py
) = ;
7 3 .
T L\ T L L L L
so°° "
Bass clef
, <> Notes and Rests
Key signature
Clef / o
\'i # Time signature Whole note © Whole note rest -
L 2
L X
o Dotted half note J Dotted half note rest =
Half note J Half note rest -
<> Accidentals
Dotted quarter note J Dotted quarter note rest !
ﬂ (Sharp) Raise a semitone J !
Quarter note Quarter note rest
b (Flat) Lower a semitone
ﬂ (Natural) Return to normal pitch Eighth note D Eighth note rest K

<> Time Signatures and Counting Time

4/4 time 2/2 time 2/4 time
é Fieer= 4 &3 d "
1 2 3 4 1 2 ? 1 2
3/4 time 6/8 time 9/8 time

3d J

?41 2 3 § 1 2 3 4 5 6 g 123456789
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Song No.004

92

a»
Filr Eise

~ With Step Map ~
Play with both hands as if gently telling a story. It might help to sing or hum the melody as you play.

Similar melody lines and rhythms are repeated in this song, so there aren’t as many sections to practice as
you might think. Enjoy learning each section as you build proficiency.

Step 05 From here...

,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,, D
Step 01 Step 04
Step 02
Andante 2 i
T L R e | S - B e 1
gt — 1 +— i e
P
D = vk —::J L
L= 3 Il
L . 2
5 51
Step 03
Step 02
Y12 V /—\
N 4 4 | g
e e ==
o S e s * | S
B = _—_— -_I; vt
- -
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Song No.004 M Fir Elise Basic

Step 05 ...to here Step 10 From here...
fffffffffffffffffffffffffffffffffff J o
[ 1. [ 2. Step 06
98 | | Vs . v =
o e ==F ==
D) P —— ——— ' L__J
mf
o
Eira - " s = 1
5 1 2
Step 08 Step 09
19 — V 2V 3
= f e ujuu(_umi e
© | R B 7 R L ]
o \
.’15'"/";"\. — r
B A A g T o S B B i A
LJ—_— :L : 05/ 3—'2 e
155 1
Step07
23 v A
e — s z n
&————>F = = o :
[ ] S o | d 1
)? — %) E . ¥ __Jg ) i 1
[ fanY T 7 Py 7 Py
ﬁ/ E [ ‘ E [

|
|

|
LI | nmamll | | | |

L] I Il Y (7]
VT I 1 1 1 1 i ! { AI i r ! ‘4
d 1 I I I I | o - | =3
¥//

p; n
_‘}E - F [7] r 1 —m LY] { I
‘ Z 1 7 & I 7 P d
t—l——' e
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Song No.004 M Fir Elise Basic

Step 01 m

Warm-up Exercise - “The Semitone Mystery”

Let’s start with a warm-up exercise using three fingers of the right hand.
We'll start by ascending and descending the white and black keys. Check out the

illustrations until you understand how the fingers are supposed to move, then get
started!

You'll find it easier to play if you bend your fingers slightly.

o)
)
(¢
©3 (%)
" "
d J) i
: :
c E Cc A E
n 4 3 4 3 4 1
1 e i v
[ £.n W] | | . 0
D} ' '
E D? E D* E A
@ —==—>
" SN
H N
é \
c A|lBJC|D :
)
/
/
~__ -7 Tip-toe
N A 3 4 3 A 1 4% 3 1
¥ > " |
@U i Cl -
)

E D E D E B D C A

Go back to the beginning and play it again.
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Song No.004 M Fir Elise Basic

Step 02 m

Diligent Practice Time

Right! Now that we’re warmed up let’s try playing along with the orchestra in 3/4 time.
The melody will be built up little by little.
Compare each line... notice that many of the shapes formed by the notes are very similar.

[a) 4h 4/,\ 4/—\

A e — - B A — 72 Fofolr
[ £anY | | | | | | | | | | | |
A\3Y j— I j— I — I I I I
)

n_ P ra— T
B o T s ol s o T !
[ £anY | | | | | | | | | el
A\SY i I — I  — T
o === === =] |

3
153 , 5.3 1 5
/_\4 A /\

9 % # !|« J*i- -

P .1 #* P (Y] # F (7] o+ _P—u
[ £anY | / | / | | | | /
A\3Y I I I I I I
)

) /J\ /J\ T\I
b? 4 F.d F.d [ F.d |
e
A\SY I I I
Py [

Short break
Almost done > 1 5 3
N 4K_\ TN M|
' I Rt Gt |
o # # > I
[ £an) | | | | | | i = (7]
A\SY j— I — I i
o == == |
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Song No.004 M Fir Elise Basic

Step 03 @LK)

Warm-up Exercise - “Basic Accompaniment”

And now a warm-up exercise for the left hand.
It's important to spread your fingers widely from the start.
Don’t play the black keys too strongly.

© o—ao-—=

96

®5 1 5 1 @5%1 5r_3|1
P e e
= 3 T | | | 1
1

@5 1 5 1 @5—1u2 5——1|u2
——— ] ¥ ] P s m— I T —" |
e b e
o o - -

®5 1 5 1 @521 5r—2|1
—T—T—% ——F—% ——a—T—% ——a—T—% |
——— < to— < o ' < o ' —]
®,
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,‘.I

Step 04 Y

Diligent Practice Time

Connect the notes smoothly, as if the left hand were passing them to the right hand. You’ll be able to play
smoothly if you move the left hand into position for the next phrase as soon as it finishes playing the first

phrase.

2 4 2
Lo} | R mat— 1
)7 ) ] 1 T 1 | |
y A ] r 1 7] | i Py f 1 r ] f 1 (Y] I || F f ] r 1
[ .Y A Py Fi T = PN = Py . . Py PN
ANI VS 3 é | ’&' |
o - | !
[)] I
[y ] F (7] f ] T ¥ ] f 1 . (7] r ] T r 3 r ]
| i P.N I PN PN 7 & i P P
2 = 2 5
2 1 5 5 1
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Song No.004 M Fir Elise Basic

Step 05 %)

Both hands
First Half Review
You've reached the halfway step! Have you learned all the material provided in the preceding steps?

Now let's go back and play through all the first-half exercises. If you find that you’re having trouble
playing any of the material, go back and review the steps using the Step Map as a guide.

Step 06 @

Diligent Practice Time

0K, let’s begin the second half!

You’ll be able to play the melody nicely if you lift your fingers from the keyboard between the slurs.
It might be easier to grasp the key release timing if you sing along with the melody.

Don’t panic and play too strongly where the left hand has to play short notes.

; 9 L] 2 4- P - i
M 1 poy 1 = T o ot va
ANV 3 Il Il Il I | et [ [ [ [ [

o L= = S |

- o) { v I
S = = —
5 4 5 o
5

Always have left-hand finger 5 ready to play the next note!

n 2 T
#\"F_r__r 1 ” e s * s |‘= e
A3V —— 1 » T 1 - 1 |
g = - = |
3 I —

2 S e S e s e

5 gee 5 v
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Song No.004 M Fir Elise Basic

Step 07 @& D e

Warm-up Exercise - “The Jump Competition”

The first note has a staccato dot.
Spread your fingers wide and jump quickly to the next note!

And again!

(\ i
E E :
E
E
E .
. %" ) | T i |
S L= = o ' | = i
S % - s 1
(a2
? : E F 6, F
G ‘
e e ¢ e o 2 e
T B S i — 1
A / I I | | I | | I | | i |
.‘I I 1 I.I !5 1 I? |5 1 I.I !5 1 1 |
P 5 5 5

Step 08 CW

The only note in this step is E!
Make the connection between the left and right hands as smooth as possible.
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Song No.004 M Fir Elise Basic

Step 09 %)

Both hands
“Left! Right! Left! Right!”

Play “D# E” repeatedly, alternating the left and right hands.
Have the next hand ready in position to play D so you won’t have to rush.

Right hand Right hand

[a) LT ,3/\4 TN ,3/\4 P
A i @ ¥
fes O
ANS VA

) 3 2 3 2 3

Left hand — Left hand Left hand
4

%

Step 10 @)

Second Half Review

Try playing all the way through the second half.
As we did after the first half, if there are places you can’t play with confidence go back and review the steps.

Step 11 @)

Both hands
Play the Whole Song!

This is the finishing step!
Don’t be afraid of making mistakes. Just concentrate on playing the entire song from start to finish.
Practice this with the lessons learned in each step in mind, and gradually you’ll master the whole song.
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Cnucok Tembpos

Maximum Polyphony

The instrument has 32-note maximum polyphony. This
means that it can play a maximum of up to 32 notes at once,
regardless of what functions are used. Auto accompaniment
uses a number of the available notes, so when auto
accompaniment is used the total number of available notes
for playing on the keyboard is correspondingly reduced. The
same applies to the Split Voice and Song functions. If the
maximum polyphony is exceeded, earlier played notes will
be cut off and the most recent notes have priority (last note
priority).

Polyphonie maximale

Le PSR-E333/YPT-330 dispose d'une polyphonie maximale
de 32 notes. Cela signifie que I'instrument peut reproduire un
nombre maximal de 32 voix a la fois, indépendamment des
fonctions utilisées. L'accompagnement automatique fait
appel a un certain nombre de notes disponibles. Il s'ensuit
que lorsque I'accompagnement automatique est utilisé, le
nombre total de notes disponibles pour l'interprétation au
clavier est réduit en conséquence. Cela s'applique aussi aux
fonctions Split Voice (Voix partagées) et Song (Morceau).
Lorsque la polyphonie maximale est dépassée, les notes
jouées en premier ne produisent aucun son ; seules les notes
interprétées en dernier sont audibles (priorité a la derniere
note).

Polifonia maxima

El instrumento tiene una polifonia maxima de 32 notas. Esto
significa que puede tocar un maximo de 32 notas a la vez,
independientemente de las funciones que se usen. El
acompafamiento automatico utiliza una parte de las notas
disponibles, de forma que cuando éste se utiliza el nimero de
notas disponibles se reduce proporcionalmente. Lo mismo
puede aplicarse a las funciones Split Voice (Voz de division)
y Song (Cancién). Si se excede la polifonia méaxima, las
notas tocadas con anterioridad se cortan y se da prioridad a
las notas mas recientes (prioridad de la ultima nota).

Polifonia maxima

O instrumento tem 32-notas de polifonia maxima. Isto
significa que pode tocar um mdximo de até 32 notas,
independente da fun¢io usada. O acompanhamento
automatico usa varias notas disponiveis, assim quando o
acompanhamento automatico € usado o nimero total de
notas disponiveis por tocar no teclado ficara reduzido. O
mesmo se aplica as fungdes Split Voice e Song. Se o nimero
maximo de polifonia exceder, as primeira notas tocadas
serdo cortadas e as notas tocadas mais recentemente terdo
prioridade (prioridade para a tltima nota).

60

[NOTE |

e The Voice List includes MIDI program change numbers for each
voice. Use these program change numbers when playing the
instrument via MIDI from an external device.

® Program Numbers 001 to 128 directly relate to MIDI Program
Change Numbers 000 to 127 That is, Program Numbers and Pro-
gram Change Numbers differ by a value of 1. Remember to take
this into consideration.

® Some voices may sound continuously or have a long decay after
the notes have been released while the sustain pedal (footswitch)
is held.

[NOTE |

e [ a liste des voix comporte des numéros de changement de
programme MIDI pour chaque voix. Utilisez ces derniers pour
commander le PSR-E333/YPT-330 a partir d'un périphérique
MIDI.

¢ Les numéros de programme 001 a 128 correspondent aux
numéros de changement de programme MIDI 000 a 127 Cela
signifie que les numéros de programme et les numéros de
changement de programme sont décalés de 1. N'oubliez pas de
tenir compte de cet écart.

e Certaines voix peuvent avoir une sonorité prolongée ou un long
déclin aprés le reldchement des touches, et ceci pendant la
durée de maintien de la pédale de sustain (sélecteur au pied).

[ NOTA |

e L a lista de voces incluye numeros de cambio de programa MIDI
para cada voz. Utilice estos nimeros de cambio de programa
cuando toque el instrumento a través del MIDI desde un
dispositivo externo.

* Numeros de programa de 001 a 128 directamente relacionados
con los numeros de cambio de programa MIDI de 000 a 127 Esto
quiere decir que los numeros de programa y los numeros de
cambio de programa difieren en un valor de 1, elemento que se
debe tener en cuenta.

e Algunas voces podrian sonar de forma continuada o presentar
una larga disminucion después de soltar las notas mientras se
mantiene presionado el pedal de sostenido (interruptor de
pedal).

[ OBSERVACAO |

e A Lista de Voz inclui mudanga de numeros de programagdo MIDI
para cada voz. Use estes programas quando tocar o PSR-E333/
YPT-330 através de um dispositivo MIDI externo.

e Numeros de programacgéao 001 a 128 relecionam-se diretamente
com mudanga de numeros de programagdo MIDI 000 a 127
Quer dizer, Numeros de Programa e Numeros de Mudanga de
Programa diferem por um valor de 1. Lembre-se de levar isto em
conta.

* Algumas vozes podem soar continuamente ou podem ter uma
duragéo longa depois das notas serem liberadas quando o
pedal sustenido (footswitch) é segurado.
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Maximale Polyphonie

Das Instrument verfiigt iiber eine maximale Polyphonie von
32 Noten. Dies bedeutet, dass das Instrument unabhingig
von den aktivierten Funktionen maximal 32 Noten
gleichzeitig spielen kann. Eine bestimmte Anzahl der
verfiigbaren Noten wird von der automatischen Begleitung
belegt; bei deren Einsatz verringert sich somit die Anzahl der
fiir das Spiel auf der Tastatur erfiigharen Noten
entsprechend. Dasselbe gilt fiir die Song-Funktionen. Wenn
die maximale Polyphonie iiberschritten wird, werden die am
frithesten gespielten Noten ausgeschaltet und die zuletzt
gespielten Noten haben Vorrang (Last Note Priority).

MakcumanbHaAa nonudgoHuA

MakcumanbHas oau(pOHUS JAHHOTO HHCTpYMeHTa — 32
HOTBIL. DTO 3HAYUT, YTO HE3aBHCUMO OT HCIIONB3YEMBIX
(YHKLUH HHCTPYMEHT MOXKET OJJHOBPEMEHHO IIPOUTPHIBATH
110 32-X HOT. 4aCTb HOT HCIIOJIB3YyeTCs
ABTOAKKOMITAHEMEHTOM; TaKMM 00pa3oM, IPH BKIIOYCHHOM
ABTOAKKOMIIAaHEMCHTE 00IIee KOIUIECTBO HOT, JOCTYITHBIX
JUISL ITPBI Ha KJIABHATYPE, COKpalaeTcs.. DTo 3aMedaHune
OTHOCHUTCS TaKKe K QYHKIHAM pa3aelieHHOro TeMOpa u
KOMIIO3MIIUH. + CJIy4ae MPEeBBIICHHS KOIMYCCTBA HOT,
COOTBETCTBYIOIIET0 MAKCHMAJIbHOH OIH(OHNH, paHEe
CBITPaHHBIC HOTHI OTCEKAIOTCSI; @ HOTHI, ChIrPaHHbIC
MOCTICIHUMH, 00J1a1at0T 60JIee BHICOKHM IPHOPUTETOM
(IpHOPHUTET MOCNIeTHEI HOTBI).

Panel Voice List / Liste des voix de panneau / Lista de
voces del panel / Lista de vozes do painel / Liste der
Bedienfeld-Voices / Cnucok Tem0poB naseju

i Bank Select MIDI
Vﬁ':_e MSB | LSB gﬁ’a%';; Voice Name
(0-127) | (0-127) | (1-128)
PIANO
1 0 112 1 Grand Piano
2 0 112 2 Bright Piano
3 0 112 7 Harpsichord
4 0 112 4 Honky-tonk Piano
5 0 112 3 MIDI Grand Piano
6 0 113 3 CP 80
E.PIANO
7 0 114 5 Cool! Galaxy Electric Piano
8 0 113 6 Hyper Tines
9 0 112 5 Funky Electric Piano
10 0 112 6 DX Modern Electric Piano
1 0 114 6 Venus Electric Piano
12 0 112 8 Clavi
ORGAN
13 0 112 17 |Jazz Organ 1
14 0 113 17 |Jazz Organ 2
15 0 112 19  |Rock Organ
16 0 114 19  |Purple Organ
17 0 112 18 | Click Organ
18 0 116 17  |Bright Organ
19 0 127 19 | Theater Organ
20 0 121 20 16'+2' Organ
21 0 120 20 |16'+4' Organ
22 0 113 20 |Chapel Organ
23 0 112 20 |Pipe Organ

Tembpos
|

[ HINWEIS |

e In der Liste der Voices sind fiir jede Voice MIDI-
Programmwechsel- Nummern enthalten. Verwenden Sie diese
Programmwechsel-Nummern, wenn Sie das Instrument liber
MIDI von einem externen Gerét aus ansteuern.

® Die Programmnummern 001 bis 128 hdngen direct mit den MIDI-
Programmwechsel-Nummern 000 bis 127 zusammen. Das
bedeutet: Programmnummern und Programmwechsel-Nummern
unterscheiden sich mit einem Wert von 1. Denken Sie bei diesen
Uberlegungen daran.

e Solange der Sustain-FuBschalter gedriickt ist, erténen einige
Voices nach dem Loslassen der Taste eventuell kontinuierlich
oder mit einer langen Abklingzeit (Decay).

[ TIPHMEYAHUE |

® B cnncok TembpoB BK/IHOYEHbI HOMEPa N3MEHEeHNS porpamm
MIDI gns kaxgoro Tembpa. 3T HOMepa UCOob3YIOTCA MPU
BOCIMpOU3BEAEHNN Ha MHCTPYMEHTE C BHELLHEro yCcTpocTaa
yepe3 uHtepgpevic MIDI.

