Pasnen 7
3anmucb aHcamMmbneBbix
KOMNO3ULUMM

B naHHOM paszzerne npuBeNeHO OMUCaHUE MpoIlecca 3aicH aHCaMOIEBOW KOMITO3UIIHH.

AHcambneBble KOMNO3ULUU

Amncam6neBas komnosunus gopmara SMF (Standard MIDI File) mosket Bkitouars 1€ popTenraHHbIe
naptiu (JIEBYIO M MIPaByI0), a Takke 10 14 aKKOMIaHUPYIOIINX HHCTPYMEHTAIBHBIX JOpokeK. st
(opTenuaHHbIX MAPTHI W aKKOMITaHeMeHTa Bbl MoxeTe BbIOpaTh 00y NopokKy. Mudopmanms

0 CTENEHH Ha)KaTHs MeJalli COXpaHseTcs ¢ GpopTenuanHbpMu mapTisMu. OnHako fopokka 10
3ape3epBUpPOBaHA ISl PUTMHYECKON TOPOIKKH.

AmncambrneBas kommosunusa Gopmara E-SEQ MoxeT BKII09aTh ABE OpTEMHAHHBIC TAPTHH (JIEBYIO H
NPaByo), a Takxke 10 13 aKKOMIAHUPYIOIUX HHCTPYMEHTAIBHBIX JOpOkeK. DopTenranHble MapTHH
COXPaHSIOTCS Ha JOPOXKKax | 1 2, MHPOPMAIIUS O CTETICHU HAXKaTHS Mealld COXPaHIeTCS Ha JIOPOKKE 3,
a gopoxka 10 3ape3epBupoBaHa IJIs1 PUTMHYCCKOMN TapTHH.

Dopoxka 1 Disklavier
(opTenvarHas napTus Ans nesoi pyku
MIDI-kaHan 1

Dopoxka 2 ‘
®oprenvaHHas napTvs Ans npasoit pyku JiaBnarypa
MIDI-kaHan 2

Dopoxka 4
AxycTuyeckas bac-rutapa
MIDI-kaHan 4

Hopoxka 5

YnapHble
MIDI-kaHan 5

%%gocﬂ(; 10 BCTpOEHHbI TOHamMbHbI
MIDI-KpaHan 10 reHepartop XG
k AHcambneBas J/

KoMno3uuuna

Br1 MmoxxeTe 3anucaTh CBOKO aHC&MGﬂGBYIO KOMITO3WIWIO HAa OUCK IMaMATHU UJIKM HAa JUCKCTY.

Mpumeyanne: Bbl He MOKETE 3aMUCHIBATh KoMmo3uiuu Ha CD.

OTobOpaxeHne aHcambGneBOM KOMMNO3NL UK

Ha mucriee nHIMKAaNUK HAa3BaHMS KOMITO3UITUN HAXKMHUTE KHOTIKY [ W] IS TIepexona K 0TOOpaKEHUIO
a"HcaMOJIEBOI KOMITO3HULINH.

WNunukanust ancamMOIeBOM KOMIIO3HUITIH MTOKA3BIBACT, KAKUE JTOPOKKHU COMEPKAT MHPOPMAITHIO U KaKUE
TOpokKH BocpousBoaut Disklavier.

Homep  Homep
OopoxKu eonoca HaseaHue eornoca YpoeeHb 2poMKocmu

Homep dopoxku > 12 345 678 910 1112131415 1
(kanan MIDI)
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HwxHsist cTpoka mquciess 0ToOpa)aeT COCTOSIHHC
KaXKI0M U3 16 TOCTYMHBIX TOPOKEK C MOMOIIBIO
CJIEYIONTNX CUMBOJIOB.

CumBoa Omnucanmne

J1OpO’KKH, BOCIIPOU3BOIUMBIE
(dhoprenmano (popTenraHO MOKET
BOCIIPOU3BOJIUTH HE OOee ABYX
JOPOXKEK OTHOBPEMEHHO).

AKKOMIaHUPYIOLIAs
WHCTPYMEHTaJIbHASI JOPOXKKA.

Putmuueckas 1opoxka.

Ha nopoxke HeT naptuii.

Wudopmanus o cTerneHn HaxaTus
nenany (HarmoJIOBUHY HaXKaToOM
TICJIATH ).

(Tonpko my1st KOMIO3UIMIH hopMaTa
E-SEQ.)

Bo BPEMs BOCIIPOU3BCACHUA CUMBOJIEBI,
MIPUBEJICHHBIE BBIIIE, OTOOPAKAIOT
BOCITPOHM3BEICHHE HOT.

3anucb aHcamMmbneBbIX
DOpOoXKeK

AHcaMOJIeBbIe KOMIIO3HUIIUN MOTYT COCTOSTh U3
16 oTENBHO 3aMMCAHHBIX TOPOXKEK.