® Homepa nporpamm ot 001 go 128 HanpsAamMyo COOTBETCTBYIOT
Homepam n3meHeHus nporpamvm MIDI ot 000 go 127 To ecTs,
HoMepa nporpamMm u Homepa U3MeHeHUs porpamm
oT/myaroTcA Ha 1. He 3abbiBaiiTe yuntbiBaTh 3TOT (haKT.

® HekoTopble TeM6PbI MOryT 3ByYaTb HEMPEPLIBHO UM [JOSIFO
3artyxaTb, €C/IM yAepXX1BaTh HaXXaTo negasb CycTenHa
(nepanbHbI NepeknoyaTens).

) Bank Select MIDI
vﬁ':_e MSB | LSB g{“;%’;g Voice Name
(0-127) | (0-127) | (1-128)
24 0 112 21 Reed Organ
ACCORDION
25 0 112 22 Musette Accordion
26 0 113 22 |Traditional Accordion
27 0 113 24 Bandoneon
28 0 112 23 Harmonica
GUITAR
29 0 112 25 |Classical Guitar
30 0 112 26 |Folk Guitar
31 0 112 27 Jazz Guitar
32 0 117 28 |60’s Clean Guitar
33 0 113 26 | 12Strings Guitar
34 0 112 28 |Clean Guitar
35 0 113 27 | Octave Guitar
36 0 112 29 | Muted Guitar
37 0 112 30 |Overdriven Guitar
38 0 112 31 Distortion Guitar
BASS
39 0 112 34 Finger Bass
40 0 112 33 | Acoustic Bass
41 0 112 35 |Pick Bass
42 0 112 36 | Fretless Bass
43 0 112 37 |Slap Bass
44 0 112 39 | Synth Bass
45 0 113 39 |Hi-Q Bass
46 0 113 40 Dance Bass
STRINGS
47 0 112 49 | String Ensemble
48 0 112 50 |Chamber Strings
49 0 113 50 | Slow Strings
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Tembpos
|
. Bank Select MIDI i Bank Select MIDI
Vﬁ::_e MSB | LSB g[";?l’;e"; Voice Name Vﬂ:;:.e MSB | LSB g,’&%r;g," Voice Name
(0-127) | (0-127) | (1-128) (0-127) | (0-127) | (1-128)
50 0 112 45 | Tremolo Strings 106 0 112 11 Music Box
51 0 112 51 Synth Strings 107 0 112 15 |Tubular Bells
52 0 112 46 |Pizzicato Strings 108 0 112 48 | Timpani
53 0 112 41 | Violin WORLD
54 0 112 43 | Cello 109 0 115 111 |ErHu
55 0 112 44 | Contrabass 110 0 17 74 Di Zi
56 0 112 47 |Harp m 0 116 106 |PiPa
57 0 112 106 |Banjo 112 0 0 105 |Sitar
58 0 112 56 |Orchestra Hit 113 0 0 16 |Dulcimer
CHOIR 114 0 98 106 |Oud
59 0 112 53 | Choir 115 0 0 107 |Shamisen
60 0 113 53 |Vocal Ensemble 116 0 113 108 |GuZheng
61 0 112 55 | Air Choir 17 0 0 108 |Koto
62 0 112 54 |Vox Humana 118 0 0 109 |Kalimba
SAXOPHONE 119 0 0 110 |Bagpipe
63 0 112 67 | Tenor Sax 120 0 0 111 |Fiddle
64 0 112 66 | Alto Sax 121 0 0 112 | Shanai
65 0 112 65 |Soprano Sax 122 126 0 128 |StdKit1 + Chinese Perc.
66 0 112 68 | Baritone Sax DUAL
67 0 114 67 |Breathy Tenor Sax 123 0 112 1 Octave Piano
68 0 12 72 | Clarinet 124 0 112 1 Piano + Strings
69 0 112 69 | Oboe 125 0 112 1 Piano Pad
70 0 112 70 |English Horn 126 0 0 6 E.P. Pad
71 0 112 71 Bassoon 127 0 0 49 | Octave Strings
TRUMPET 128 0 0 62 |Octave Brass
72 0 112 57 | Trumpet 129 0 0 49 | Orchestra Tutti
73 0 112 58 | Trombone 130 0 0 53 | Octave Choir
74 0 113 58 | Trombone Section 131 0 0 62 |Jazz Section
75 0 112 60 |Muted Trumpet 132 0 0 74 Flute & Clarinet
76 0 112 61 French Horn SOUND EFFECTS
77 0 112 59 |Tuba 133 0 0 121 |Fret Noise
BRASS 134 0 0 122 | Breath Noise
78 0 112 62 |Brass Section 135 0 0 123 | Seashore
79 0 113 62 Big Band Brass 136 0 0 124 | Bird Tweet
80 0 113 63 |80’s Brass 137 0 0 125 |Telephone Ring
81 0 119 62 |Mellow Horns 138 0 0 126 | Helicopter
82 0 114 63 | Techno Brass 139 0 0 127 | Applause
83 0 112 63 |Synth Brass 140 0 0 128 | Gunshot
FLUTE DRUM KITS
84 0 112 74 | Flute 141 127 0 1 Standard Kit 1
85 0 112 73  |Piccolo 142 127 0 2 Standard Kit 2
86 0 112 76 Pan Flute 143 127 0 9 Room Kit
87 0 112 75 Recorder 144 127 0 17 Rock Kit
88 0 112 80 |Ocarina 145 127 0 25 Electronic Kit
SYNTH 146 127 0 26 |Analog Kit
89 0 112 81 Square Lead 147 127 0 113 | Dance Kit
90 0 112 82 |Sawtooth Lead 148 127 0 33 |Jazz Kit
91 0 115 82 |Analogon 149 127 0 M Brush Kit
92 0 119 82 Fargo 150 127 0 49 | Symphony Kit
93 0 112 99 | Star Dust 151 126 0 1 SFX Kit 1
94 0 112 86 | Voice Lead 152 126 0 2 SFX Kit 2
95 0 112 101 | Brightness 153 126 0 113 | Sound Effect Kit
96 0 112 92 | Xenon Pad
97 0 112 95 Equinox
98 0 112 89 Fantasia
99 0 113 90 |Dark Moon
100 0 113 101 | Bell Pad
PERCUSSION
101 0 112 12 | Vibraphone
102 0 112 13 Marimba
103 0 112 14 | Xylophone
104 0 112 115 |Steel Drums
105 0 112 9 Celesta
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XGlite Voice/XGlite Optional Voice* List / Voix
XGlite/liste des voix* XGlite en option / Lista de
voces de XGlite/voces opcionales de XGlite* / Lista
voz XGlite/XGlite opcional* / Liste der XGlite-
Voices/optionale XGlite-Voices* / Cincox
NOCTABJISIEMBIX U IONOJHUTEIHLHBIX TEMOPOB

¢dopmara XGlite*
. Bank Select MIDI
Vﬁ':.e MSB | LSB g;‘;%g’e"; Voice Name
(0-127) | (0-127) | (1-128)
XG PIANO

154 0 0 1 Grand Piano
155 0 1 1 Grand Piano KSP
156 0 40 1 Piano Strings
157 0 41 1 Dream
158 0 0 2 Bright Piano
159 0 1 2 Bright Piano KSP
160 0 0 3 Electric Grand Piano
161 0 1 3 Electric Grand Piano KSP
162 0 32 3 Detuned CP80
163 0 0 4 Honky-tonk Piano
164 0 1 4 Honky-tonk Piano KSP
165 0 0 5 Electric Piano 1
166 0 1 5 Electric Piano 1 KSP
167 0 32 5 Chorus Electric Piano 1
168 0 0 6 Electric Piano 2
169 0 1 6 Electric Piano 2 KSP

*170 0 32 6 Chorus Electric Piano 2
171 0 41 6 DX + Analog Electric Piano
172 0 0 7 Harpsichord
173 0 1 7 Harpsichord KSP
174 0 35 7 Harpsichord 2
175 0 0 8 Clavi
176 0 1 8 Clavi KSP

XG CHROMATIC
177 0 0 9 Celesta
178 0 0 10 | Glockenspiel
179 0 0 1 Music Box
180 0 64 11 Orgel
181 0 0 12 | Vibraphone
182 0 1 12 | Vibraphone KSP
183 0 0 13 |Marimba
184 0 1 13 | Marimba KSP
185 0 64 13 Sine Marimba
186 0 97 13  |Balimba
187 0 98 13  |Log Drums
188 0 0 14 | Xylophone
189 0 0 15 | Tubular Bells
190 0 96 15 | Church Bells
191 0 97 15 Carillon
192 0 35 16 | Dulcimer 2
193 0 96 16 | Cimbalom
194 0 97 16 | Santur
XG ORGAN

195 0 0 17  |Drawbar Organ
196 0 32 17 | Detuned Drawbar Organ
197 0 33 17 |60’s Drawbar Organ 1
198 0 34 17 |60’s Drawbar Organ 2
199 0 35 17 | 70’'s Drawbar Organ 1
200 0 37 17 |60’s Drawbar Organ 3
201 0 40 17 |16+2'2/3
202 0 64 17 | Organ Bass
203 0 65 17 | 70’'s Drawbar Organ 2
204 0 66 17 | Cheezy Organ
205 0 67 17  |Drawbar Organ 2
206 0 0 18 | Percussive Organ

Tembpos
|
) Bank Select MIDI
vﬁ':le MSB | LSB gquc;%rgag Voice Name
(0-127) | (0-127) | (1-128)
207 0 24 18 |70’s Percussive Organ
208 0 32 18 Detuned Percussive Organ
209 0 33 18 Light Organ
210 0 37 18 |Percussive Organ 2
211 0 0 19 |Rock Organ
212 0 64 19 |Rotary Organ
213 0 65 19 |Slow Rotary
214 0 66 19 Fast Rotary
215 0 0 20 |Church Organ
216 0 32 20 | Church Organ 3
217 0 35 20 |Church Organ 2
218 0 40 20 Notre Dame
219 0 64 20 |Organ Flute
220 0 65 20 |Tremolo Organ Flute
221 0 0 21 Reed Organ
222 0 40 21 Puff Organ
223 0 0 22  |Accordion
224 0 0 23 Harmonica
225 0 32 23 Harmonica 2
226 0 0 24 | Tango Accordion
227 0 64 24 | Tango Accordion 2
XG GUITAR
228 0 0 25 | Nylon Guitar
229 0 43 25 | Velocity Guitar Harmonics
230 0 96 25 |Ukulele
231 0 0 26 | Steel Guitar
232 0 35 26 |12-string Guitar
233 0 40 26 | Nylon & Steel Guitar
234 0 41 26 | Steel Guitar with Body Sound
235 0 96 26 |Mandolin
236 0 0 27 |Jazz Guitar
237 0 32 27 |Jazz Amp
238 0 0 28 |Clean Guitar
239 0 32 28 | Chorus Guitar
240 0 0 29 | Muted Guitar
241 0 40 29 |Funk Guitar
242 0 41 29 |Muted Steel Guitar
243 0 45 29 |Jazz Man
244 0 0 30 |Overdriven Guitar
245 0 43 30 |Guitar Pinch
246 0 0 31 Distortion Guitar
247 0 40 31 Feedback Guitar
248 0 41 31 Feedback Guitar 2
249 0 0 32 | Guitar Harmonics
250 0 65 32 | Guitar Feedback
251 0 66 32 | Guitar Harmonics 2
XG BASS
252 0 0 33 | Acoustic Bass
253 0 40 33 |Jazz Rhythm
254 0 45 33 | Velocity Crossfade Upright Bass
255 0 0 34 |Finger Bass
256 0 18 34 Finger Dark
257 0 40 34 |Bass & Distorted Electric Guitar
258 0 43 34  |Finger Slap Bass
259 0 45 34 Finger Bass 2
260 0 65 34 Modulated Bass
261 0 0 35 |Pick Bass
262 0 28 35 |Muted Pick Bass
263 0 0 36 | Fretless Bass
264 0 32 36 Fretless Bass 2
265 0 33 36 |Fretless Bass 3
266 0 34 36 Fretless Bass 4
267 0 0 37 |Slap Bass 1
268 0 32 37 Punch Thumb Bass
269 0 0 38 |Slap Bass 2
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Tembpos
|
. Bank Select MIDI i Bank Select MIDI
Vﬁ':_e MSB | LSB gﬁ;%’;e'?# Voice Name vﬁ':le MSB | LSB gm’;g Voice Name
(0-127) | (0-127) | (1-128) (0-127) | (0-127) | (1-128)
270 0 43 38 | Velocity Switch Slap 332 0 20 63 |Resonant Synth Brass
271 0 0 39 |Synth Bass 1 333 0 0 64 | Synth Brass 2
272 0 40 39 |Techno Synth Bass 334 0 18 64 | Soft Brass
273 0 0 40 |Synth Bass 2 335 0 41 64 | Choir Brass
274 0 6 40 | Mellow Synth Bass XG REED
275 0 12 40 |Sequenced Bass 336 0 0 65 | Soprano Sax
276 0 18 40 | Click Synth Bass 337 0 0 66 | Alto Sax
277 0 19 40 | Synth Bass 2 Dark 338 0 40 66 | Sax Section
*278 0 40 40 |Modular Synth Bass 339 0 0 67 | Tenor Sax
279 0 41 40 |DX Bass 340 0 40 67 | Breathy Tenor Sax
XG STRINGS 341 0 0 68 | Baritone Sax
280 0 0 41 | Violin 342 0 0 69 |Oboe
281 0 8 41 Slow Violin 343 0 0 70 |English Horn
282 0 0 42 |Viola 344 0 0 71 Bassoon
283 0 0 43 |Cello 345 0 0 72 |Clarinet
284 0 0 44 | Contrabass XG PIPE
285 0 0 45 | Tremolo Strings 346 0 0 73 | Piccolo
286 0 8 45 | Slow Tremolo Strings 347 0 0 74 | Flute
287 0 40 45 | Suspense Strings 348 0 0 75 | Recorder
288 0 0 46 | Pizzicato Strings 349 0 0 76 Pan Flute
289 0 0 47 | Orchestral Harp 350 0 0 77 | Blown Bottle
290 0 40 47 |Yang Chin 351 0 0 78 | Shakuhachi
291 0 0 48 Timpani 352 0 0 79 Whistle
XG ENSEMBLE 353 0 0 80 |Ocarina
292 0 0 49 | Strings 1 XG SYNTH LEAD
293 0 3 49 | Stereo Strings 354 0 0 81 Square Lead
294 0 8 49 | Slow Strings 355 0 6 81 |Square Lead 2
295 0 35 49 |60’s Strings 356 0 8 81 LM Square
296 0 40 49 | Orchestra 357 0 18 81 Hollow
297 0 4 49 | Orchestra 2 358 0 19 81 Shroud
298 0 42 49 | Tremolo Orchestra 359 0 64 81 Mellow
299 0 45 49 | Velocity Strings 360 0 65 81 Solo Sine
300 0 0 50 |Strings 2 361 0 66 81 Sine Lead
301 0 3 50 |Stereo Slow Strings 362 0 0 82 | Sawtooth Lead
302 0 8 50 |Legato Strings 363 0 6 82 |Sawtooth Lead 2
303 0 40 50 |Warm Strings 364 0 8 82 | Thick Sawtooth
304 0 4 50 |Kingdom 365 0 18 82 |Dynamic Sawtooth
305 0 0 51 Synth Strings 1 366 0 19 82 | Digital Sawtooth
306 0 0 52 | Synth Strings 2 367 0 20 82 |BigLead
307 0 0 53 |Choir Aahs 368 0 96 82 | Sequenced Analog
308 0 3 53 | Stereo Choir 369 0 0 83 |Calliope Lead
309 0 32 53 | Mellow Choir 370 0 65 83 |Pure Lead
310 0 40 53 | Choir Strings 371 0 0 84 | Chiff Lead
311 0 0 54 | Voice Oohs 372 0 0 85 |Charang Lead
312 0 0 55 | Synth Voice 373 0 64 85 |Distorted Lead
313 0 40 55 | Synth Voice 2 374 0 0 86 | Voice Lead
314 0 41 55 |Choral 375 0 0 87 | Fifths Lead
315 0 64 55 | Analog Voice 376 0 35 87 |Big Five
316 0 0 56 |Orchestra Hit 377 0 0 88 |Bass & Lead
317 0 35 56 |Orchestra Hit 2 378 0 16 88 |Big & Low
318 0 64 56 |Impact 379 0 64 88 |Fat & Perky
XG BRASS 380 0 65 88 | Soft Whirl
319 0 0 57 | Trumpet XG SYNTH PAD
320 0 32 57 |Warm Trumpet 381 0 0 89 |New Age Pad
321 0 0 58 | Trombone 382 0 64 89 |Fantasy
322 0 18 58 |Trombone 2 383 0 0 90 |Warm Pad
323 0 0 59 |Tuba 384 0 0 91 Poly Synth Pad
324 0 0 60 | Muted Trumpet 385 0 0 92 | Choir Pad
325 0 0 61 French Horn 386 0 66 92 Itopia
326 0 6 61 French Horn Solo 387 0 0 93 |Bowed Pad
327 0 32 61 French Horn 2 388 0 0 94 | Metallic Pad
328 0 37 61 Horn Orchestra 389 0 0 95 |Halo Pad
329 0 0 62 Brass Section 390 0 0 96 |Sweep Pad
330 0 35 62 | Trumpet & Trombone Section XG SYNTH EFFECTS
331 0 0 63 | Synth Brass 1 391 0 [ o | 97 [Rain
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Tembpos
|
. Bank Select MIDI i Bank Select MIDI
Vﬁ':_e MSB | LSB gﬁ;%’;e'?# Voice Name vﬁ':le MSB | LSB gm’;g Voice Name
(0-127) | (0-127) | (1-128) (0-127) | (0-127) | (1-128)
392 0 65 97 | African Wind 455 0 65 119 | Electronic Percussion
393 0 66 97 |Carib 456 0 0 120 |Reverse Cymbal
394 0 0 98 |Sound Track XG SOUND EFFECTS
395 0 27 98 | Prologue 457 64 0 1 Cutting Noise
396 0 0 99 | Crystal 458 64 0 2 Cutting Noise 2
397 0 12 99 | Synth Drum Comp 459 64 0 4 String Slap
398 0 14 99 Popcorn 460 64 0 17 Flute Key Click
399 0 18 99 |Tiny Bells 461 64 0 33 Shower
400 0 35 99 Round Glockenspiel 462 64 0 34 | Thunder
401 0 40 99 | Glockenspiel Chimes 463 64 0 35 |Wind
402 0 41 99 |Clear Bells 464 64 0 36 |Stream
403 0 42 99 Chorus Bells 465 64 0 37 Bubble
404 0 65 99 | Soft Crystal 466 64 0 38 |Feed
405 0 70 99 | Air Bells 467 64 0 49 Dog
406 0 71 99 Bell Harp 468 64 0 50 Horse
407 0 72 99 Gamelimba 469 64 0 51 Bird Tweet 2
408 0 0 100 |Atmosphere 470 64 0 56 |Maou
409 0 18 100 |Warm Atmosphere 471 64 0 65 Phone Call
410 0 19 100 |Hollow Release 472 64 0 66 | Door Squeak
411 0 40 100 |Nylon Electric Piano 473 64 0 67 Door Slam
412 0 64 100 |Nylon Harp 474 64 0 68 | Scratch Cut
413 0 65 100 |Harp Vox 475 64 0 69 | Scratch Split
414 0 66 100 |Atmosphere Pad 476 64 0 70 |Wind Chime
415 0 0 101  |Brightness 477 64 0 71 Telephone Ring 2
416 0 0 102 | Goblins 478 64 0 81 |Car Engine Ignition
417 0 64 102 | Goblins Synth 479 64 0 82 | Car Tires Squeal
418 0 65 102 |Creeper 480 64 0 83 |Car Passing
419 0 67 102 | Ritual 481 64 0 84 |Car Crash
420 0 68 102 |To Heaven 482 64 0 85 |Siren
421 0 70 102 | Night 483 64 0 86 |Train
422 0 71 102 | Glisten 484 64 0 87 |Jet Plane
423 0 96 102 | Bell Choir 485 64 0 88 Starship
424 0 0 103 |Echoes 486 64 0 89 |Burst
425 0 0 104 | Sci-Fi 487 64 0 90 |Roller Coaster
XG WORLD 488 64 0 91 Submarine
426 0 32 105 | Detuned Sitar 489 64 0 97 Laugh
427 0 35 105 |Sitar2 490 64 0 98 |Scream
428 0 97 105 | Tamboura 491 64 0 99 Punch
429 0 0 106 |Banjo 492 64 0 100 |Heartbeat
430 0 28 106 |Muted Banjo 493 64 0 101 |Footsteps
431 0 96 106 |Rabab 494 64 0 113 |Machine Gun
432 0 97 106 | Gopichant 495 64 0 114 |Laser Gun
433 0 96 108 | Taisho-kin 496 64 0 115 |Explosion
434 0 97 108 |Kanoon 497 64 0 116 | Firework
235 0 0 xa PI1E1F:13CUS_I_iSr:\kII§ Bell Th.e voice number with an asterisk (¥) is XGlite optional
436 0 96 113 |Bonang voice.
437 0 97 113 | Altair Le numéro de voix porteur d'un astérisque (*) est une voix
438 0 98 113 | Gamelan Gongs XGlite en option.
439 0 99 113 | Stereo Gamelan Gongs . . s .
440 0 100 113 | Rama Cymbal El nimero de voz con un asterisco (*) es una voz opcional de
441 0 0 114 |Agogo XGlite.
442 0 0 115 |Steel Drums O numero da voz marcado com asterisco (*) € uma voz
443 0 97 115 | Glass Percussion opcional XGlite.
444 0 98 115 | Thai Bells . P Y o . .
415 0 0 116 TWoodblook xgizz;Nummem mit einem Stern (*) sind optionale XGlite-
446 0 96 116 |Castanets :
447 0 0 117 | Taiko Drum Homep temOpa co 3Be3104k0# (*) 03HaYaeT JOTOIHUTEIBHBIH
448 0 96 117 | Gran Cassa temOp XGlite.
449 0 0 118 | Melodic Tom
450 0 64 118 |Melodic Tom 2
451 0 65 118 |Real Tom
452 0 66 118 |Rock Tom
453 0 0 119 | Synth Drum
454 0 64 119 | Analog Tom
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o ” indicates that the drum sound is the same as “Standard Kit 1”. e« » indique que les sonorités de percussion sont identiques a celles
« Each percussion voice uses one note. de « Standard Kit 1 ».
 The MIDI Note # and Note are actually one octave lower than keyboard » Chaque voix de percussion utilise une note unique.
Note # and Note. For example, in “141: Standard Kit 17, the “Seq Click * Le numéro de note MIDI (Note #) et la note MIDI se situent en réalité a
H” (Note# 36/Note C1) corresponds to (Note# 24/Note CO0). une octave inférieure a celle qui est indiquée dans la liste. Par exemple,
* Key Off: Keys marked “O” stop sounding the instant they are released. dans « 141 : Standard Kit 1 », « Seq Click H » (Note# 36/Note C1)
* Voices with the same Alternate Note Number (*1 ... 4) cannot be played correspond a (Note# 24/Note C0).
simultaneously. (They are designed to be played alternately with each * Key Off : pour les touches signalées par « O », I'émission de sons s'arréte
other.) instantanément aussitot que les touches sont relachées.