Jlopoxxka MOXKET OBITH TIOIIArOBO COOpaHa IMyTeM
HaJOKEHUS, METO/Ia, YaCTO UCIIOIB3yEeMOTO IS
CO3J1aHus puTMHUYecKor nopoxku. Hampumep, Bel
MOJKETE CHauaJa 3anucarb Oac-OapabaH, 3aTem
HaJOKHUTh MaJIblii OapabaH, YapIIbCTOH U T.II.

@ Cwm. pazgen «Hanoxenue nopoxku» Ha cTp. 39.

Br1 MoxeTe Tak)ke aBTOMaTUYECKH UCTIPABIISATD
BPEMEHHBIE MHTEPBAJIBI B HOTaX MOCTOSTHHOTO
TEMIIa MyTEM «KBAaHTOBAHUSI», IPYrOro METOAA,
YacTO UCIOJIB3YEMOTO JJISI PUTMUYECKUX
JIOPOXKEK.

@ Cwm. pazaen «KsanToBanme HOT» Ha ctTp. 40.

T'ostoc ¥ rPOMKOCTB KaX0M TOPOKKH MOKHO
U3MEHATH IOCIIE 3AIIUCH, a JOPOKKU MOKHO
MUKIIUPOBATh, KOIUPOBATh, TPAHCIIOHUPOBATH U
YIAJATh.

@ CwMm. pazaen 8 «PegakTupoBaHue TOPOKEKY.

@ J[ns 3anvicu GopTenuanHbIX TapTuii B
aHcaMOJIEBYI0 KOMIIO3UIIMIO CM. pa3zieln 6 «3anuch
JI/TT-xommo3unuii».

n YKaxute AnCK.

Mpumevanne;  Ecim Bel BEIIONHSETE 3aIIUCH
Ha JTUCKETY, yOeauTech, 9To
3aCJIOHKA 3aIUTHI OT 3aITUCH
YCTaHOBIICHA B TIOJIOXKEHHE
«3aIIUTa CHATAY.

E HaxmuTe kHonky [REC] ansa
aKTUBaLMM pexmma oXxXuaaHus
3anucm.

Bricseturces nnaukarop REC u Hauner
murath nHaukarop PLAY/PAUSE.

[t HOBO 3anUCH CO3/1a€TCs HOBBI HOMED
Komrio3umu. Hampumep, ecimu mocieaHsis
3anvceiBaeMasi KoMmno3unus umena Ne6,
HOBasl 3amuch Oyaet kommo3ummen Ne7.
Ecnu Brl 3aniceiBaeTe JONMOTHATEIBHYIO
JIOPOXKKY K CYIIECTBYIOIIECH aHCaMOIeBOn
KOMITO3HIIMH, BEIOEPUTE HOMED
aHcaMOJIeBOH KOMITO3HUITHH C TIOMOIIHIO
dbynakmuu Song Select.
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@ Bpl MOXKETE IPUCBOUTH Ha3BaHUE HOBOM
KOMIIO3HUIIUH celvac Win mocie 3anucu. B
mro00M cirydae cM. paszaen «lIpucBanBanne
Ha3BaHUS KOMIIO3UINN U PEAAKTHPOBAHNE
Ha3BaHUM Ha CTP. 22.

B HaxmuTte kHonky [#] nnu [VOICE].

IosBuTCA MHAUKALMS, TIOT00HAs
MIpUBEIEHHON Ha CIIETYIOIIEM PHUCYHKE.

Cy1iecTByOLIME TOPOKKH 0003HAYAIOTCS
CHUMBOJIAaMU B HUKHEN CTPOKC OUCILIICA.

B cnenyroieii Tabnuile npuBeACHbBI
mapamMeTpsl TOJ0Ca ¥ TPOMKOCTH, KOTOPbIE
MOYKHO YCTaHOBHTE JUTS KaXKIOH JTOPOXKKH.

IMapamerp JImamazon IIpumevanus

Track Kommozummu Bribepure 10poxKsy,
(Hoposkxa) dopmara SMF:  momnexayro 3amici.
or 11016 Bribepure 10poxkky,
Kommosnmum TIOZIEIKAIITYIO 3AIACH.
dopmara
E-SEQ: ot 1 10

16 (ncximovast 3)

Basic voice or110128;11  Bribepute Gasosbiii

(bazoBbrit THIIOB YIaDHBIX  TOIIOC, YIAPHYIO

rornoc) YCTaHOBOK; YCTAHOBKY HITH
3BYKOBbIE cretddPexT Ha
cnetdOOEKTH  TOHAIBHOM TeHepaTope

MIDL

Variation (o1 0 o 101) Beibepute focTymHblit

voice (Tomoc TOJOC BAPHAIIHIL

BAPHAIIAH) Bwmecto mapamerpa

Vol BpemerHoO
0TOOpaXKaeTCA HOMEp

0aHKa s BEIODaHHOTO

TON0Ca BAPHALH.
Volume ot 0 x0 127 YcTaHOBHTE TPOMKOCTH
(Tpomxocts) ronoca.

@ J[71s1 OJTy4eHHMS TTIOJTHOTO CITHCKA
JOCTYTIHBIX TONOCOB cM. pa3zaen «XG
Normal Voice List» (Criucok ronocoB XG)
Ha cTp. 11 u 12 B npuoxKeHUu JaHHOTO
PYKOBOJZICTBA.

Hopoxka 10 MOXXET UCIIONIB30BATHCA

TOJIBKO B KQUECTBE PUTMHUECKON JJOPOXKKH.

Opnnako Bel MoxeTe BBIOpaTh APYTYIO
JOPOXKKY U YCTAaHOBHUTB B Ka4eCTBE €€
HMHCTPYMEHTA YAAPHYIO YCTaHOBKY.

Bocnonb3yntecb KHONKamm
[-/NO] mn [+/YES] ansa BbiGopa
DOPOXKU, KOTOPYHO XOTUTE
3anucarb.

H HaxmuTe kHonky [#%] oauH pa3s, 3atem

BOCnonb3yntecb kHonkamu [-/NO] u
[+/YES] pns Bbibopa 6a3oBoro ronoca
(6aHk 0), ynapHoW ycTaHOBKM Unu
3BYKOBOro cneuaddekra.

HazBanme u HOMCEP rojioca COOTBETCTBEHHO
HU3MCHATCH.

@ J[;11 03HAKOMJICHUS C [IEPEYHEM JTOCTYIHBIX
rojocos cM. paszgen 15 «Cnucok roaocos
U YIapHBIX YCTaHOBOK BCTPOEHHOTO
TOHAJILHOTO TeHepartopa XG» kpamkozo
PYKOBOOCMBA NO IKCHIYAMAYUU.

@ Taxxe cM. paznen «XG Drum Voice
List» na ctp. 15 B Appendix «MIDI Data
Formaty, mpuBesieHHOM B KOHIIE JAHHOTO
PYKOBOJCTBA, ISl IOJyYESHHS CITHCKa
rOJI0COB, HA3HAYEHHBIX JUIS KaXJOi
KJIABHIIIH.

ﬂ HaxmuTe kHONKy [#], 3aTem

BOCNONb3yUTeCb KHOMKaMu
[-/NO] m [+/YES] ans BbiGopa
ronoca sapuvauum.

HazBanwue ronoca cooTBETCTBEHHO
M3MEHUTCS, a eT0 HoMep OaHKa BpeMEHHO
Oyner oToOpaxarhcs BMecTo mapamerpa Vol.
@ J[ns NOTy4YEHUsI MOJHOTO CIHUCKA
AOCTYIHBIX T'OJIOCOB CM. pa3acit «XG

Normal Voice List» va ctp. 11 12 B
Appendix gaHHOTO PyKOBOJZICTBA.

HaxmuTe kHONKy [#], 3aTem

BOCMNONb3yUTeCb KHOMKaMu
[-/NO] m [+/YES] ana ycTtaHOBKM
rPOMKOCTU JOPOXKMU.

JlaHHas yCTaHOBKA TPOMKOCTH BIIUASICT
TOJIBLKO Ha FTPOMKOCTh TEKYIICH
BBIOpaHHOH JTOPOKKH. | POMKOCTh MOXKET
yCTaHaBIMBaThcs B Auamnaszone ot 0 mo 127.

@ Bp100p 3ByKa ¥ TPOMKOCTB JIOPO’KKH MOYKHO
penaktTupoBars nocie 3anucu. Cm. pasznen
«PenakTupoBaHue rojsoca ¥ TPOMKOCTH
JIOPOXKKU» Ha cTp. 42.

n HaxmuTte kHonky [METRONOME] u

BbINONHUTE HeobXxoanMble YCTaHOBKMW.

Ecnn Bet xoTHTe HCTIONIB30BaTh (YHKIHIO
KBaHTOBAHYS, BBl IOJKHBI yCTAaHOBUTH METPOHOM.
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@ CwMm. paznern «3ammck ¢ MeTPOHOMOM
Ha cTp. 24 1715t NONMy4YeHuUs TOAPOOHOM
uHpopmaiu 00 yCTaHOBKE METPOHOMA.

7151 HOBBIX KOMIIO3ULUI WK IIPU
Triepe3anycy KOMIIO3HIINH, 3aITHCAHHON
B (hopMare TAKTOB M J0JIeil, TOSBUTCS
CIIeYIOIasl MHIUKAITHUS.