* Les voix portant un méme numéro de note alternative (*1 ... 4) ne peuvent
pas étre jouées simultanément. (Elles sont en effet congues pour étre
interprétées en alternance).

Voice No. 141 142 143 144
MSB (0-127) / LSB (0-127) / PC (1-128) 127/000/001 127/000/002 127/000/009 127/000/017 127/000/025 127/000/026
Nof:zb"‘:q’:te o #M'D:Me 'gef}’ ‘(‘Jlfrec’.’:j"‘f Standard Kit 1 Standard Kit 2 Room Kit Rock Kit Electronic Kit Analog Kit
25 C: 0 13 [C& -1 3 Surdo Mute
26 D 0 14 |[D -1 3 Surdo Open
27 D# 0 15 [D# -1 HiQ
28 |[E 0| 16 |[E -1 Whip Slap
29 F 0 17 |F A 4 Scratch Push
30 F¢ 0 18 [F& -1 4 Scratch Pull
31 G 0 19 |G -1 Finger Snap
32 GE 0 20 |G# -1 Click Noise
3 |A 0 21 |A A1 Metronome Click
34 [A% 0 22 A A1 Metronome Bell
35 B 0 23 |B -1 Seq Click L
c1 36 c 1 24 |C 0 Seq Click H
5l | 37 |[CE 1| 25 |[CE 0 Brush Tap
D1 38 |D 1 26 |[D 0] O Brush Swirl
—PEEl | 39 |[DF 1| 27 |[DF 0O Brush Slap
E1 40 |[E 1 28 |E 0| O Brush Tap Swirl Reverse Cymbal Reverse Cymbal
F1 4 F 1 29 |F 0] O Snare Roll
—IZ3M | 42 [F¢ 1] 30 [F¢ 0 Castanet HiQ2 HiQ2
G1 43 |G 1 31 |G 0 Snare H Soft Snare H Soft 2 SD Rock H Snare L SD Rock H
Il | 44 |[GF 1| 32 [GF 0 Sticks
Al 45 |A 1 38 |A 0 Bass Drum Soft Bass Drum H Bass Drum H
ISRl | 46 A7 1| 34 |[AF O Open Rim Shot Open Rim Shot 2
B1 47 B 1 35 |B 0 Bass Drum Hard Bass Drum H BD Rock BD Analog L
c2 48 |C 2 36 |C 1 Bass Drum Bass Drum 2 BD Rock BD Gate BD Analog H
I8 | 49 |[C# 2 | 37 |CE 1 Side Stick Analog Side Stick
D2 50 |D 2 38 |D 1 Snare M Snare M 2 SD Room L SD Rock L SD Rock L Analog Snare 1
—DEEA | 51 |DF 2 | 39 |DF 1 Hand Clap
E2 52 E 2 40 |E 1 Snare H Hard Snare H Hard 2 SD Room H SD Rock Rim SD Rock H Analog Snare 2
F2 53 F 2 41 F 1 Floor Tom L Room Tom 1 Rock Tom 1 E Tom 1 Analog Tom 1
2l [ 54 [F% 2| 42 [FF 1 1 Hi-Hat Closed Analog HH Closed 1
G2 55 |G 2 43 |G 1 Floor Tom H Room Tom 2 Rock Tom 2 E Tom 2 Analog Tom 2
IR | 56 |GF 2 | 44 |GF 1 1 | Hi-Hat Pedal Analog HH Closed 2
A2 57 A 2 45 |A 1 Low Tom Room Tom 3 Rock Tom 3 E Tom 3 Analog Tom 3
—IXPN | 58 |AF 2 | 46 |AF 1 1 Hi-Hat Open Analog HH Open
B2 59 B 2 47 |B 1 Mid Tom L Room Tom 4 Rock Tom 4 E Tom 4 Analog Tom 4
c3 60 |C 3 48 |[C 2 Mid Tom H Room Tom 5 Rock Tom 5 E Tom 5 Analog Tom 5
—IER) | 61 |CF 3| 49 [CF 2 Crash Cymbal 1 Analog Cymbal
D3 62 D 3 50 |[D 2 High Tom Room Tom 6 Rock Tom 6 E Tom 6 Analog Tom 6
RN | 63 |D# 3 | 51 [DE 2 Ride Cymbal 1
E3 64 |[E 3| 52 |[E 2 Chinese Cymbal
F3 65 F 3 53 |F 2 Ride Cymbal Cup
—IEEl | 66 [F¢ 3| 54 |[F§ 2 Tambourine
G3 67 |G 3 55 |G 2 Splash Cymbal
IRl | 68 |[GE 3| 56 [G# 2 Cowbell Analog Cowbell
A3 69 A 3 57 |A 2 Crash Cymbal 2
PSRN | 70 [A% 3| 58 [AE 2 Vibraslap
B3 71 |B 3| 59 |B 2 Ride Cymbal 2
ca 72 Cc 4 60 |[C 3 Bongo H
Il | 73 [C# 4| 61 [CE 3 Bongo L
D4 74 D 4 62 |[D 3 Conga H Mute Analog Conga H
—pra 75 |D# 4 63 |Di 3 Conga H Open Analog Conga M
E4 76 |E 4| 64 [E 3 Conga L Analog Conga L
F4 77 F 4 65 |F 3 Timbale H
Y | 78 [FF 4| 66 [F2 3 Timbale L
G4 79 G 4 67 |G 3 Agogo H
— 80 |G# 4| 68 [GE 3 Agogo L
Ad 81 A 4 69 |A 3 Cabasa
—x 82 |AZ 4 70 |A% 3 Maracas Analog Maracas
B4 83 B 4 71 B 3] O Samba Whistle H
cs 84 C 5 72 |C 4] O Samba Whistle L
FoIEE | 85 |CF 5| 73 [CE 4 Guiro Short
D5 86 |D 5 74 |D 4| O Guiro Long
—prE 87 |D# 5 75 |D& 4 Claves Analog Claves
E5 88 E 5 76 |E 4 Wood Block H
= 89 F 5 77 _|F 4 Wood Block L
— = 9 |F# 5 78 [F& 4 Cuica Mute Scratch Push Scratch Push
G5 91 G 5 79 |G 4 Cuica Open Scratch Pull Scratch Pull
—EE 92 |G# 5 80 |G# 4 2 Triangle Mute
A5 93 |A 5 81 |A 4 2 Triangle Open
% 94 [A% 5 82 |A% 4 Shaker
B5 95 B 5 83 |B 4 Jingle Bell
C6 9% [C 6 84 |C 5 Bell Tree
97 Cé 6 85 |C¢ 5
98 D 6 86 | D 5
99 D# 6 87 |D§ 5
100 |E 6 88 |E 5
101 |F 6 89 |F 5
102 |[FE 6 90 |F# 5
103 |G 6 91 G 5
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«

. ” indica que el sonido de bateria es el mismo que el “Standard Kit
17

» Cada sonido de percusién utiliza una nota.

« La nota MIDI # y la nota son en realidad una octava menos de lo que
aparece en la lista. Por ejemplo, en “141: Standard Kit 17, el “Seq Click
H” (Nota# 36/Nota C1) corresponde a (Nota# 24/Nota CO).

« Tecla desactivada: las teclas marcadas con “O” dejan de sonar en el
momento en que se sueltan.

 Los sonidos con el mismo nimero alterno de nota (*1 ... 4) no pueden
tocarse simultdneamente. (Estdn disefiados para tocarse alternativamente
el uno con el otro.)

“«

. ” indica que o som de bateria € igual ao do “Standard Kit 1”
(Conjunto padrao 1).

 Cada voz de percussdo usa uma nota.

* O nimero da nota MIDI (Note #) e a nota MIDI estdo, na verdade, uma
oitava abaixo das do teclado. Por exemplo, em “141: Standard Kit 17,
“Seq Click H” (Note# 36/Note C1) corresponde a (Note# 24/Note CO).

* Key Off (Tecla desativada): as teclas marcadas com “O” param de emitir
som no momento em que so soltas.

* As vozes com o mesmo Nimero de nota alternada (*1 ... 4) ndo podem
ser executadas simultaneamente. (Elas foram projetadas para serem
executadas alternando uma com a outra.)

Voice No.
MSB (0-127) / LSB (0-127) / PC (1-128) 127/000/001 127/000/113 127/000/033 127/000/041 127/000/049 126/000/128
No'::xbc'::te Noterm:\lote Igef}/ g":gﬁ:: Standard Kit 1 Dance Kit Jazz Kit Brush Kit Symphony Kit Ag:gl\;te Ch?r::?eq’;rc.
25 C: 0 13 [C& -1 3 Surdo Mute
26 D 0 14 |D -1 3 Surdo Open
27 D# 0 15 [D# -1 HiQ
28 |[E 0| 16 |[E -1 Whip Slap
29 F 0 17 |F A 4 Scratch Push
30 F¢ 0 18 [F& -1 4 Scratch Pull
31 G 0 19 |G -1 Finger Snap
32 GE 0 20 |G# -1 Click Noise
3 |A 0 21 |A A1 Metronome Click
34 [A% 0 22 A A1 Metronome Bell
35 B 0 23 |B -1 Seq Click L
c1 36 c 1 24 |C 0 Seq Click H
5l | 37 |[CE 1| 25 |[CE 0 Brush Tap
D1 38 |D 1 26 |[D 0] O Brush Swirl
—PEEl | 39 |[DF 1| 27 |[DF 0O Brush Slap
E1 40 |[E 1] 28 |[E 0] O Brush Tap Swirl Reverse Cymbal
F1 41 F 1 29 |F 0] O Snare Roll
—IZ3M | 42 [F¢ 1] 30 [F¢ 0 Castanet HiQ2
G1 43 |G 1 31 |G 0 Snare H Soft AnSD Snappy SD Jazz H Light Brush Slap L
Il | 44 |[GF 1| 32 [GF 0 Sticks
Al 45 |A 1 38 |A 0 Bass Drum Soft AnBD Dance-1 Bass Drum L
ISRl | 46 |[AF 1| 34 [AF O Open Rim Shot AnSD OpenRim
B1 47 1B 1 3% [B 0 Bass Drum Hard AnBD Dance-2 Gran Cassa
c2 48 |C 2 36 |C 1 Bass Drum AnBD Dance-3 BD Jazz BD Jazz Gran Cassa Mute
I8 | 49 [C# 2 | 37 |CE 1 Side Stick Analog Side Stick
D2 50 |D 2 38 |D 1 Snare M AnSD Q SD Jazz L Brush Slap Marching Sn M
—DEEA | 51 |DF 2 | 39 |DF 1 Hand Clap
E2 52 E 2 40 |E 1 Snare H Hard AnSD Ana+Acoustic | SD Jazz M Brush Tap Marching Sn H
F2 53 F 2 41 F 1 Floor Tom L Analog Tom 1 Jazz Tom 1 Brush Tom 1 Jazz Tom 1
2l [ 54 [F% 2| 42 [FF 1 1 Hi-Hat Closed Analog HH Closed 3
G2 55 |G 2 43 |G 1 Floor Tom H Analog Tom 2 Jazz Tom 2 Brush Tom 2 Jazz Tom 2
B | 56 |GF 2 | 44 |GE 1 1 |Hi-Hat Pedal Analog HH Closed 4
A2 57 A 2 45 |A 1 Low Tom Analog Tom 3 Jazz Tom 3 Brush Tom 3 Jazz Tom 3
—IXPN | 58 |AF 2 | 46 |AF 1 1 Hi-Hat Open Analog HH Open 2
B2 59 B 2 47 |B 1 Mid Tom L Analog Tom 4 Jazz Tom 4 Brush Tom 4 Jazz Tom 4
c3 60 |C 3 48 |[C 2 Mid Tom H Analog Tom 5 Jazz Tom 5 Brush Tom 5 Jazz Tom 5
—IER) | 61 |CF 3| 49 [CF 2 Crash Cymbal 1 Analog Cymbal Hand Cym. L
D3 62 D 3 50 |[D 2 High Tom Analog Tom 6 Jazz Tom 6 Brush Tom 6 Jazz Tom 6
RN | 63 |D# 3 | 51 [DE 2 Ride Cymbal 1 Hand Cym.Short L
E3 64 |[E 3| 52 |[E 2 Chinese Cymbal
F3 65 F 3 53 |F 2 Ride Cymbal Cup
—IEEl | 66 [F¢ 3| 54 |[F§ 2 Tambourine
G3 67 |G 3 55 |G 2 Splash Cymbal
IRl | 68 |[GE 3| 56 [GF 2 Cowbell Analog Cowbell
A3 69 |A 3 57 |A 2 Crash Cymbal 2 Hand Cym. H
PSRN | 70 [A% 3| 58 [AE 2 Vibraslap
B3 71 B 3 59 |B 2 Ride Cymbal 2 Hand Cym.Short H
ca 72 Cc 4 60 |[C 3 Bongo H
Il | 73 [C# 4| 61 [CE 3 Bongo L
D4 74 D 4 62 |D 3 Conga H Mute Analog Conga H
—pra 75 |D# 4 63 |Di 3 Conga H Open Analog Conga M
E4 76 |E 4| 64 [E 3 Conga L Analog Conga L
F4 77 F 4 65 |F 3 Timbale H
Y | 78 [FF 4| 66 [F2 3 Timbale L
G4 79 |G 4 67 |G 3 Agogo H 4 Dagu Mute
— 80 |G# 4| 68 [GE 3 Agogo L 5 Zhongcha Mute
Ad 81 A 4 69 |[A 3 Cabasa 4 Dagu Heavy
—x 82 |A% 4 70 |A%# 3 Maracas Analog Maracas 5 Zhongcha Open
B4 83 [B 4 71 |B 3| O Samba Whistle H Paigu Middle
c5 84 |C 5 72 |C 4] O Samba Whistle L Paigu Low
[ Ci5 | 85 [C# 5| 73 |CE 4 Guiro Short 6 Xiaocha Mute
D5 86 D 5 74 |D 4| O Guiro Long Bangu
—prE 87 |D# 5 75 |D& 4 Claves Analog Claves 6 Xiaocha Open
E5 88 E 5 76 |E 4 Wood Block H Bangzi
= 89 F 5 77 |F 4 Wood Block L Muyu Low
— = 90 |F# 5 78 |F& 4 Cuica Mute Scratch Push 7 Zhongluo Mute
G5 91 G 5 79 |G 4 Cuica Open Scratch Pull Muyu Mid-Low
—EE 92 |G# 5 80 |G# 4 2 Triangle Mute 7 Zhongluo Open
A5 93 A 5 81 A 4 2 Triangle Open Muyu Middle
% 94 [A% 5 82 |A% 4 Shaker Xiaoluo Open
B5 95 B 5 83 |B 4 Jingle Bell Triangle Mute
C6 9% |[C 6 84 |C 5 Bell Tree Triangle Open
97 Cé 6 85 |C¢ 5
98 D 6 86 | D 5
99 D% 6 87 |D8 5
100 |E 6 88 |E 5
101 |F 6 89 |F 5
102 |FE 6 90 |F# 5
103 |G 6 91 G 5