IIpu nepe3anucu KOMIIO3ULIMH, 3alIUCAHHON
B (popMare MUHYT U CeKYH/I, TOSBUTCS
CIIEYIOLIAsl MHIUKALUS.

n HaxmuTe kHonky [PLAY/PAUSE].

3anuch HAYHETCS TOTYAC JKE.

Mo 3aBepLleHuun
BOCNpPOU3BEAEHUA HAXMUTE
KHonKy [STOP].

[MosiBUTCS caemyromas HHIAKAIUS.

B cnenyromieli Tabnuiie npruBeaeHBI
ONMCaHUs KaKI0M OIIIUH.

Onuus Onucanune

SAVE HoBas Jopoikka coXparAETCA ¢ CYLIECTBYHOIIHMH
JIOPOKKAMH 1107 TEKYILIFIM HOMEPOM KOMTOBHLIH.

NEW Hosas jopoxa coxpansercs, a CyLECTBYOLIHE
JIOPOIKKH COXPAHAIOTCA IO HOBBIM HOMEPOM
Kommo3uti. CyIecTBYIONHE J0POKkKi
TAKAKE COXPARAIOTCA MO TEKYLLIM HOMEPOM
KOMIO3HLH,

CANCEL  Hosas nopoixa yransercs. Cymectsyiome
TIOPOKKH COXPAHAIOTCA MO TEKYILIHM HOMEpOM
KOMIO3ULHUA.

Bocnonb3yntecb KHonKamu [@] n
[#] ana BbIGopa onuuu, a 3atem
Haxxmute kHonky [ENTER].

Hosast nopoxxka coxpaHseTcsi, Kak yKa3aHo,
WIN YOAJSETCA.

HanoxeHne AOPOXKU

IMocrne 3anucu JOPOKKU MOXKHO HAJIOKHUTh
JIOTIONTHUTEbHBIE TAPTHH. DTO 0COOEHHO YI00HO
NPH 3aMKUCH PUTMUYECKUX opokek. Hamprumep,
Br1 MmoxeTe cHauana 3amucarhs Oac-OapabaH, 3aTem
HaJIOXKUTh MaJIblil OapabaH, 4apiIbCTOH U T.II.

: VA

[MepBas 3anuchb: o T z z
Bac-6apabaH A ;i} ;il

2
Hanoxenne 55 z : z :
ROPOXKHM: VA I I
Manbiii 6apabaH e e

VA
HanoxeHnve R R : : : :
Aopoxir. . e
3aKpbITbIVi YapbCTOH

VA
3aBepLueHHas P A ; ; ; ;
puTMUYeckas IAA ! I | I

T n_j ¥ nd—

[OpOoXKa i

n BbinonHuTe yCTaHOBKM 3anucu,
KaK onucaHo B npeabiayLiem
pasgene, «3anucb aHcamMbneBbIX
AOpPOXeK» A0 NMyHKTa 8.

VYoenurecs, 4TO BEIOpAIN JOPOXKKY, HA
KOTOPYIO XOTHUTE HAJOKUTh HOBYIO 3aIHCh.

E Haxumante kHonky [REC],
nokKa He NOSAABUTCA cneayrowas
MHOMKaUMA.

Y6enutecs, uto napametp Record Tr
ycraHoBieH B 3HaueHne OVERDUB.
Ecnm met, HaxxumaiiTe KHOTIKY [ W] myst
nepeMeLIeH s Kypcopa ¥ K mapamerpy
Record Tr, a 3aTeM BOCTIONB3yHTECH
kaonkamu [—/NO] u [+/YES] nns
ycTaHoBKH ero B mmosokenne OVERDUB.

Onmus Onucanne

OVERDUB Hosas 3anuchk no0asisieTcst
K CYILECTBYIOIIUM
JIOPOKKAM.

REPLACE Hosas 3anucs 3aMeHsieT
CYIIECTBYIOIIHE MAPTHH.
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B} Haxwmure kHonky [PLAY/PAUSE].

3anuce HaYHEeTCs HEMCJICHHO.

n Mo 3aBeplieHUn
BOCNpPOMN3BeAEHUA HaNoXeHns

HaxXmMuTe KHonky [STOP].

IlosiBuTCA cneayronas UHIAUKAUA.

B crnenyromieli Tabmuiie MpuBEICHbI
OTMCAHUS KXKJOHN OTIINH.

Onuust Onucanmne

SAVE Hogoe HamoxeHune
COXpAaHSIETCS C CYIIECTBYIOLIECH
JIOPOKKOM MOJ] TEKYITUM
HOMEPOM KOMITO3HUIINH.

NEW Hogoe HanoxeHue

COXpaHsETCs C CYIIECTBYIOIIEH
JIOPOXKKOM O] HOBBIM
HOMEPOM KOMITO3UIIHH.
Cy1iecTBytomas JOpoxKa
COXpAaHAETCS O] TEKYLIUM
HOMEPOM KOMIIO3UIIHH.