67



68

Drum Kit List / Liste des kits de percussion / Lista de juegos de bateria / Lista do
conjunto de percusséo / Drum Kit-Liste / Cnncok HabopoB yaapHbIX

|

o ” bedeutet, dass der Schlagzeug-Sound dem des ,,Standard Kit 1« « » MOKa3bIBAET, 4TO 3BYK OapabaHa Takoi ke, KaKk B CTAHAAPTHOM
entspricht. Habope «Standard Kit 1».

« Jede Percussion-Voice belegt eine Note. * B Ka)J10M TeMOpe [EePKYCCHH HCIIONb3YETCs OJ{HA HOTA.

« MIDI-Note # und MIDI Note sind in Wirklichkeit eine Oktave tiefer als * Homep MIDI-HOTHI ¥ HOTa B IEHCTBUTENLHOCTH HA OJIHY OKTaBY HUKE
hier aufgefiihrt. Im ,,141: Standard Kit 1 beispielsweise entspricht ,,Seq HOMepa HOThI M HOTbI, YKa3aHHBIX Ha Ki1aBuarype. Hanpumep, B
Click H* (Note# 36/Note C1) den Werten (Note# 24/Note CO0). cranzaptHoM Habope «141: Standard Kit 1» mapamerp «Seq Click H»

 Key Off: Bei mit ,,0* gekennzeichneten Tasten wird die Klangerzeugung (Homep 36 u HoTa C1) coorBeTcTBYeT HOMEpY 24 u Hote CO.

in exakt dem Moment unterbrochen, in dem Sie die Taste loslassen.
 Voices mit der gleichen Alternate Note Number (*1 ... 4) kénnen nicht

gleichzeitig gespielt werden. (Diese Voices sind dazu gedacht,
wechselweise gespielt zu werden.)

« [Ipu oTnyckaHuy KiaBHIl ¢ IOMETKOH «O» 3ByyaHHe COOTBETCTBYIOIIMX
HOT cpa3sy XK€ NpeKpamacrcs.

* TeMOpbI ¢ OJIMHAKOBBHIM HOMEPOM AJILTEPHATHBHOM Kiapuim (*1 ... 4)
HeIb3s UCIOIHATH OAHOBpeMeHHO (OHM IpeiHa3HauYeHBbI IS
MONEPEMEHHOTO BOCIPOU3BEICHNSL. )

Voice No. 152
MSB (0-127) / LSB (0-127) / PC (1-128) 126/000/001 126, 126/000/113
No'f:x‘""x;g Note:'"D:Me SFX Kit 1 SFX Kit 2 Sound Effect Kit
25 C: 0 13 [C& -1
26 |[D 0] 14 |D -1
27 D# 0 15 |[D% -1
28 E 0 16 |E -1
29 F 0 17 |F A
30 F¢ 0 18 [F& -1
31 G 0 19 |G -1
32 GE 0 20 |G# -1
33 [A o] 21 [A -
34 A% 0 22 [AE 1
35 B 0 23 |B -1
c1 36 c 1 24 |C 0
5l | 37 |[CE 1| 25 |[CE 0
D1 38 D 1 26 |D 0
—PEEl | 39 |[DF 1| 27 [DE 0O
E1 20 |E 1] 28 [E 0
4 F 1 29 |F 0
im 22 |[FE 1] 30 |[FE 0 Drum Loop
G1 43 G 1 31 G 0
Il | 44 |[GF 1| 32 [GE 0
A1 45 A 1 33 |A 0
XSl | 46 |[AE 1| 34 [A%F O
B1 47 |B 1] 35 [B 0
c2 48 |C 2 36 |C 1 | Cutting Noise Phone Call Heartbeat
A 49 |C& 2 37 |CE 1| Cutting Noise 2 Door Squeak Footsteps
D2 50 |[D 2 38 |D 1 Door Slam Door Squeak
—prA 51 |D# 2 39 |D# 1 [String Slap Scratch Cut Door Slam
E2 52 E 2 40 |E 1 Scratch Applause
F2 53 F 2 41 F 1 Wind Chime Camera
2l [ 54 [FF 2| 42 [FF 1 Telephone Ring 2 Horn
G2 55 G 2 43 |G 1 Hiccup
B | 56 |GF 2 | 44 |GF 1 Cuckoo Clock
A2 57 |A 2 45 |[A 1 Stream
—IXPN | 58 |AF 2 | 46 |AF 1 Frog
B2 59 |B 2| 47 [B 1 Rooster
c3 60 Cc 3 48 |C 2 Dog
—IER) | 61 |CF 3| 49 [CF 2 Cat
D3 62 D 3 50 |D 2 Owl
RN | 63 |[D# 3 | 51 [DE 2 Horse Gallop
E3 64 |E 3| 52 |E  2|Flute Key Click Car Engine Ignition Horse Neigh
F3 65 F 3 53 |F 2 Car Tires Squeal Cow
—IEEl | 66 [F¢ 3| 54 |[F§ 2 Car Passing Lion
G3 67 |G 3 55 |G 2 Car Crash Scratch
IRl | 68 |[GE 3| 56 [G# 2 Siren Yol
A3 69 A 38 57 |A 2 Train Go!
PSRN | 70 [A% 3| 58 [AE 2 Jet Plane Get up!
B3 71 B 3 59 |B 2 Starship Whoow!
c4 72 C 4 60 |C 3 Burst
Izl | 73 [C# 4| 61 [CE 3 Roller Coaster
D4 74 D 4 62 |D 3 Submarine
|| 75 |DF 4 | 63 |DF 3
E4 76 |E 4] 64 |[E 3
77 F 4 65 |F 3
™ ey [ 78 [F 4| 6 [FE 3 Huuaah!
G4 79 G 4 67 |G 3
— 80 |G# 4 | 68 [G# 3] Shower Laugh
Ad 81 A 4 69 |A 3 | Thunder Scream
Xl | 8 |[AF 4| 70 [AF 3|Wind Punch
B4 83 |[B 4| 71 [B  3[Stream Heartbeat
c5 84 C 5 72 |C 4 | Bubble Footsteps
FIEEl | 8 |CF 5| 73 |[CF 4|Feed
D5 86 |D 5| 74 |D 4
I | 87 [D# 5| 75 [D&¥ 4
E5 88 E 5 76 |E 4
= 89 F 5 77 _|F 4
Bl | 0 |[FF 5| 78 [F8 4 Uht+Hit
G5 91 |G 5] 79 |G 4
—EB 92 GE 5 80 |G# 4
A5 93 |A 5| 81 |A 4
% 94 A% 5 82 |A% 4
B5 95 B 5 83 |B 4
C6 9% |[C 6 84 |C  5|Dog Machine Gun
97 |C% 6 85 |C# 5|[Horse Laser Gun Applause 1
98 |D 6 86 |D 5 |Bird Tweet 2 Explosion Applause 2
99 |D¥ 6 87 |DE 5 Firework Applause 3
100 |E 6 88 |E 5 Applause 4
101 F 6 89 |F 5
102 |[FE 6 90 |F# 5
103 |G 6 91 |G 5| Maou
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Style No. Style Name Style No. Style Name Style No. Style Name
8 BEAT R&B 094 Learning4/4
001 8BeatModern 048 Soul 095 Learning6/8
002 60’sGtrPop 049 DetroitPop 096 Fun 3/4
003 8BeatAdria 050 6/8Soul 097 Fun 4/4
004 60’s8Beat 051 CrocoTwist PIANIST
005 8Beat 052 Rock&Roll 098 Stride
006 OffBeat 053 ComboBoogie 099 PianoSwing
007 60’sRock 054 6/8Blues 100 PianoBoogie
008 HardRock COUNTRY 101 Arpeggio
009 RockShuffle 055 CountryPop 102 Habanera
010 8BeatRock 056 CountrySwing 103 SlowRock
16 BEAT 057 Country2/4 104 8BeatPianoBallad
011 16Beat 058 Bluegrass 105 6/8PianoMarch
012 PopShuffle LATIN 106 PianoWaltz
013 GuitarPop 059 BrazilianSamba
014 16BtUptempo 060 BossaNova
015 KoolShuffle 061 Forro
016 HipHopLight 062 Tijuana
BALLAD 063 Mambo
017 PianoBallad 064 Salsa
018 LoveSong 065 Beguine
019 6/8ModernEP 066 Reggae
020 6/8SlowRock BALLROOM
021 OrganBallad 067 VienneseWaltz
022 PopBallad 068 EnglishWaltz
023 16BeatBallad 069 Slowfox
DANCE 070 Foxtrot
024 EuroTrance 071 Quickstep
025 Ibiza 072 Tango
026 SwingHouse 073 Pasodoble
027 Clubdance 074 Samba
028 ClubLatin 075 ChaChaCha
029 Garage1 076 Rumba
030 Garage2 077 Jive
031 TechnoParty RAD & WORLD
032 UKPop 078 USMarch
033 HipHopGroove 079 6/8March
034 HipShuffle 080 GermanMarch
035 HipHopPop 081 PolkaPop
DISCO 082 OberPolka
036 70’sDisco 083 Tarantella
037 LatinDisco 084 Showtune
038 SaturdayNight 085 ChristmasSwing
039 DiscoHands 086 ChristmasWaltz
SWING & JAZZ 087 ScottishReel
040 BigBandFast WALTZ
041 BigBandBallad 088 SwingWaltz
042 JazzClub 089 JazzWaltz
043 Swing1 090 CountryWaltz
044 Swing2 091 OberWalzer
045 Five/Four 092 Musette
046 Dixieland CHILDREN
047 Ragtime 093 Learning2/4
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MDB No. MDB Name MDB No. MDB Name MDB No. MDB Name
POP SWING & JAZZ 92 CielPari
1 AlvFever 47 ChooChoo 93 GrndClok
2 DayPdise 48 HighMoon 94 JingIBel
3 GoMyWay 49 InMood 95 MickMrch
4 HowDeep! 50 MistySax 96 Showbiz
5 HurryLuv 51 MoonlLit 97 StarMrch
6 Imagine 52 New York 98 WashPost
7 JustCall 53 SaintMch 99 XmasWalz
8 SultanSw 54 ShearJz 100 YankDood
9 WhitePle 55 TstHoney
10 YesterPf 56 USPatrol
ROCK EASY LISTENING

1 JumpRock 57 Close2U
12 PickUpPc 58 Entrtain
13 RdRiverR 59 LuvStory
14 SatsfyGt 60 MyPrince
15 Sheriff 61 PupetStr
16 SmokeWtr 62 Raindrop
17 TwistAgn 63 R'ticGtr
18 VenusPop 64 SingRain

DANCE 65 Smallwid
19 2 of Us 66 SpkSoft
20 B Leave 67 StrangeN
21 Back St 68 TimeGoes
22 Crockett 69 WhteXmas
23 FunkyTwn 70 WishStar
24 KillSoft 71 WondrWid
25 Nine PM LATIN
26 SingBack 72 Bambala
27 StrandD 73 BeHappy!

BALLAD 74 Copalola
28 AdelineB 75 DayNight
29 CatMemry 76 Ipanema
30 ElvGhett 77 MuchoTrp
31 Feeling 78 Sunshine
32 Mn Rivr 79 Tico Org
33 OnMyMnd 80 TrbWave
34 OverRbow COUNTRY
35 ReleseMe 81 BoxerFlt
36 SavinglLv 82 CntryRds
37 SmokyEye 83 Jambala
38 WhisprSx 84 TopWorld

R&B 85 YiwRose

39 AmazingG BALLROOM
40 BoogiePf 86 BrazilBr
41 Clock Rk 87 CherryTp
42 CU later 88 DanubeWv
43 HappyDay 89 TangoAc
44 RisingSn 90 Tead4Two
45 ShookUp TRADITIONAL
46 TeddyBer 91 CampRace
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Song No. Song Name Song No. ] Song Name
Top Picks Favorite with Style
001 Demo 1 (Yamaha Original) 051 O du lieber Augustin (Traditional)
002 Demo 2 (Yamaha Original) 052 Mary Had a Little Lamb (Traditional)
003 Demo 3 (Yamaha Original) 053 When Irish Eyes Are Smiling (E. R. Ball)
Learn to Play 054 Little Brown Jug (Traditional)
004 Fir Elise (Basic) (L. v. Beethoven) 055 Ten Little Indians (Traditional)
005 Fur Elise (Advanced) (L. v. Beethoven) 056 On Top of Old Smoky (Traditional)
006 Twinkle Twinkle Little Star (Basic) (Traditional) 057 My Darling Clementine (Traditional)
007 Twinkle Twinkle Little Star (Advanced) (Traditional) 058 Oh! Susanna (S. C. Foster)
008 Turkish March (Basic) (W.A. Mozart) 059 Red River Valley (Traditional)
009 Turkish March (Advanced) (W.A. Mozart) 060 Turkey in the Straw (Traditional)
010 Ode to Joy (Basic) (L. v. Beethoven) 061 Muffin Man (R. A. King)
011 Ode to Joy (Advanced) (L. v. Beethoven) 062 Pop Goes the Weasel (Traditional)
012 The Entertainer (Basic) (S. Joplin) 063 Grandfather’s Clock (H. C. Work)
013 The Entertainer (Advanced) (S. Joplin) 064 Camptown Races (S. C. Foster)
014 Londonderry Air (Basic) (Traditional) 065 When the Saints Go Marching In (Traditional)
015 Londonderry Air (Advanced) (Traditional) 066 Yankee Doodle (Traditional)
016 The Last Rose of Summer (Basic) (Traditional) 067 Battle Hymn of the Republic (Traditional)
017 The Last Rose of Summer (Advanced) (Traditional) 068 I've Been Working on the Railroad (Traditional)
018 Amazing Grace (Basic) (Traditional) 069 American Patrol (F. W. Meacham)
019 Amazing Grace (Advanced) (Traditional) 070 Down by the Riverside (Traditional)
Favorite Instrument M
020 Frére Jacques (Traditional) 071 Sicilienne/Fauré (G. Fauré)
021 Der Froschgesang (Traditional) 072 Swan Lake (P. I. Tchaikovsky)
022 Aura Lee (Traditional) 073 Grand March (Aida) (G. Verdi)
023 London Bridge (Traditional) 074 Serenade for Strings in C major, op.48 (P. I. Tchaikovsky)
024 Sur le pont d'Avignon (Traditional) 075 Pizzicato Polka (J. Strauss II)
025 Nedelka (Traditional) 076 Romance de Amor (Traditional)
026 Aloha Oe (Q. Liliuokalani) 077 Menuett BWV. Anh.114 (J. S. Bach)
027 Sippin’ Cider Through a Straw (Traditional) 078 Ave Verum Corpus (W. A. Mozart)
028 Old Folks at Home (S. C. Foster) 079 Radetzky Marsch (J. Strauss I)
029 Bury Me Not on the Lone Prairie (Traditional) Piano Repertoire
030 Cielito Lindo (Traditional) 080 Wenn ich ein Véglein wér (Traditional)
031 Santa Lucia (A. Longo) 081 Die Lorelei (F. Silcher)
032 If You're Happy and You Know It (Traditional) 082 Home Sweet Home (H. R. Bishop)
033 Beautiful Dreamer (S. C. Foster) 083 Scarborough Fair (Traditional)
034 Greensleeves (Traditional) 084 My Old Kentucky Home (Traditional)
035 Kalinka (Traditional) 085 Loch Lomond (Traditional)
036 Holdilia Cook (Traditional) 086 Silent Night (F. Gruber)
037 Ring de Banjo (S. C. Foster) 087 Deck the Halls (Traditional)
038 La Cucaracha (Traditional) 088 O Christmas Tree (Traditional)
039 Funiculi Funicula (L. Denza) 089 Sonata Pathétique 2nd Adagio Cantabile (L. v. Beethoven)
040 Largo (from the New World) (A. Dvorak) 090 Ave Maria/J. S. Bach - Gounod (J. S. Bach / C. F. Gounod)
041 Brahms’ Lullaby (J. Brahms) 091 Jesus bleibet meine Freude (J. S. Bach)
042 Liebestraume Nr.3 (F. Liszt) 092 Prelude op.28-15 “Raindrop” (F. Chopin)
043 Pomp and Circumstance (E. Elgar) 093 Nocturne op.9-2 (F. Chopin)
044 Chanson du Toreador (G. Bizet) 094 Etude op.10-3 “Chanson de L'adieu” (F. Chopin)
045 Jupiter, the Bringer of Jollity (G. Holst) 095 Romanze (Serenade K.525) (W. A. Mozart)
046 The Polovetsian Dances (A. Borodin) 096 Arabesque (J. F. Burgmdller)
047 Die Moldau (B. Smetana) 097 La Chevaleresque (J. F. Burgmdiller)
048 Salut d’Amour op.12 (E. Elgar) 098 Fur Elise (L. v. Beethoven)
049 Humoresques (A. Dvorak) 099 Turkish March (W.A. Mozart)
050 Symphony No.9 (from the New World - 4th movement) (A. Dvorak) 100 24 Preludes op.28-7 (F. Chopin)
101 Annie Laurie (Traditional)
102 Jeanie with the Light Brown Hair (S. C. Foster)

« Some songs have been edited for length or for ease in learning, and may
not be exactly the same as the original.

* A song book (free downloadable scores) is available that includes scores
for all internal songs (excepting Songs 1-3). To obtain the Song Book,
complete the user registration at the following website.

https://member.yamaha.com/myproduct/regist/

« Certains morceaux ont été¢ modifiés pour des raisons de longueur ou pour
en faciliter I'apprentissage et peuvent, de ce fait, &tre 1égerement différents

des originaux.

« Un recueil de morceaux est disponible, comprenant les partitions
(téléchargeables gratuitement) de 1'ensemble des morceaux internes (a
I'exception des morceaux 1 - 3). Pour obtenir le recueil de morceaux,
remplissez la fiche d'enregistrement utilisateur, accessible via le site Web

suivant.

https://member.yamaha.com/myproduct/regist/

 Algunas de las canciones han sido editadas adaptando la longitud o la
facilidad de interpretacién, por lo que pueden diferir de la pieza original.
« Se dispone de un libro de canciones (partituras descargables gratuitas) con
las partituras de todas las canciones internas (excepto de la 1 a la 3). Para
obtener el libro de canciones, cumplimente la inscripcién de usuario en el
siguiente sitio web.
https://member.yamaha.com/myproduct/regist/

* Algumas musicas foram editadas, na duragdo ou para facilitar a
aprendizagem, e podem ndo ser exatamente iguais a original.

* Estd disponivel um livro de musicas (partituras para download gratuito)
que inclui partituras de todas as musicas internas (exceto as Mdsicas 1 a
3). Para obter o Song Book, preencha o registro do usudrio no site:

https://member.yamaha.com/myproduct/regist/

« Einige Songs wurden gekiirzt oder vereinfacht und weichen
moglicherweise vom Original ab.

« Es ist ein Notenheft (Song Book; kostenlose herunterladbare Noten)
erhiltlich, das die Noten aller integrierten Songs enthilt (auler Songs 1—
3). Um das Notenheft zu erhalten, fiillen Sie das Anwender-
Registrierungsformular auf der folgenden Website aus.

https://member.yamaha.com/myproduct/regist/

* HexoTopble KOMIO3HINH OBLIN OTPENAKTUPOBAHBI C LEbIO YMEHbBIICHUS
MPOJODKUTEIBHOCTH WM [ 00JErYeHHs UCIIONHEHNUS H,
CJIEJIOBATEINILHO, MOTYT HE COBNAJIaTh C OPHIUHAJIOM.

* MOJKHO MOTy4HTh cOOpHUK Kommo3uiuii Song Book (maprurypsl,
GecIuiaTHO 3arpy’aeMble ¢ Beb-caiiTa), coaepiKaliuii TapTUTYPhl BCeX
BCTPOCHHBIX KOMIIO3HLMIA (32 UCKIIIOYeHHeM kommnozuuui 1-3). Jlns
MoJTy4YeHUst COOPHHKA KOMIIO3ULIUH 3allOIHUTE PErUCTPALUOHHBIS
JIaHHBIE 110JIb30BATEIIS HA CIISTYIOIIEM BeO-caiiTe:

https://member.yamaha.com/myproduct/regist/

"
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No. Harmony Type Description
If you want to sound one of the harmony types 01-05, play keys to the right side of the Split Point while
playing chords in the left side of the keyboard after turning Auto Accompaniment on. One, two or three
01 Duet notes of harmony are automatically added to the note you play. When playing back a Song that
includes chord data, harmony is applied whichever keys are played.
Si vous voulez entendre un des types d'harmonie 01-05, jouez des notes a droite du point de partage
tout en jouant des accords dans la partie gauche du clavier aprés avoir activé I'accompagnement
automatique. Une, deux ou trois notes d'harmonie sont automatiquement ajoutées a la note que vous
jouez. Lors de la reproduction d'un morceau contenant des données d'accord, I'harmonie est
02 Trio appliquée quelles que soient les notes jouées.
Si desea que suene uno de los tipos de armonia 01-05, toque las teclas del lado derecho del punto de
divisién, mientras toca los acordes del lado izquierdo del teclado después de activar el
acompafnamiento automatico. Se afiaden automaticamente una, dos o tres notas de armonia a la
nota que esté tocando. Cuando interprete una cancién que incluya datos de acordes, se aplica la
armonia a cualquier tecla que se toque.
03 Block Se vocé quiser tocar um dos tipos de harmonia, 01 a 05, toque as teclas a direita do Split Point (Ponto
de divisdo) enquanto toca os acordes no lado esquerdo do teclado, depois de ativar o
Acompanhamento Automatico. Uma, duas ou trés notas de harmonia sao adicionadas
automaticamente a nota tocada. Ao reproduzir uma musica que inclua dados de acorde, a harmonia é
aplicada, qualquer que seja a tecla tocada.
04 Country Wenn Sie méchten, dass einer der Harmonietypen 01-05 erklingt, schlagen Sie bitte nach Aktivierung
der Begleitautomatik Tasten rechts vom Splitpunkt an, wahrend Sie auf der linken Tastaturseite
Akkorde spielen. Der von lhnen gespielten Note werden automatisch eine, zwei oder drei
Harmonienoten hinzugefigt. Bei der Wiedergabe von Songs mit Akkorddaten wird der Harmonieeffekt
angewendet, gleichglltig, welche Tasten angeschlagen werden.
Ecnn Hy>XHO 03BYy4UTb TN rapmMoHm3aumm ¢ Homepom ot 01 o 05, nocne BKNO4eHUA
05 Octave aBTOAKKOMMaHeMeHTa UCMOJHANTE MeNoamio Cripasa OT TOYKM pasaeneHus, urpaA akkopabl Ha
N1eBot 4acTu Knasuatypbl. K KaX/aoi UCNONHAEMON HOTe aBTOMaTU4EeCKN A06aBNAETCA OAHa, ABe
WM TpK CO3BYHHbIE HOTBI. MPY BOCPON3BEAEHUN KOMMO3NLIW, BKIIOHAIOLE AaHHbIE aKKOPAOB,
rapMOHU3aLMA NPUMEHAETCA K KaXKAO0i HaxkaToi KnasuLue.
06 Trill 1/4 note J If you keep holding down two different notes, the notes alternate (in a trill) continuously.
07 Trill 1/6 note i Si vous maintenez deux notes différentes enfoncées, les notes alternent en continu
JJJ (dans une trille).
08 Tiill 1/8 note D Si sigue pulsando dos notas diferentes, las notas se alternan de forma continua (como
3 si fuera un trino)
09 Trill 1/12 note ™ ) ) ) ~
L Se vocé mantiver duas notas diferentes pressionadas, elas se alternarao
10 Trill 1/16 note A continuamente (em um garganteio).
. —3— Wenn Sie zwei verschiedene Noten gedrickt halten, werden die Noten fortlaufend
1 Trill 1/24 note 7 abwechselnd gespielt (als Triller).
12 Trill 1/32 note ﬁ Ecnun yaep>xxusatb ABe pa3Hble KNaBuLLn, HOTbl HEMPEPbIBHO YepeaytoTcaA TPesblo.
13 Tremolo 1/4 note J If you keep holding down a single note, the note is repeated continuously.
. (The repeat speed differs depending on the selected type.)
14 |Tremolo 1/6 note JJJ |Sivous maintenez une note unique enfoncée, celle-ci est répétée en continu.
(La vitesse de répétition varie en fonction du type sélectionné.)
15 Tremolo 1/8 note -\ Si mantiene pulsada una sola nota, la nota se repite constantemente.
—a (la velocidad de repeticién varia segun el tipo seleccionado.)
16 Tremolo 1/12 note . . -~ . L .
. Se vocé mantiver uma Unica nota pressionada, ela se repetira continuamente.
17 Tremolo 1/16 note ﬁ (A velocidade de repeticéo difere, dependendo do tipo selecionado.)
Wenn Sie eine einzelne Note gedriickt halten, wird die Note fortlaufend wiederholt.
18 Tremolo 1/24 note f%ﬁ (Die Wiederholungsgeschwindigkeit héangt vom ausgewahlten Typ ab.)
2 Ecnun yaepxuvBaTb HaxaTo 0AHY KnaBuLly, HOTa HENPEepbIBHO NMOBTOPAETCA.
19 Tremolo 1/32 note ﬁ (CkopocTb NOBTOPEHNA 3aBUCUT OT BblIBpaHHOro Tuna.)
20 Echo 1/4 note . If you keep holding down a note, echo is applied to the note played.
(The echo speed differs depending on the selected type.)
21 Echo 1/6 note T . . } ) o o
JJ) Si vous maintenez une note enfoncée, un écho est appliqué a la note jouée.
(La vitesse de I'écho varie en fonction du type sélectionné.)
22 Echo 1/8 note N . X i
. Si mantiene pulsada una nota, se aplica eco a la nota tocada.
. (la velocidad de eco varia segun el tipo seleccionado.)
23 Echo 1/12 note —
d Se vocé mantiver uma nota pressionada, um efeito de eco sera aplicado a nota tocada.
A velocidade do eco difere, dependendo do tipo selecionado.
24 Echo 1/16 note N ( s P )
Wenn Sie eine Note gedriickt halten, wird auf die gespielte Note die Echofunktion
o5 Echo 1/24 note —3— angewendet. (Die Echogeschwindigkeit hangt vom ausgewahlten Typ ab.)
‘ Ecnun yaepxvBaTtb HaxaTo 0AHy KnasuLly, K MPOMrpbliBaeMoii HOTe NpUMeHAeTCA
26 Echo 1/32 note ﬁ ahhekT axa. (CkopocTb adhdhekTa axa 3aBUCUT OT BbIGpPaHHOrO TuMa.)




Effect Type List/ Liste des types d'effets / Lista de tipos de efectos / Lista de tipos
de efeitos / Effekttypenliste / Cnucok Tunos acpdhekToB

Reverb Types / Types d'effets Reverb / Tipos de reverberacion / Tipos de reverberacao /
Reverb-Effekttypen / Tunsi peBepéepanunn

No.

Reverb Type

Description

01-03

Hall 1-3

Concert hall reverb.

Réverbération d'une salle de concert.
Reverberacién de sala de conciertos.
Reverberagao de Sala de concertos.
Nachhall in einem Konzertsaal.
PeBepbepauna KOHLEPTHOro 3ana.

04-05

Room 1-2

Small room reverb.

Réverbération d'une petite salle.
Reverberacion de sala pequefa.
Reverberagao de Sala pequena.

Nachhall in einem kleineren Raum.
PeBepbepauna HeboNbLWOro NOMeLLeH1A.

06-07

Stage 1-2

Reverb for solo instruments.

Réverbération pour instruments solo.
Reverberacion para instrumentos solistas.
Reverberagao para Instrumentos. Solistas.
Halleffekte fur Soloinstrumente.
PeBepbepauua AnA ConbHbIX NHCTPYMEHTOB.

08-09

Plate 1-2

Simulated steel plate reverb.

Simulation de la réverbération d'une plaque d'acier.
Reverberacion de plancha de acero simulada.
Reverberagao de placa metdlica simulada.
Simulation des Halls in einer Stahlplatte.
MmutaTop pesepbepaumm cTanbHON NNacTuHbI.

10

Off

No effect.

Pas d'effet.

Sin efecto.

Sem efeito.

Kein Effekt.
Hukakoro achdpekTa.

Chorus Types / Types d'effets Chorus / Tipos de coro / Tipos de coro / Chorus-Effekttypen / Tunbi 3¢ ¢pexra

Chorus

No.

Chorus Type

Description

01-02

Chorus 1-2

Conventional chorus program with rich, warm chorusing.

Programme de choeur classique avec un effet de choeur riche et chaud.
Programa de coros convencionales con coros calidos y complejos.
Programa de coros convencionais com coros quentes e complexos.
Herkémmlicher Chorus-Effekt mit vollem und warmem Klang).
TpaavumoHHaA xopoBaA NporpamMmma C HacbILLEHHbIM TernbIM 3BYKOM.

03-04

Flanger 1-2

This produces a rich, animated wavering effect in the sound.

Vous obtenez un effet d'ondulation riche et animé dans le son.

Asi se produce en el sonido un efecto ondulacién completo y animado.
Produz um animado e avangado efeito de flutuagdo ao som.

Hiermit wird eine vollténende und lebhafte Tonhéhenschwankung erzeugt.

MpupaeT 3ByKy 60ratblin XXNBOWM 3PPEKT «APOKAHNA».

05

Off

No effect.

Pas d'effet.

Sin efecto.

Sem efeito.

Kein Effekt.
Hukakoro adpcpexTa.
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Specifications / Caractéristiques technigues / Especificaciones /

Especificacoes / Technische Daten / TexHuueckue XxapakTepucTMKm

Size/Weight Dimensions [WxDxH 945 x 369 x 132 mm (37-3/16” x 14-1/2" x 5-3/16")
Weight 4.9kg (10 Ibs. 13 0z.) (not including batteries)
Keyboard Number of Keys 61
Touch Response Yes
Type LCD display
Display Backlit Yes
Language English
Panel Language English
Tone Generation | Tone Generating Technology | AWM Stereo Sampling
Voices Polyphony Number of Polyphony (Max.) | 32
Preset Number of Voices 140 panel voices + 13 drum/SFX kits + 344 XGlite voices
Compatibility GM/XGlite
Reverb 9 types
Types Chorus 4 types
Ultra-Wide Stereo 3 types
Effects Harmony 26 types
Dual Yes
Function Split Yes
Panel Sustain Yes
Number of Preset Styles 106
Preset Fingering Multi fingering
. ACMP ON/OFF, SYNC START, START/STOP, INTRO/ENDING/rit.,
Accompaniment Style Control MAIN/AUTO FILL
Styles Custom User Styles Yes
Other Features Music Databasg 100
One Touch Setting (OTS) Yes
Preset Number of Preset Songs 102
Number of Songs 5
Number of Tracks 2
Recordin . Approx. 10,000 notes (when only “melody” tracks are recorded
Songs 9 Data Capacity Aggrox. 5,500 chords Ewhen onI); “chord”ytracks are recorded) )
Recording Function Yes
Compatible Data | Playback SMF
Format Recording Original File Format
Lesson [1 LISTENING, 2 TIMING, 3 WAITING], [KEYS TO SUCCESS],
[PHRASE REPEAT], [CHORD DICTIONARY], [A-B REPEAT]
Metronome Yes
Functions Tempo Range 11 -280
Overall Controls Transpose A2-0—+12
Tuning 4270 - 440.0 - 453.0 Hz
Miscellaneous Portable Grand Button Yes
Storage and Internal Memory 1.7MB
Connectivity Connectivity PHONES/OUTPUT, DC IN, USB TO HOST, SUSTAIN
Amplifiers and Amplifiers 2.5W + 2.5W
Speakers Speakers 12cm x 2
* Adaptor: Users within U.S or Europe: PA-130 or an equivalent
Power Supply Others: PA-3C, PA-130 or an equivalent
Power Supply * Batteries:Six ‘AA’ size, LR6 or equivalent batteries
Power Consumption 7W (When using PA-130 power adaptor)
Auto Power Off Function Yes
* Music Rest

Included Accessories

* Owner’s Manual

* My Yamaha Product User Registration

* AC Power adaptor* (PA-130 or an equivalent recommended by Yamaha)

* May not be included depending on your particular area. Please check with your
Yamaha dealer.

Optional Accessories

* Adaptor: Users within U.S or Europe: PA-130 or an equivalent
Others: PA-3C, PA-130 or an equivalent

* Footswitch: FC4/FC5

* Keyboard Stand: L-2C/L-2L

* Headphones: HPE-150/HPE-30
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* Specifications and descriptions in this owner's manual are for

information purposes only. Yamaha Corp. reserves the right to change
or modify products or specifications at any time without prior notice.
Since specifications, equipment or options may not be the same in
every locale, please check with your Yamaha dealer.