CANCEL Hogoe HanoxeHue yaaiseTcs.
CyuiecTBytomas JOpoxKa
COXpaHseTCs MO TEKYIIUM
HOMEPOM KOMITO3HLIH.

E Bocnonb3yntecb KHonKamu [@] n
[#] Aana BbIGopa onuuu, a 3atem
HaxxmuTe KHonky [ENTER].

Hosoe Hanoxenune COXpPAaHACTCA, KaK
YKa3aHO, WA YAAJISCTCA.

KBaHTOBaHue HOT

KBanToBanue siBnsiercss QyHKIUEH A1
ABTOMAaTHYECKOM KOPPEKTHPOBKU CHHXPOHHOCTH
HOT BO BpeMs Barreit urpsr Ha oprenuaHo. 31o
0COOEHHO TOJIE3HO MPH 3aMUCH PUTMUYECKUX
JOPOKEK.

B CJICAYIOUICM NPpUMEPEC CHAYalla 3allUChIBACTCSA
TaKT U3 8-X HOT C OTKJIFOUCHHELIM KBaHTOBaAaHHECM,
a 3aTeM C BKIIFOUCHHBIM KBAHTOBAHHUEM, PAaBHBIM

1/8.

e L 200 )

Keatrrosatire o ‘b j, ﬁ Jw ‘b Jw ‘b fb

Kaxxmoe HamoxxeHne JOPOKKHA MOKET OBITh
3aIMCaHo C UCIIOJIb30BAHUEM Pa3IMYHOTO
3HAYEHUS KBAHTOBAHHUS.

Mpumeyanne: KeaHTOBaHHE SBISETCS IOCTOSHHOM
onepauueil. KBaHToBaHHas 1OpOXKKa
HE MOXKET BOCTIPOU3BOIUTHCS Oe3
KBaHTOBAHHUSI.

n BbinonHuTe yCTaHOBKMW 3anucu,
KakK onucaHo B pa3sgene «3anucb
aHcambGneBbIX JOPOXKEK» [O
nyHkTa 8.

Y6enurech, YTO YyCTAaHOBIIN METPOHOM B
MyHKTE §.

E HaxunmanTte kHonky [REC],
nokKa He NOABUTCA cneayrowias
MHAOMKaUMA.

MNoaBeas Kypcop ¥ K napameTpy
Quantize, Bocnonb3yntecb
KHonkamu [-/NO] u [+/YES]

ANsl YCTAaHOBKU BENIMYMHbI
KBaHTOBaHMUA.

[TapameTp Quantize MoXeT OBITh
YCTaHOBJICH B CJICAYIOIINE 3HAYCHUS HOT:
off (BeIkiL.), 1/4, 1/6, 1/8, 1/12, 1/16.
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I Haxwmure kHonky [PLAY/PAUSE].

H Mo 3aBepLleHuun
BOCNpPOU3BEAEHUA HAXMUTE

kHonkKy [STOP].

IlosiBuTCS cJIeayronas nHANKaIus.

B cnenyromeii Tabnuiie npruBeaeHBI

OINMCaHUs KaKI0M OIIIUH.

Onnus

Onucanne

SAVE

Hogsas AOPOKKaA COXPAHACTCA

C CYIIECTBYIOIIMH
JIOPO’KKAMH TIOJ TEKYIIIUM
HOMEPOM KOMITO3HUIIHH.

NEW

Hosas nopoxka u
CYLIECTBYIOIIHNE JOPOKKHU
COXPAHSIOTCS TI0/T HOBBIM
HOMCPOM KOMITIO3HIIHH.
CymecTBytomme TOpOKKH
COXpPaHSAIOTCS O] TEKYILUM
HOMEPOM KOMIIO3HIINH.

CANCEL

HoBas nopoxka ynassiercs.
CymiecTByromue JOPOKKH
COXPAHSIOTCS MO TEKYIITUM
HOMEPOM KOMIIO3HIIUH.

ﬂ Bocnonb3ayntecb KHonkamu [@] n

[#] ana BbIGopa onuuu, a 3atem
HaxmuTte KHonKy [ENTER].

KBanToBanHas AOPOKKA COXPAHACTCS, KaK

YKa3aHO, WIN YAQJIACTCA.

41

UMIDIAd

OWEOHE 9oULeg :) Ladced I

UUNTMEOLINON XIFaaLr



Paspen 8
PepakTtupoBsaHue aopoxek

Br1 MokeTe oTpenakTHpoBaTh BHIOOP TOJI0CA U YPOBEHD TPOMKOCTH JJOPOXKKH TIOCTIE €€ 3aIiCH C
MTOMOIIIBIO ITPOCTOM MPOIEAYPHI, OTTMCAHHOW HUXKE.

BrI Taxoke MokeTe ucoias30BaTh GyHknun Track Editing (pemakTupoBaHUs JOPOKEK) IS
MUKIIAPOBAHUS, IEPEMEIIICHHS, KOMTUPOBAHHUSI, YIATCHUS U TPAHCTIOHUPOBAHHUS JOPOKEK aHCAMOIEBOM
KOMITO3UITUH [TOCJIC 3aITUCH.

PepaktupoBaHue ronoca [ Haxmure kronky [#], a satem

BOCMNONIb3yNTeCb KHOMKaMu
W TPOMKOCTN AOPOXKH [-/NO] m [+/YES] ana nameHeHuns

Bl MOJKeTE peaKTUPOBaTh BBIOOD 3ByKa U HOMepa rosoca.
IPOMKOCTB JIOPOYKKHU MOCJIE 3AMMCH U COXPAHUTD
OTPEaKTUPOBAHHYIO HH(POPMAIIHIO.

HOMep 1 Ha3BaHHUEC T0JI0CA HA JUCIIICC

n YKaxKMTe ONCK COOTBETCTBEHHO M3MEHATCS. Bl MOXeTe BHIOMpATh
A . HOMEp royioca B uarnasose ot 1 jo 128.

@ J])11 03HAKOMJICHUS C IIEPEYHEM 0a30BBIX
roiocoB cM. pazzen 15 «Cnucok roiaocos
E HaxmuTe kHonky [REC] ans aktusaumm Y YIApHBIX YCTAHOBOK BCTPOCHHOTO

peXnMMa OXvaaHWA 3anuc. TOHANBHOIO reHeparopa XG» kpamxozo
PYKOBOOCMBA NO IKCHIYAMAYUU.

Bricseturces nnaukarop REC u Hauner

murars naaukatop PLAY/PAUSE. Haxmute KHOMKy [»]’ 3arem

BOCMNONb3yUTeCb KHOMKaMu
[-/NO] n [+/YES] ansa BbIOOpa
ronoca Bapuauum.

Bocnonb3yitecb kHonkamu [SONG
SELECT] ans Bbioopa KoMno3nuum,
KOTOPYIO XOTUTE OTPeAaKTUpPoBaTh.

HasBanue ronoca COOTBETCTBEHHO
Haxmute KHonmn Ky [»] unu H3MCHHUTCA, a €T0 HOMEP OaHka BPEMCHHO
[VOICE]. OymeT oToOpakarscs BMeCTo mapameTpa Vol.

@ J[11s1 monmy4eHus MOJHOIO CIIUCKA TOCTYIHBIX
rojsocoB cM. paszen «XG Normal Voice Listy
Ha ctp. 11 u 12 B Appendix setanbHOro
PYKOBOJICTBA TI0 3KCIUTYaTalluH B KOHIIE
JIaHHOTO PYKOBOJICTBA.

Bocnonb3yntecb KHONKamMm

[-/NO] u [+/YES] ans BbIGOpa n HaxmuTte kHonky [#] ewe pas, a
AOPOXKHN, ronoc Uunm roOMKoCcTb 3aTeM BOCMONb3yUTECb KHOMKaMu
KOTOpOoW Bbl XOTUTE U3MEHUTbL. [-/NO] m [+/YES] ans nameHeHus

FTPOMKOCTU AOPOXKKN.
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JlaHHas ycTaHOBKAa TPOMKOCTH PETYIIUPYET
TOJIEKO TPOMKOCTE TEKYIIIeH BHIOPAHHOMH
JOPOXKKH, a He 0OIIYI0 IPOMKOCTh
TOHAJIBHOTO TeHepaTopa. I pOMKOCTh MOXKET
yCTaHaBIUBaThCcs B Auanaszone ot 0 mo 127.

n HaxmuTte kHonky [STOP].

ITosBUTCS clemyromas HHIMKAITHA.

B cnenytomeit Tabnuie npruBeaeHEI
ONMCaHUs KaKI0M OITIIHH.

Onnus Onucanne

SAVE N3meHeHns ronoca U rpoOMKOCTH
COXPAHSIOTCA Ha CYIIECTBYIOLINX
JOpOKKAX MOJ TEKYIIUM HOMEPOM
KOMIO3HIIHH.

NEW N3meHeHns ronoca U rpoOMKOCTH
COXPAHSIOTCS Ha CYIIECTBYIOLINX
JOpOKKAX TOX HOBBIM HOMEPOM
komno3uiun. CylecTByronme
JIOPOKKH OYIyT TAKKE COXPAHCHBI
M0/l TEKYILKM HOMEPOM
KOMIO3HIIH.