Les caractéristiques techniques et les descriptions du mode d'emploi
ne sont données que pour information. Yamaha Corp. se réserve le
droit de changer ou modifier les produits et leurs caractéristiques
techniques a tout moment sans aucun avis. Du fait que les
caractéristiques techniques, les équipements et les options peuvent
différer d'un pays a l'autre, adressez-vous au distributeur Yamaha le
plus proche.

Las especificaciones y descripciones de este manual del propietario
tienen sélo el propdsito de servir como informacion. Yamaha Corp. se
reserva el derecho a efectuar cambios o modificaciones en los
productos o especificaciones en cualquier momento sin previo aviso.
Puesto que las especificaciones, equipos u opciones pueden no ser
las mismas en todos los mercados, solicite informacién a su
distribuidor Yamaha.

* As especificagdes e as descri¢gdes contidas neste manual do
proprietario tém apenas fins informativos. A Yamaha Corp. reserva-se
o direito de alterar ou modificar produtos ou especificagdes a qualquer
momento, sem notificagdo prévia. Como as especificagdes, os
equipamentos ou as opgdes podem nao ser iguais em todas as
localidades, verifique esses itens com o revendedor Yamaha.

Die technischen Daten und Beschreibungen in dieser
Bedienungsanleitung dienen nur der Information. Yamaha Corp.
behélt sich das Recht vor, Produkte oder deren technische Daten
jederzeit ohne vorherige Ankiindigung zu verandern oder zu
modifizieren. Da die technischen Daten, das Gerat selbst oder
Sonderzubehér nicht in jedem Land gleich sind, setzen Sie sich im
Zweifel bitte mit Inrem Yamaha-Héndler in Verbindung.

TexHNYecKne XxapakTePUCTUKN 1 X ONMUCAHWUA B AAHHOM
PYKOBOACTBE NoNb3oBaTenNA nNpeaHasHavyeHbl TONbKO AnA obLiero
cBegeHuA. Kopriopauva Yamaha coxpaHaeT 3a cob6oi npaso
MOANULMPOBaTL CBOM U3AENNA U MEHATb UX TEXHUYECKME
XapaKTepucTuky 6e3 npeaBapuUTenbHOro yBeAoMNeHuA. MocKonbKy
TEeXHUYECKMe XapaKTepucTuku, obopynosaHme n Habop
BO3MO>XHOCTEIN MOryT 3aBUCeTb OT pervoHa, obpallanTecs 3a
VHhopMaLme K MECTHOMY NpeAcTaBuTento koprnopauuy Yamaha.

*

*




Information for Users on Collection and Disposal of Old Equipment and used Batteries

g b

(2]
[-%

These symbols on the products, packaging, and/or accompanying documents mean that used electrical and electronic products and batteries should
not be mixed with general household waste.

For proper treatment, recovery and recycling of old products and used batteries, please take them to applicable collection points, in accordance with
your national legislation and the Directives 2002/96/EC and 2006/66/EC.

By disposing of these products and batteries correctly, you will help to save valuable resources and prevent any potential negative effects on human
health and the environment which could otherwise arise from inappropriate waste handling.

For more information about collection and recycling of old products and batteries, please contact your local municipality, your waste disposal service or
the point of sale where you purchased the items.

[For business users in the European Union]
If you wish to discard electrical and electronic equipment, please contact your dealer or supplier for further information.

[Information on Disposal in other Countries outside the European Union]
These symbols are only valid in the European Union. If you wish to discard these items, please contact your local authorities or dealer and ask for the
correct method of disposal.

Note for the battery symbol (bottom two symbol examples):
This symbol might be used in combination with a chemical symbol. In this case it complies with the requirement set by the Directive for the chemical
involved.

(weee_battery_eu_en)

Information concernant la Collecte et le Traitement des piles usagées et des déchets d'équipements électriques et électroniques

Jagg

Les symboles sur les produits, I'emballage et/ou les documents joints signifient que les produits électriques ou électroniques usagés ainsi que les
piles ne doivent pas étre mélangés avec les déchets domestiques habituels.

Pour un traitement, une récupération et un recyclage appropriés des déchets d'équipements électriques et électroniques et des piles usagées, veuillez les
déposer aux points de collecte prévus a cet effet, conformément a la réglementation nationale et aux Directives 2002/96/EC et 2006/66/EC.

En vous débarrassant correctement des déchets d'équipements électriques et électroniques et des piles usagées, vous contribuerez a la sauvegarde de
précieuses ressources et a la prévention de potentiels effets négatifs sur la santé humaine qui pourraient advenir lors d'un traitement inapproprié des déchets.

Pour plus d'informations & propos de la collecte et du recyclage des déchets d'équipements électriques et électroniques et des piles usagées, veuillez
contacter votre municipalité, votre service de traitement des déchets ou le point de vente ou vous avez acheté les produits.

[Pour les professionnels dans I'Union Européenne]
Si vous souhaitez vous débarrasser des déchets d'équipements électriques et électroniques veuillez contacter votre vendeur ou fournisseur pour plus d'informations.

[Information sur le traitement dans d'autres pays en dehors de I'Union Européenne]
Ces symboles sont seulement valables dans I'Union Européenne. Si vous souhaitez vous débarrasser de déchets d'équipements électriques et
électroniques ou de piles usagées, veuillez contacter les autorités locales ou votre fournisseur et demander la méthode de traitement appropriée.

Note pour le symbole "pile" (deux exemples de symbole ci-dessous):
Ce symbole peut étre utilisé en combinaison avec un symbole chimique. Dans ce cas il respecte les exigences établies par la Directive pour le produit
chimique en question.

(weee_battery_eu_fr)

Informacion para Usuarios sobre Recoleccion y Disposiciéon de Equipamiento Viejo y Baterias usadas

Sl

Estos simbolos en los productos, embalaje, y/o documentacién que se acompaiie significan que los productos electrénicos y eléctricos usados y las
baterias usadas no deben ser mezclados con desechos hogarefos corrientes.

Para el tratamiento, recuperacion y reciclado apropiado de los productos viejos y las baterias usadas, por favor llévelos a puntos de recoleccién
aplicables, de acuerdo a su legislacion nacional y las directivas 2002/96/EC y 2006/66/EC.

Al disponer de estos productos y baterias correctamente, ayudara a ahorrar recursos valiosos y a prevenir cualquier potencial efecto negativo sobre la
salud humana y el medio ambiente, el cual podria surgir de un inapropiado manejo de los desechos.

Para mayor informacién sobre recoleccién y reciclado de productos viejos y baterias, por favor contacte a su municipio local, su servicio de gestién de
residuos o el punto de venta en el cual usted adquirié los articulos.

[Para usuarios de negocios en la Unién Europea]

Si usted desea deshacerse de equipamiento eléctrico y electrénico, por favor contacte a su vendedor o proveedor para mayor informacion.
[Informacion sobre la Disposicion en otros paises fuera de la Unién Europea]

Estos simbolos sélo son validos en la Unién Europea. Si desea deshacerse de estos articulos, por favor contacte a sus autoridades locales y
pregunte por el método correcto de disposicion.

PN

Nota sobre el simbolo de la bateria (ejemplos de dos s de la parte inferior)
Este simbolo podria ser utilizado en combinacién con un simbolo quimico. En este caso el mismo obedece a un requerimiento dispuesto por la
Directiva para el elemento quimico involucrado.

(weee_battery_eu_es)

Informacgdes para usuarios sobre a coleta e o descarte de equipamentos antigos e de pilhas usadas

il b

(2]
[-%

Estes simbolos, exibidos em produtos, pacotes e/ou em documentos auxiliares, significam que os produtos elétricos e eletronicos e as pilhas usadas
nao devem ser misturados ao lixo doméstico geral.

Para tratamento, recuperagao e reciclagem apropriados de produtos antigos e pilhas usadas, leve-os até os pontos de coleta aplicéveis de acordo
com a sua legislagao nacional e com as Diretivas 2002/96/EC e 2006/66/EC.

Ao descartar estes produtos e pilhas corretamente, vocé ajudara a economizar valiosos recursos e evitara qualquer potencial efeito negativo sobre a
saude humana e sobre o ambiente que, caso contrario, poderia ocorrer devido a manipulagéo inadequada do lixo.

Para obter mais informagdes sobre a coleta e a reciclagem de produtos antigos e de pilhas, entre em contato com a sua camara municipal, com o
servigo de coleta e de tratamento de lixo ou com o ponto de venda onde os itens foram adquiridos.

[Para usuarios comerciais da Unido Européia]
Se vocé deseja descartar equipamento elétrico ou eletrdnico, entre em contato com o seu fornecedor para obter mais informagdes.

[Informacodes sobre descarte em outros paises fora da Unido Européia]
Estes simbolos sé sdo validos na Unido Européia. Se vocé deseja descartar estes itens, entre em contato com as autoridades locais ou com o seu
fornecedor e pergunte qual é o método de descarte correto.

Observacao sobre o simbolo da pilha (exemplos de dois simbolos inferiores):
Este simbolo pode ser usado combinado a um simbolo quimico. Neste caso, atende ao conjunto de requisitos da Diretiva para o elemento quimico
envolvido.

(weee_battery_eu_pt)
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Verbraucherinformation zur Sammlung und Entsorgung alter Elektrogeréite und benutzter Batterien

il b

Cd

Befinden sich diese Symbole auf den Produkten, der Verpackung und/oder beiliegenden Unterlagen, so sollten benutzte elektrische Geréte und
Batterien nicht mit dem normalen Haushaltsabfall entsorgt werden.

In Ubereinstimmung mit Ihren nationalen Bestimmungen und den Richtlinien 2002/96/EC und 2006/66/EC, bringen Sie alte Geréte und benutzte
Batterien bitte zur fachgerechten Entsorgung, Wiederaufbereitung und Wiederverwendung zu den entsprechenden Sammelstellen.

Durch die fachgerechte Entsorgung der Elektrogerate und Batterien helfen Sie, wertvolle Ressourcen zu schiitzen und verhindern mdgliche negative
Auswirkungen auf die menschliche Gesundheit und die Umwelt, die andernfalls durch unsachgerechte Miillentsorgung auftreten kénnten.

Fir weitere Informationen zum Sammeln und Wiederaufbereiten alter Elektrogerate und Batterien, kontaktieren Sie bitte lhre 6rtliche Stadt- oder
Gemeindeverwaltung, lhren Abfallentsorgungsdienst oder die Verkaufsstelle der Artikel.

[Information fiir geschéftliche Anwender in der Europaischen Union]
Wenn Sie Elektrogeréte ausrangieren moéchten, kontaktieren Sie bitte Ihren Handler oder Zulieferer fiir weitere Informationen.

[Entsorgungsinformation fiir Linder auBerhalb der Européischen Union]
Diese Symbole gelten nur innerhalb der Europaischen Union. Wenn Sie solche Artikel ausrangieren mdchten, kontaktieren Sie bitte Ihre 6rtlichen
Behdérden oder Ihren Handler und fragen Sie nach der sachgerechten Entsorgungsmethode.

Anmerkung zum Batteriesymbol (untere zwei Symbolbeispiele):
Dieses Symbol kann auch in Kombination mit einem chemischen Symbol verwendet werden. In diesem Fall entspricht dies den Anforderungen der
Direktive zur Verwendung chemischer Stoffe.

(weee_battery_eu_de)

OBSERVERA!
Apparaten kopplas inte ur vaxelstrdmskallan (natet) sa lange som den
ar ansluten till vagguttaget, &ven om sjélva apparaten har stangts av.

ADVARSEL: Netspzendingen til dette apparat er IKKE afbrudt,
saleenge netledningen sidder i en stikkontakt, som er teendt — ogsa
selvom der er slukket pa apparatets afbryder.

VAROITUS: Laitteen toisiopiiriin kytketty kayttokytkin ei irroita koko
laitetta verkosta.

(standby)

Entsorgung leerer Batterien (nur innerhalb
Deutschlands)

Leisten Sie einen Beitrag zum Umweltschutz. Verbrauchte Batterien
oder Akkumulatoren drfen nicht in den Hausmdill. Sie kénnen bei
einer Sammelstelle fir Altbatterien bzw. Sondermdill abgegeben
werden. Informieren Sie sich bei Ihrer Kommune.

COMPLIANCE INFORMATION STATEMENT
(DECLARATION OF CONFORMITY PROCEDURE)

Responsible Party :
Address :

Yamaha Corporation of America
6600 Orangethorpe Ave., Buena Park, Calif.
90620

Telephone : 714-522-9011
Type of Equipment : Digital Keyboard
Model Name : PSR-E333/YPT-330

This device complies with Part 15 of the FCC Rules.

Operation is subject to the following two conditions:

1) this device may not cause harmful interference, and

2) this device must accept any interference received including
interference that may cause undesired operation.

See user manual instructions if interference to radio reception is

suspected.

(battery)

* This applies only to products distributed by

YAMAHA CORPORATION OF AMERICA.

1.

FCC INFORMATION (U.S.A.)

IMPORTANT NOTICE: DO NOT MODIFY THIS UNIT!

This product, when installed as indicated in the instructions con-
tained in this manual, meets FCC requirements. Modifications not
expressly approved by Yamaha may void your authority, granted by
the FCC, to use the product.

. IMPORTANT: When connecting this product to accessories and/

or another product use only high quality shielded cables. Cable/s
supplied with this product MUST be used. Follow all installation
instructions. Failure to follow instructions could void your FCC
authorization to use this product in the USA.

. NOTE: This product has been tested and found to comply with the

requirements listed in FCC Regulations, Part 15 for Class “B” digital
devices. Compliance with these requirements provides a reason-
able level of assurance that your use of this product in a residential
environment will not result in harmful interference with other elec-
tronic devices. This equipment generates/uses radio frequencies
and, if not installed and used according to the instructions found in
the users manual, may cause interference harmful to the operation
of other electronic devices. Compliance with FCC regulations does

not guarantee that interference will not occur in all installations. If
this product is found to be the source of interference, which can be
determined by turning the unit “OFF” and “ON;, please try to elimi-
nate the problem by using one of the following measures:

Relocate either this product or the device that is being affected by
the interference.

Utilize power outlets that are on different branch (circuit breaker or
fuse) circuits or install AC line filter/s.

In the case of radio or TV interference, relocate/reorient the
antenna. If the antenna lead-in is 300 ohm ribbon lead, change the
lead-in to co-axial type cable.

If these corrective measures do not produce satisfactory results,
please contact the local retailer authorized to distribute this type of
product. If you can not locate the appropriate retailer, please con-
tact Yamaha Corporation of America, Electronic Service Division,
6600 Orangethorpe Ave, Buena Park, CA90620

The above statements apply ONLY to those products distributed by
Yamaha Corporation of America or its subsidiaries.

* This applies only to products distributed by YAMAHA CORPORATION OF AMERICA.

76

(class B)

(FCC DoC)




€ 1dNn

|Ayuesrem/woo eyewel-adoina/:dyy

ueadoin3 olwouod] |nijeds :33S , ‘(sseoreuwun euibed)
BJ)SEOABSUWIND EBJE] UIP BYBWEA I8jUuBjuSZaIdal noulq (Jejoejuod nes (nisou |n-ajis ad |iqiuodsip a)se [iqewdwt niaisy) sof rew
op esaupe e| [n-ayis ljeyzin ‘eljoa|g 1§ ,33S-ued aijueleb ap |nioiass 1§ eyeweA snpoud jsaoe puiaud sjelejep Iijewuojul nijuad

E eijan|g 1§ ,33S uip njuald nijuad aijueseb aidsap njewsoyu) ;ejueyiodw aIedION

08.19Hed100dU 0X08hMWOHONM OXoyauodad |17 , ‘(eNuHedLo emesrawrd) eHedLo elemes 848 BYEWE A BH 01O BUHLBLMgeLoTadu
0 91%dq80 90 MUK ‘(Lenau e Lied WK LMEO Q9A BUIMEH BH) LMED 99A ALIOT-OU BMHOKOOOL 8181820 WU sudenuasm v L3
BH BHOE BLB)OVaLIodgaHeL 8 aHeEXALIDQO OLoHHOMTHedE) 1 BYBWEA BH LiAfodu MeoL ee eisuiHedes ee sunewdodHn eHgodiou eg
sudenuagm v I3 8 niHauL e elsunHedel es sunewdodH| :9MHBIMQOLD OHXeg

Nuea miodelraq

Joysoud pysiepodsob pisdoing : 493 , "(uens efupajseu) 1nezip 1foas A exiuaeispaid
ebaulyewe A eu 8)1uIgo 8s Ije ‘(nysaw wauje|ds waseu eu ofjoA eu of eyajojep e jeu) fepods ouspaneu af 1y ‘o}saw ouja|ds
81198190 ‘I0IAG Ul dOJ WaU}0[ed A NsIAIes weyslioueleb is) nyjepz! waulyeweA we} o sfioewiojul ssfeuqoipod ez

E 19IAG Ul ,d93 A 89dn)y ez fioueseb o afioewioyu] (0[)}SBAQO ouquIdBWOd

Joysaud Aysiepodsoy Aysdoing :dH3 , (euens eanlnpa|seu) aulfesy [afoas oa eyeweA jsougojods
nodnjsez eu 8)3eiqo es ogaje (9ef) eu Jogns 110jzodsip ¥ af ayuel)s [orogam [eseu eu) aisziu [euapaan axuess [oA0gam eu sjapleu
nysieRleng B .dH3 A esiaies wougueleb e eyeweA sougojods po npnpoid ojyo) es sonfesk) axniez o 9joewIoUl SUGOIPOd