CANCEL U3smenenus roaoca 1 rpoMKOCTH
OynyT otmMeHeHbl. CyIecTByome
JOPOXKH COXPAHSIOTCS O]
TEKYILMM HOMEPOM KOMITO3HIIHH.

m Bocnonb3yntecb KHonkamu [@] n

[#] ana BbIGopa onuuu, a 3atem
HaxxmuTte KHonKy [ENTER].

M3menenus romoca u TPOMKOCTHU
COXPpaHAIOTCA, KaK YKa3aHO, WJIN
OTMCHSAIOTCA.

MuKwmnpoBaHue ABYX AOPOXKEK
n YKkaxute AuCK.

E HaxmuTe kHonky [FUNC.].

Bricserurcs unnukarop FUNC. u
MOSIBUTCS (DYHKITMOHAIBHOE MEHIO.

n Haxumante kHonky [#] no Tex
nop, Noka Kypcop ¥ He 6yger
noaseaeH K onuuu Track, a 3atem
Haxmute kHonky [ENTER].

TlosiBuTCA cneayronias UHIUKAUA.

n HaxmuTte kHonKy [#%] ans Toro 4to6bI
NoABeCTN Kypcop ¥ K cneayoLuen
no3uuum, a 3aTemM BOCNoNb3yTeCch
kHonkamu [-/NO] u [+/YES] ans Bbi6opa
nepBOI AOPOXKMU, KOTOPYIO XOTUTE
MUKLIMPOBATD.

Brl MoxeTe BRIOUpPATh TOPOKKH B
nuarazone ot 01 1o 16.
CHUMBOJI TEKyIIEeH JOPOKKH 3aTEMHEH.

ﬂ HaxumanTte kHonky [ ] ansa Toro
4TOGbI NOABECTM KYpCOp K CTpesiKe,
a 3aTeM BOCMONb3yMTeCb KHONKaMu
[-/NO] n [+/YES] ansa Bbibopa BTOpO#
AOPOXKM.

IIpuBeneHHbI BbILIE IPUMEP TOKA3BIBAET, YTO
mopoxka 05 GyzeT MUKIIIpoBaHa ¢ 10poxkKoi 06.
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K} Haxwmure kHonky [ENTER].

IlossBUTCA MHAUKALMS, TOI00HAsS
MIPUBEICHHON Ha CIICAYIOIIEM PUCYHKE.

HaxmuTe kHonky [+/YES] ans
MUKLUMPOBaHUS AOPOXKEK.

[lepBas nopoxka 00bEANHSIETCS CO BTOPOH,
a 3aTeM yaaJsieTcs.

Mpumeyanue:  Uudopmanus o rosoce u
TPOMKOCTH C IIEPBOM TOPOXKKHU
Oyzner yrepsiHa. Byner
MCTIOJIb30BaHa HH(POPMAITUS O
TOJIOCE ¥ TPOMKOCTH CO BTOPO
JIOPOXKKH.

Mpumeyanune:  Tpu MUKIIHPOBAHUH
(hopTenmaHHO TOPOKKH C
aHcaMOJIEBOH JTOPOXKKOH Min
HA000POT, HHPOPMALIUS O
CTEINICHN HaXaTHs TeAaIH
(HamoJIOBHHY HaXAaTO Neam)
(doprenuaHo OyneT yTepsiHa,
OJTHAKO WH(OPMAIUSI O HAXKATHH/
OTITyCKaHUH IeJau OyneT
COXpaHEeHa.

Ecnu Bbl He X0TUTE MUKILIUPOBATH JBE
JIOPOXKKH, HAXMUTE KHOTIKY [—/NO] mist
OTMEHBI (PYHKIIHH.

lNMepemellueHne OOPOXKKU

Bbl MOkeTe nepeMecTUTh HHGOPMAIIHMIO ¢ OTHON
JIOPO’KKH HA JIPYTYIO.

n YKaxute AuUCK.

E HaxmuTe kHonky [FUNC.].

Bricerurcs unnukarop FUNC. u
MOSIBUTCS (DYHKIIMOHAIBHOE MEHIO.

Haxumante kHonky [#] Ao Tex
nop, Noka Kypcop # He oygeT
noaBeAeH K onuuu Track, a 3atem
HaxmuTte KHonKy [ENTER].

IosiBuTCS cJIeayromias MHANuKanus.

n MNoaBsens Kypcop ¥ BneBo Ao
KOHUa, HaxXumaunTe KHonku [-/NO]
u [+/YES], noka He nosiBUTCA
nHankaumsa «Move».

ﬂ HaxmuTte kHonKy [#] ansa Toro
4YTOGbI NOABECTU Kypcop ¥ K
cneayrowen no3mumm, a 3atem
BOCNOSIb3yUTECb KHOMKaMu
[-/NO] n [+/YES] ansa BbIOOpa
DOPOXKU, KOTOPYHO XOTUTE
nepemMecTuTb.