E nysieiRfeng e ,dH3 A Aoyjuzeyez aid aynJez o ajdewIou| :3luduIozodn 9)iza|oq
aApJa suiwouoys sodoung — 333, ‘(sidejsnd

seyjy|) lelles ones dgAnolsie eyeweA” [ sayydiesy eque (sejiey seunuipsneds elk afsulejons) nsaipe njApoinu neljo} afoulejons
hsnw syyAyuepisde ‘slofueoteng i ,333 slosia kinizaud duluyosy of 4t epnpoid eyewe” Is side solioewiojul solwess! enyial 1o
afofliestang 11,333 swefeyd sofjueseb |9p efioewoyu; (o1sswaq

eq|ey hianjar

euoz seyiwouoy3 sedoug :z33 , (esndde| ewesieu) nqiosiuaelsied eyeweA osolod|esyde
nsjea nsnl Je sanaiuizes [ea (s|ie} swefeynip swefdald 41 auidIA BNaWI}) ISSIpEe SaUBIA Eyawl) o)peiou ewsaz jallfgpawde
‘nzpn| ‘@d1eAg un ,z33 nuesodexde sefjueleb Lie ey ‘npinpoid eyeweA os Jed nfioewiojur sefjueleb njezijejep njwales (e

E @d19Ag un ,Z33 wanualjy efioewuojul sefijueseh :swnfolized sbueag

puosiidsnpuefely edooin3 :diN3 . "(Binyays| suiwbiel) sjood asnpuisa
eyeweA 1uooibal 18] abnpiood 10A (e} Aejpuld [eAepees uo |ipies alaw) [issalpee [easubuelje nesigean unjed abejseiny
‘ejyoy esnpuluesyijueses 1syeng ef euuosiidsnpueley edooing nboy Bulu ijuesed 8}00} ByBWEA 8)joS Syesiwees aqes) ewssde |

E ajapnually 1syaAg ef ,(dINT) euuosnidsnpuelely edooing aAeajiijueles :SNYJIBW auln|O

bosig] 16esepzes ledoung 1193 , ‘(Jeplo 9zax}9A0Y) [eAepoul 19]9sIAdey ByBWEA OpOYyNW ueqebezsio ze eqiejosodey|
ualdg| Bipad ABen ‘(|eje} si Jifey ojeyiejwoAu usAjoygem B) uswio Iqgele ze }axunkjaygem |9y 8ssausy uagaleiunis) seje)eblozs
silerouesef gpaliayy eioleAg so ai-, 19T Ze JUIWB[eA ‘YOIOBULIOJUI-BIOUBIED S8)9|ZS9l OZONJBUOA aijawis)} eyeweA usjel v

E BIBWEZS YOLESEA Q|9 UBQDIEAS S9 USJRINIS} , 1T Ze YOIORWIOMUI-BIdUBIRD (S2}9)zaw|aABY sojuoy

Joysoud Ayssepodsoy Axsdoing :SHI , “(euelis IS[ep) IWLSZ 9AS SA BYBWEA
Awly juadnojsez eu Jijelqo 9}9znw s ogau (yoesuelis yoAkrogam yoiseu eu Audnisop of nysiy ¥ Jognos) 8saipe 9A0qam SUapaAn
87| BU 8)8UZB[RU NYSIEOAAG BA B ,SHT W9I8D A NSIAISS WIUINIEZ B BYBWEA NPNPOId OJWO} O 80BWIOJUI JUQNIEZ SUQOIPOd

E nys1edAAg @A B ,SHI A Aj1uzeyez oid d2eWIOUI IUINIBZ (JUBWIBUZO d)1ZAINA

Azosepodsog) tezsqQ pisfedoing — 903 , ‘(euoss euddiseu) nlesy wioms m eyewe A Awul wamisiaoimespazid z 3is Jemopejuos gn|
(flomojauiapul a1uol)s fezseu eu dis alnpleuz nynipAm op Amojob jild) Bmojaulsiul duous [eziuod Buezeysm 91zpaimpo Azsjeu ‘Ieslemzs
1,903 wAted m obaulfouesemb nsimias | eyeweA Awly npinpoid 069} yoAulhouesemb moxuniem jews) eu [00dim dis 9aizpaimop Aqy

E eof 1,903 M aoklnzeimoqo aulfouesemb pjuniep :auzepy

anjesnole} uedooin3 13, (elNAIls
e|leAeeinas) ueelejsnpa-eyewe A usasi|jesied eRAa)uA eepo sQAw a)I0A ("oWWE||0}SNAIS BSSIABJEES 0}SOPal} BAB)S)SO|N | ) "B}S99)
-JIOSOI}}dU B}SEAS|O B|e S)EeS Jopal} JosIelyoySIANSHA JeAay S0y einnye) UIs)aAg el usanje-y |3 e)es ussjon)-eyeweA uewe]

E a|lexyelse uis)aAg ef (v13) usan) |e} uedooung jopapnnyel :snjow|) eayJe]

apelwQ aysiwouoyg aysieedoing 19Q :0@3 . (8p!s a)seeu) Jog 8Q JOAY ‘pue| }ap | Jojuoysuonejussaeldal sjeuoneu seyewe
S]{EJUOY B PaA J9||o (PaISqam SaI0A ed ‘SALINSPN UBS WOS ‘|lj US Sapuly Jop) Jojusapau JoAlbue 1 Jap ‘pajsqam jap aba@saq je pan
(z1temyosg 6o) ,0@3 Joj Bulupiosoinlasijueleb sajjee) usp 6o pinpoid-eyewe A spap wo tabulusAdonuesed sapaisfjelap apul ues aq
z1amyos 60 ,0@3 | Japuny |1} 1ebBulushjdonueles :Buiushido BbBIA

JopeJwosplaglewes aysiwouoya aysiadoins yoq :S@3, (epls s)sau) Joq
Np 1P JOpUE| | JOIOJUOY-BUEWEA S)YEJUOY S){EIUOY I9]|o (Japisyiau aleA ed sauul) UOISISASYLINSIN) J0JUBPaU USSSaIpElau 8Y@saq
e PaA UB)ud sej uey s)Iang Bo ,Japelwo-g@rg ajay Joy aoiniasiueled Bo jepinpoud-eyeweA a)ap wo uolsewlojuiueled pafielag
s)I9Ag Bo ,s@3 1 Japuny| Jo} uolsewuojuiueles :peuyaw BIYIA

Jopelwos)agewes eysiwouoy] eystedoing :s33 , "(epls eiseu) pue| RIp

1 Juejuasaldal e|ja101jo seyewe A epjejuoy Jaj|e (uasiejdggem ed suul BlluBASYLSIN UB) SSBIPPE]UaM BpusB)jsuEpau Bx)Qsaq
uabunue np uey zIGMYOS Yoo ,Jopeliwo-S33 ejay | aolaesiueleb jwes pinpoideyewe A BUUSp WO Uolewlojul pelafielop 404
e)SUGAS 219MY9S Y20 ,Japelwo-g33 | Japuny Joj uoheuniojulueRIED IBIANIA

S0dmy SodiforodIQ SoxpLmdng :XOT , (0Q1y30 UAsriowu3) Sno ndmX LLo eyeweA SUL DI3LMOOJLLILAD AULO 3L13gANGN3LLD

U (5or pQIy3ooLol AULo UrliozgoiQ A3 bddor Urliominiyg) oQiy3ooLol mipdodoi AUL 3131d3doin3 ‘ousgyg AUL 0% XO3
noL 53dmX Sit 53y0 30 SuoUnAA3 Urhnypd AUL 103 eyeweA SuL Aglodit AgdouL o1 3 pyiIL3Xo SuolnAA3 S3idododuyit S13d3rloLuzy oI
pXIAUYYT p1L3gy3 103 ,XOF AoLO 531pYy3uL Snol DIA SuolnAAz S3idododlyy] :uomyzrilo iAol

ejgdoin3 eolwouoo3 esly :33v , ‘(eulbed ewixoid) sied nes ou eyewe, ep oed

-BJU9sa.Idal 9p OLIO)IOSS O WOD 0JBJUOD WS BJJUS NO (B)IS OSSOU OU [aAjuodsIp eyse oessaldwi eied oAinbie 0) JInBas e a)is 0 8)ISIA
‘edIng eu o ,33V eu enueseb ap 051AI8S O 21qOSs @ eyeweA ep ojnpoid 8)sa a1qos epezuouswliod oedeuliojul ewn J8)qo eled
sanbnyiog eding ep o ,33Vv ep sajual|d eled senueseb se aiqos sagdewniojul :ajuepodwl OSINY

eadoin3 eojwouod] ealy y33 , ‘(sjuenbas euibed) eyewe A ejjap o|eoo| ezuejussaiddel 1p ooyn,|
aJiepejuod ainddo (sjiqedwe)s ojewuoy ul 8|y |1 djiqiuodsip 8) oyinbss Ip ojeuodu oz e g9\ O}IS |1 9JB)NSU09 d)9jod ‘BIoZZIAG
ul & ,y33 Iseed |au eizueleb ul ezusjsisse,| @ eyeweA opopoid ojsenb e eanejas eizueseb e|ns sjelbepep 1uoizewlojul Jod
B19ZZIAS Ul @ ,yT3,||3U JUapIsal Bual|d | Jad eizueseb e|ns 1uoizewJoyul :ajuelioduw OSIAAY

oadoing 0olwouoo3 opeds3 :333 , (sjuainbis euibed) sied ns us eyeweA Sp SJUBJUSSBIdS] [ UOD 0}OBIUOD
us asebuod o (gem onis ossenu us s|qiuodsip ejse Jwudwi esed OAIYDLE [9p UOISISA €) ofeqe sew aAnjoul 8s anb qam ugIdBIIP
e| a)IsIA ‘ezing A ,333 euoz e| us efjueleb ep auodos |9 21qos A eyeweA ojonpoid 8)se 81qos EPE|[E}ep UQIDBWLIOI BUN Bied
ezing A ,333 |9p sajual|d so| esed epueleh e| a1qos ugidewojul :djuepodw OSIAY

ajwIny ayosiwouoo] asadoing :y33 , ‘(euibed apusabloa) pue| mn ul BYUBWEA UBA
Buibipioomuabapan ap jow do JoBjU0d N JWwaau Jo (8)1sgam azuo do pue)saq Jeegynipje Uss pulA nN) S}ISGOM SPUEE)SISPUO p Jeeu
n jeeb ‘puepssiimz us 433 op |98y Ul dI1AI9sanuURIED 9p US Jonpoid-ByeweA JIp JOAO aljewllojul-auelel apias)jie}apab J00A

SpuelIapaN PUBISSHIMZ US ,4TF 9P Ul UdjuE]y J0OA aljeuriojul-ajueses :Buljepapaw axflubuejeg

uagdoing anbiwouoog soeds3 : 333, ‘(sjueAins abed) aouapisal op sAed 81j0A SUEP BUBWE A JUSWSJORIIP Z8}OBIUO0D NO (qapn
a)Is 810U Ins djqiuodsip }s8 djqewduwl JaIyol 9]) SNOSSap-Io 8SSaIPe,| & AN SIS 10U ZYNSU0D ‘8ssINg ua,nb isule 333,| op
s|quiasus | suep a|qeoljdde anueleb ap ao1A1as 9] Ins }8 BYBWEA JINpoid 80 ap aijueled | ins sagj|ielap snjd suoneuwsojul sap Jnod
sieduely assing e| 3@ 333,] ap Sjual|2 s3] unod apueteb ap suonewloyul :ajuepodwi anbieway

wneisyeyasuIp Jayosiedoing :yAAT, “(8)19S 8)syoeu) gaLaA-BUBWEA USBIPUBISNZ PUBT JY| JN) USP UB YDIS 8IS Uspuam
19po ‘(8)18Sqa) Ja1asun Jne yone yois 1apulaq uolsia abiyepionip sule) assaipejaulsiul suagabebue pusbio) sip Jopamjus a)iq oIS
UBYINsaq ‘90IAIBSANUBIED) JOZISMUOS PUN -, 1M T-UBJ USP JaGN BIMOS ‘BUeLE A UOA PINPOId SBSAIp Jaqn UONEULIOjU|-a)UBIES) S19YEU N4
ZIaMY9S Jap pun HYM3I J9p Ul uspuny Inj uoljewojuj-aljueles sleMulH 19613ysipm

ealy olwouoo] ueadoing iy33, ‘(ebed jxau) Aunoo
INoA 1o} 901J0 SAlBJUSSAIda BYBWEA BU) JOBJUOD JO (8)ISqOMm INO Je S|qe|IeAR S| 3]l 9|GeUlld) MOJaq SS2IPPE d)ISqam au} HSIA
Jayye asea|d ‘9oIAIas AjuBlleM puelazimg pue ,y3J-ued pue ‘Jonpoid eyeweA siy} JnOge uoljewloyul asjuelenb pajiejap 104
puelIaZ}IMS puE Y33 Ul SISWOJSND 10 UOIJelIojU| d3juelens) :22130N juepodw)|

puepazyms pue (y33)
eaJy dlwouody ueadoing ul SI2WO0ISND 10}

uoljewiojuj aajueiens :99110N Juepoduwi]




8.269¢ 8061 (0) i+ xed
G.5S¥y 028 (0) v+ t19L
wopbBury payun

198 LN Sauksy| UOYI ‘H00Iq!L
8AlL( 8ulnoglays

"PY1 YN 1SN eyewe
INOADNIX a3LINN

816€€8€ ¥1(0) L+ xed

0808.8€ #1(0) L+ 1oL

pueazZIMS ‘younz

8008-HO '¥/6 9Ssesisp|ajeas

UouNZ Ul puelaziims youelg

‘uabulljey ‘Hqwo adoing oIsn|y eyeweA
ANVTH3ZLIMS

920v5Y 1€(0) 9P+ xed
00v€68 LE(0) 9P+ 1oL
(ssalppy [E}SOd - UBpaMS
61009309 £¥ 00¥ ‘€S 00€ X0g)
USPaMS ‘epun|o. BAseA

| ejeb suaibienop\ v

gy elAeuipuedS eyewe A
N3Iaams

099% 8€9 16 Y+ Xeq
8888 6€ 206 vE+ (oL

ureds ‘pUPEIN 9p SBZ0Y SB 0£282
00Z *21"W»| BUNIOD €] 8p "eND
"N'V'S 'eo1Rq| BOISNI BYBWEA
NIVdS

1G06€0 209 L(0) Ev+ :xed

006€0 209 L(0) Ev+ :1BL

ELISNY UBIM 001 L-V ‘0T osseblale|yos
(adoin3 uie)se] pue |esua)) eusny youelg
Hawso adoin3 oisnjy eyBWEA

VINIAOTS

1506€0 209 L(0) Eb+ xed

006€0 209 L(0) €+ 191

SNy UsIM 001 L-V ‘0z asseblale|yos
(adoin3 uleise] pue |enuan) euisny youelg
Hgqwo adoing oIsn|y eyewe A

VIVAOTS

15060 209 L(0) £v+ xed

006€0 209 L(0) v+ :19L

ELISNY UBIM 001 LV ‘0Z osseblale|yos
(adoin3 uleyseq pue [enua)) eusny youeig
Hqwso adoing 2Isnjy eyeweA

VINVINOH

02Z 8lL¥yle LGe+ Xed

0€€ ¥0L ¥LC LGE+ 1L
|eBnpod ‘elopewy 910-0L92
BA|IS Bp Opaljly eny
esanbnyuod [esinong

‘N'V'S ‘BoUQ| BIISNIN BUBWEA
avonldod

0€ 62 005 22(0) 81+ xed

G2 62 005 22(0) 8+ (1oL
VYMSTOdIVMYZSHVYM 91L-20
96 euzoAyg /| I

80S|0d M feizppQ '0°0 z .Qw
HAwo adoin3 aISNA YHYINVA
aNviod

6L LL9) 19 Ly+ Xed

0L LL9V L9 Ly+:18L

KemuoN ‘setsisQ L9¢€L

| yiedsBupseN UL

(AemioN [elji4 gV elAeuUIPUBDS BUBLWEA)
SO uosIer oSO SA

AVMHON

0908S€ L¥e(0) LE+ xed

01085€ L¥E(0) LE+ :IOL

spuepayieN ayL

usuelA "gv €€l “IN g Joyussslie|)
Xnguag youeig

adoun3 aIsnpy eyeweA
SANVIHIHLAN

1z €€12(0) 9G€+ xeq

€60z £€12(0) 95€+ 1oL

90aSIN BPIS

19818 sInoT 1S ,m IELCH] .E::DQEM_ |yl
‘py1 218Ny sndwilo

VLIVIN

0908S€ L¥e(0) LE+ xed

01085€ L¥€(0) LE+ :IOL

SpueliayieN ayl

UauelA gV €€l “IN dg joyuasslie|y
Xnjauag youeig

adoin3 oIsnpy eyewe A
HYNOaNaAXN

0€ 62 00§ ¢z(0) 8+ :xed

SZ 62 005 22(0) 87+ 191
puejod emezsiep 9t1-20-1d
96 euzofig /| In

(puejod youe.g)

99s|0d M feizppQ ‘0’0 z 'dg
Hqwo adoin3 2Isn|\ eyewe A
VINVNHLIT

816€€8€ ¥1(0) Ly+ xed

080828€ ¥1(0) L+ 1oL

pueeZIMS ‘Younz

8008-HO ‘¥6 ©SSeAISp|8jees

UolNZ ul puelazimg youelg

‘usbulljey ‘Hqwo adoing oIsn|y eyewEA
NIZLSNILHOAN

0€ 62 005 22(0) 8%+ xed

SZ 62 005 22(0) 8¥+ 1L
puejod emezsiep 9tL-z0-1d
96 eWwzofig /| N

(puejod youeug)

90S8|0d M {e1zppQ ‘00 dw
Hqwo adoin3 oIsni\ eyeweA
VIALY

9560 L£6 20(0) 6E+ :Xed

| £26€6 20(0) 6E+ 1L

Aley ‘(oueyn) ereure ‘02002
88 Elle}| SjeIp

‘erds el|e}| eaisnjy eyewe A
ATVL

8.269¢ 8061 (0) i+ xed

6t 9251 (0) €5€+ 191

wopbBury payun

198 LN SBuAsy| UOYIN ‘H00Iq]!L
BALIQ suinogiays

“PY1 YN 1SN eyewe

(aNv1341 40 217aNnd3d) aNv13dl

920%S¥ 1£(0) 9+ xed
007€68 L£(0) 9%+ 191
(ssalppy [E}SOd - USpaMS
61048109 £ 00¥ ‘€S 00€ X0g)
USpPaMS ‘epun|ol4 BlJSEA

| eyeb suaibiepop Vv

gV elIABUIPUBDS BUBWEA
(o1pny o1d 104)

71 G9 896G ¥SE+ :Xed

0S 0§ 626G vSe+ ‘19l
puead| jireMAey 8oL

0¢ einwnpis

4H3 AISNHYY3V4AOoriH
(juswnusu) [evIsnpy 104)
anNv13ol

1G06€0 209 L(0) £p+ xed

006€0 209 L(0) €¥+ 181

BlISNY UBIM 001 LV ‘0Z essebiale|yos
(adoin3 uisise pue |esjua)) euisny youelg
Hqwo adoing aISN|\ BYBWEA

AHVONNH

6929899 042(0) 0€+ :xed

0929899 012(0) 0€+ 191

900919 ‘DY / ElUEdd Z006)
NOLIABT S010J037 INM 6L
B2IAI8S/9SNOH JISNIN'Y'S SeXeN ‘Hd
30334D

20.L2 €0€ LOLF(0) 6+ xed

0€0¢€ L0L#(0) 6%+ 191

Auewisg ‘BinqueH "q ‘uabullley Z9vSz-a
¥€-2C lissuawalg

Hgwo adoin3g oISN|\ eyewEeA

ANVINHID

6.0% 19 ¥9 1(0) €€+ xed

000% 19 ¥9 L(0) €€+ 1oL

(e|eysod assalpy-aoueiq

T x8pa 99|e/ B dULeN ZLeLL ‘0L "d'])
aouel ‘Binogneag-Assiol) €812/
1BzZI01) 8sloiquiy and ,N

1solied ap 9)IAIOE,p BUOZ

aouel4 m_:_u_m:_\/_ eyeweA

JONVHd

920vSY L€(0) 9p+ xed
007€68 1£(0) 9+ 181
(ssalppy |e1sod - uspams
61092109 €1 00 ‘€S 00€ X0g)
Uspams ‘epun|old esjSepn

| eyeb suaibiepop\ vV

gV BIABUIPUBDS BUBWEA
(o1pny 01d 404)

6815819 6(0) 85€+ xed
116819 6(0) 85€+ ‘1oL
puejul4 ‘BUIS|H L0L00
0927d ‘2 nyesjuswaluesiey
AO BBISN - 5
chEz.:wc_ |eaisnip ‘_OH_V
AaNvINIA

adoan3g ul sadjO aAnelUasaIday eyewep

sl e

0€ 62 005 22(0) 8+ :xed

GZ 62 00G 22(0) 8+ 1oL
pue|jod emezsiem 9t L-20-1d
96 eIuzofis /1 N

(puejod youe.g)

99S|0d M feizppQ '0'0 z 'dg
Hqwo adoin3 oisnjy BYBWEA
VINOLS3

60 Ly ¥S ¥¥ Gy+ Xed

00 6% 26 ¥ Gp+ ‘IBL

sewuaq ‘AsleH 0€/Z V9 foaojeiauag
(yiewua( [eljl4 gV BIABUIPUBOS BUBWEA)
20140 uosiel] uabeyuado) SA
MHVINN3IA

1506€0 209 L(0) v+ xed

006€0 209 L(0) €¥+ 181

BLISNY UBIM 001 LV ‘0Z essebiale|yos
(adoin3 uisise pue |esjua)) euisny youelg
Hgwo adoing oSN\ eyBWEA

JIand3d HO3ZD

080 116 22(0) 266+ :xed
11 016 22(0) LG€+ 191
EISOOIN 980} “OAY SIIN DL€
"P¥1 snudAD oISNIN SYMVYN
SNYAAD

1506€0 209 L(0) v+ xed

006€0 209 L(0) £¥+ 1oL

BlLISNY UBIM 001 LV ‘0Z essebiale|yos
(adoin3 uisise pue |esuad) euisny youelg
Hgwo adoing oIsn|\ eyBWEA

vidvoing

09085€ L¥€(0) L€+ :xed

0085€ L¥E(0) LE+ 1oL

SpuepayiaN oy L

usueIA "gv €€LY “IN dS Joyusssiie)
Xnjpuag youeig

adoung o1snpy eyewe A

I BREE]

1G06€0 209 L(0) £+ xed

006€0 209 L(0) €¥+ 181

elsNy UsIM 001 -V ‘02 ossebialelyos
BlUsny youelg

Hgwo adoing aISN|\ ByBWEA
vidisny

78



For details of products, please contact your nearest Yamaha
representative or the authorized distributor listed below.

Pour plus de détails sur les produits, veuillez-vous adresser a Yamaha
ou au distributeur le plus proche de vous figurant dans la liste suivante.

Para obter detalhes de produtos, entre em contato com o
representante mais proximo da Yamaha ou com o distribuidor

autorizado relacionado a seguir.

Para detalles sobre productos, contacte su tienda Yamaha mds
cercana o el distribuidor autorizado que se lista debajo.

Die Einzelheiten zu Produkten sind bei Threr unten aufgefiihrten
Niederlassung und bei Yamaha Vertragshéndlern in den jeweiligen
Bestimmungsldndern erhaltlich.

nO,ﬂpOﬁHble cBeneHuns 06 WHCTPYMEHTE MO>XHO NONy4nUTb y MECTHOIoO

npeAcTaBuTENA Kopriopaumn Yamaha unm ynonHoMo4YeHHOro
ANCTPUBHIOTOPA, YKa3aHHOTO B CRIEAYIOLLEM CTIUCKE.

| NORTH AMERICA

CANADA
Yamaha Canada Music Ltd.
135 Milner Avenue, Scarborough, Ontario,
MIS 3R1, Canada
Tel: 416-298-1311

US.A.
Yamaha Corporation of America
6600 Orangethorpe Ave., Buena Park, Calif. 90620,
US.A.
Tel: 714-522-9011

[ CENTRAL & SOUTH AMERICA |

MEXICO
Yamaha de México S.A. de C.V.
Calz. Javier Rojo Gomez #1149,
Col. Guadalupe del Moral
C.P. 09300, México, D.F., México
Tel: 55-5804-0600

BRAZIL
‘Yamaha Musical do Brasil Ltda.
Rua Joaquim Floriano, 913 - 4' andar, Itaim Bibi,
CEP 04534-013 Sao Paulo, SP. BRAZIL
Tel: 011-3704-1377

ARGENTINA
Yamaha Music Latin America, S.A.
Sucursal de Argentina
Olga Cossettini 1553, Piso 4 Norte
Madero Este-C1107CEK
Buenos Aires, Argentina
Tel: 011-4119-7000
PANAMA AND OTHER LATIN
AMERICAN COUNTRIES/
CARIBBEAN COUNTRIES
Yamaha Music Latin America, S.A.
Torre Banco General, Piso 7, Urbanizacién Marbella,
Calle 47 y Aquilino de la Guardia,
Ciudad de Panamd, Panama
Tel: +507-269-5311

EUROPE |

THE UNITED KINGDOM/IRELAND
Yamaha Music UK. Ltd.
Sherbourne Drive, Tilbrook, Milton Keynes,
MK?7 8BL, England
Tel: 01908-366700

GERMANY
Yamaha Music Europe GmbH
Siemensstrafle 22-34, 25462 Rellingen, Germany
Tel: 04101-3030

SWITZERLAND/LIECHTENSTEIN
Yamaha Music Europe GmbH
Branch Switzerland in Ziirich
Seefeldstrasse 94, 8008 Ziirich, Switzerland
Tel: 01-383 3990
AUSTRIA
Yamaha Music Europe GmbH Branch Austria
Schleiergasse 20, A-1100 Wien, Austria
Tel: 01-60203900
CZECH REPUBLIC/SLOVAKIA/
HUNGARY/SLOVENIA
Yamaha Music Europe GmbH Branch Austria
Schleiergasse 20, A-1100 Wien, Austria
Tel: 01-602039025
POLAND/LITHUANIA/LATVIA/ESTO-
NIA
Yamaha Music Europe GmbH
Branch Sp.z o.0. Oddzial w Polsce
ul. 17 Stycznia 56, PL-02-146 Warszawa, Poland
Tel: 022-500-2925

THE NETHERLANDS/
BELGIUM/LUXEMBOURG
Yamaha Music Europe Branch Benelux
Clarissenhof 5-b, 4133 AB Vianen, The Netherlands
Tel: 0347-358 040

FRANCE
Yamaha Musique France
BP 70-77312 Marne-la-Vallée Cedex 2, France
Tel: 01-64-61-4000

ITALY
Yamaha Musica Italia S.P.A.
Viale Italia 88, 20020 Lainate (Milano), Italy
Tel: 02-935-771

SPAIN/PORTUGAL
Yamaha Musica Ibérica, S.A.
Ctra. de la Coruna km. 17, 200, 28230
Las Rozas (Madrid), Spain
Tel: 91-639-8888

GREECE
Philippos Nakas S.A. The Music House
147 Skiathou Street, 112-55 Athens, Greece
Tel: 01-228 2160

SWEDEN
Yamaha Scandinavia AB
J. A. Wettergrens Gata 1, Box 30053
S-400 43 Goteborg, Sweden
Tel: 031 89 34 00

DENMARK
YS Copenhagen Liaison Office
Generatorvej 6A, DK-2730 Herlev, Denmark
Tel: 44 92 49 00

FINLAND
F-Musiikki Oy
Kluuvikatu 6, P.O. Box 260,
SF-00101 Helsinki, Finland
Tel: 09 618511

NORWAY
Norsk filial av Yamaha Scandinavia AB
Grini Neringspark 1, N-1345 @sterds, Norway
Tel: 67 16 77 70

ICELAND
Skifan HF
Skeifan 17 P.O. Box 8120, IS-128 Reykjavik, Iceland
Tel: 525 5000

RUSSIA
Yamaha Music (Russia)
Room 37, bld. 7, Kievskaya street, Moscow,
121059, Russia
Tel: 495 626 5005

OTHER EUROPEAN COUNTRIES
Yamaha Music Europe GmbH
Siemensstrale 22-34, 25462 Rellingen, Germany
Tel: +49-4101-3030

AFRICA

Yamaha Corporation,

Asia-Pacific Sales & Marketing Group
Nakazawa-cho 10-1, Naka-ku, Hamamatsu,
Japan 430-8650

Tel: +81-53-460-2317

MIDDLE EAST |

TURKEY/CYPRUS
Yamaha Music Europe GmbH
Siemensstrale 22-34, 25462 Rellingen, Germany
Tel: 04101-3030

OTHER COUNTRIES
Yamaha Music Gulf FZE
LOB 16-513, P.O.Box 17328, Jubel Ali,
Dubai, United Arab Emirates
Tel: +971-4-881-5868

| ASIA |

THE PEOPLE’S REPUBLIC OF CHINA
Yamaha Music & Electronics (China) Co.,Ltd.
2F, Yunhedasha, 1818 Xinzha-lu, Jingan-qu,
Shanghai, China
Tel: 021-6247-2211

HONG KONG
Tom Lee Music Co., Ltd.
11/F., Silvercord Tower 1, 30 Canton Road,
Tsimshatsui, Kowloon, Hong Kong
Tel: 2737-7688

INDIA
Yamaha Music India Pvt. Ltd.
5F Ambience Corporate Tower Ambience Mall Complex
Ambience Island, NH-8, Gurgaon-122001, Haryana, India
Tel: 0124-466-5551

INDONESIA
PT. Yamaha Musik Indonesia (Distributor)
PT. Nusantik
Gedung Yamaha Music Center, Jalan Jend. Gatot
Subroto Kav. 4, Jakarta 12930, Indonesia
Tel: 021-520-2577

KOREA
Yamaha Music Korea Ltd.
8F, 9F, Dongsung Bldg. 158-9 Samsung-Dong,
Kangnam-Gu, Seoul, Korea
Tel: 02-3467-3300

MALAYSIA
‘Yamaha Music (Malaysia) Sdn., Bhd.
Lot 8, Jalan Perbandaran, 47301 Kelana Jaya,
Petaling Jaya, Selangor, Malaysia
Tel: 03-78030900
PHILIPPINES
Yupangco Music Corporation
339 Gil J. Puyat Avenue, P.O. Box 885 MCPO,
Makati, Metro Manila, Philippines
Tel: 819-7551
SINGAPORE
Yamaha Music (Asia) Pte., Ltd.
#03-11 A-Z Building
140 Paya Lebor Road, Singapore 409015
Tel: 6747-4374

TAIWAN
Yamaha KHS Music Co., Ltd.
3F, #6, Sec.2, Nan Jing E. Rd. Taipei.
Taiwan 104, R.0.C.
Tel: 02-2511-8688

THAILAND
Siam Music Yamaha Co., Ltd.
4, 6, 15 and 16th floor, Siam Motors Building,
891/1 Rama 1 Road, Wangmai,
Pathumwan, Bangkok 10330, Thailand
Tel: 02-215-2622

OTHER ASIAN COUNTRIES
Yamaha Corporation,
Asia-Pacific Sales & Marketing Group
Nakazawa-cho 10-1, Naka-ku, Hamamatsu,
Japan 430-8650
Tel: +81-53-460-2317

| OCEANIA

AUSTRALIA
Yamaha Music Australia Pty. Ltd.
Level 1, 99 Queensbridge Street, Southbank,
Victoria 3006, Australia
Tel: 3-9693-5111
NEW ZEALAND
Music Works LTD
P.O.BOX 6246 Wellesley, Auckland 4680,
New Zealand
Tel: 9-634-0099

COUNTRIES AND TRUST
TERRITORIES IN PACIFIC OCEAN
Yamaha Corporation,
Asia-Pacific Sales & Marketing Group
Nakazawa-cho 10-1, Naka-ku, Hamamatsu,
Japan 430-8650
Tel: +81-53-460-2317

EKB54

HEAD OFFICE Yamaha Corporation, Digital Musical Instruments Division
Nakazawa-cho 10-1, Naka-ku, Hamamatsu, Japan 430-8650
Tel: +81-53-460-3273



€ YAMAHA

Yamaha Global Home
http://www.yamaha.com/

Yamaha Manual Library
http://www.yamaha.co.jp/manual/

U.R.G., Digital Musical Instruments Division
© 2011 Yamaha Corporation

012POTY*.*-01A0
Printed in China

WW13060



	Описание руководств
	Форматы и функции
	Поставляемые принадлежности
	Использование пюпитра
	Введение
	Настройка
	Требования к электропитанию
	Подключение наушников и внешнего аудиооборудования
	Подключение педального переключателя
	Включение питания
	Функция Auto Power Off (автоматического отключения питания)
	Снятие защитной пленки

	Панель управления и разъемы
	Основные операции и отображаемые экраны
	Основные операции
	Дисплей


	Справочник
	Воспроизведение разных инструментальных тембров
	Выбор тембра и игра в выбранном тембре
	Игра в тембре рояля
	Попробуйте улучшенный динамический звук (Сверхширокий стереозвук)
	Чувствительность к силе нажатия
	Добавление эффекта гармонизации
	Одновременная игра двумя тембрами — режим совмещения тембров
	Воспроизведение разных тембров для правой и левой рук — режим разделения

	Игра со стилем
	Выбор ритма стиля
	Игра одновременно с воспроизведением стиля
	Вариация фразы (Разделы)
	Аккорды
	Поиск аккордов в словаре аккордов
	Сыграйте композицию со стилем!
	Игра с использованием музыкальной базы данных

	Воспроизведение композиций
	Выбор и прослушивание конкретной композиции
	Прослушивание демонстрационных композиций
	Воспроизведение BGM
	Перемотка песни вперед, назад и установка на паузу
	Изменение тембра мелодии

	Использование функции обучения
	Keys to Success (Ключ к успеху)
	Listening (прослушивание), Timing (ритмика) и Waiting (ожидание)
	Повтор фразы
	Повторение A-B
	Приглушение
	Использование метронома
	Изменение темпа

	Запись собственного исполнения
	Запись
	Запись на заданную дорожку
	Удаление композиций пользователя

	Резервное копирование и инициализация
	Резервное копирование
	Инициализация

	Настройки функций
	Выберите параметр и измените значение

	Подключение к компьютеру
	Подключение персонального компьютера
	Передача данных между компьютером и инструментом
	Регистрация файлов стиля


	Приложение
	Поиск и устранение неисправностей
	Предметный указатель
	Song Book Sample / Échantillon de recueil de morceaux / Libro de canciones de muestra / Amostra do Livro de músicas / Notenheft-Beispiel / Сэмпл сборника композиций
	Voice List / Liste des voix / Lista de voces / Lista de vozes / Voice-Liste / Список тембров
	Drum Kit List / Liste des kits de percussion / Lista de juegos de batería / Lista do conjunto de percussão / Drum Kit-Liste / Список наборов ударных
	Style List / Liste des styles / Lista de estilos / Lista de estilos / Style-Liste / Список стилей
	Music Database List / Liste des bases de données musicales / Lista de la base de datos musical / Lista de bancos de dados de músicas / Musikdatenbankliste / Список готовых наборов стилей
	Song List / Liste des morceaux / Lista de canciones / Lista de músicas / Song-Liste / Список композиций
	Effect Type List / Liste des types d'effets / Lista de tipos de efectos / Lista de tipos de efeitos / Effekttypenliste / Список типов эффектов
	Specifications / Caractéristiques techniques / Especificaciones / Especificações / Technische Daten / Технические характеристики