CHUMBOJ TEKyIIeH JOPOKKH 3aTEMHEH.
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ﬂ Haxumante KHonKy [#]

Ans Toro 4To6bLI NOABECTU
Kypcop ¥ K cTperike, a 3aTeMm
BOCNOJSIb3yNUTECb KHOMKaMu
[-/NO] m [+/YES] ansa BbIGOpa
LeneBou A OPOXKKU.

[IpuBeneHHBIN BBIIIE MPUMED TTOKA3BIBAET,
91O MOpokKa 05 OymeT mepeMenieHa Ha
JTopoxky 06.

Mpumeyanne:  JlroGas CyliecTByOIIas
WH(pOPMAITUS IIETCBOI TOPOKKHU
OyneT mepesanucana.

HaxmuTe kHonky [ENTER].

[ostBUTCSI MHAMKAIHS, TTOJO0HAs
MPUBEACHHON HA CIIEAYIOIIEM PUCYHKE.

n Haxmute kHonky [+/YES] ansa

nepemMeLleHnsa AOPOXKKN.

BriOpanHast Topokka mepeMeIiacTcst B
HOBOE PACIOJIOKCHNUE, a [IEIeBast JOPOKKA
yaamnsieTcs.

Ecnu Bei He XoTHUTE MepeMeliaTh 10POKKY,
HaXMHUTE KHOTIKY [—/NO] 11t OTMEHBI
(hyHKIHH.

Mpumeyanne: Ilpu nepemenieHuu
(hopTenmaHHOM! TOPOKKH B
aHCcaMOJIEBYIO JIOPOXKKY HITH
HaobopoT uHopmanus o
CTCTICHU HAaXaTHus Teaain
(HanoJI0OBHHY HaXAaTOM Iealiu)
(dhoprenuano OyzeT yTepsHa,
OJHaKO WH(pOPMALIUS O HaXKaTUH/
OTITyCKaHUH TIeIaau Oyaer

COXpaHeHa.

KonupoBaHuMe oOpPOXKHU

Br1 MOXkeTe KOMUPOBATh JOPOKKH HA IPYTYIO
TOPOXKKY.

n YKkaxute AnCK.

E HaxmuTte kHonky [FUNC.].

Bricserurcs unnukarop FUNC. u

NOSBUTCS (DYHKIIMOHAILHOE MEHIO.

B Haxumante kHonky [#] Ao Tex
nop, Noka Kypcop # He oygeT

noaBeaeH K onuuu Track, a 3atem

HaxxmuTte KHonKy [ENTER].

IosiBuTCS cJIeayronias nHANKaIus.

n MNoaBsens Kypcop ¥ BneBo Ao

KOHUa, HaXXnmaunTe KHonku [-/NO]

u [+/YES] oo Tex nop, noka He
noABuUTCA MHAMKauusa «Copy».

B HaxmuTe kHonKy [%] ansa Toro
4YTO6bI NOABECTU Kypcop ¥ K
cneayowen no3mumumn, a 3atem
BOCNOSIb3yNUTECb KHOMKaMum
[-/NO] m [+/YES] ansa BbIGOpa
LOPOXKU, KOTOPYIO XOTUTE
CKOMUpPOBAaTb.

CuMBoI TCKyHICI‘/'I HAOPOKKHU 3aTCMHECH.
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ﬂ Haxumante kHonky [#]
Ans Toro 4YTo6bLI NOABECTU
Kypcop ¥ K CcTperike, a 3aTem
BOCNONb3yUTECb KHOMKaMu1
[-/NO] m [+/YES] ansa BbIGOpa
LerneBou JOPOXKM.

IIpuBeneHHBIN BbILIE MPUMEDP MOKA3BIBAET,
yTo Jopokka 05 Oyaer ckonmupoBaHa Ha
Topoxky 06.

Mpumeyanue:  JlroGast cyrecTByrOmast
HUH(HOPMAITHS TIETIEBOH TOPOKKH
OyIer repesanucana.

Haxmute kHonky [ENTER].

[NosiBuTCS: MHAVKAIHS, TTOAO0HAS
MIpUBEICHHON Ha CJIETYIOIIEM PHUCYHKE.

n Haxmute kHonky [+/YES] ans
KONMUPOBaHUS [OPOXKM.

BriOpannas nopokka OyzieT CKonMpoBaHa
Ha LIEJIEBYIO JOPOXKKY.

Ecnu Bbl He X0TUTE KONTUPOBATH JOPOXKKY,
Ha)XXMHTE KHOTIKY [—/NO] 1151 OTMEHBI
(hyHKIINN.

Mpumeyanne:  Tlpu KOMHUpPOBaHUH
(hopTenmaHHOH TOPOKKH
Ha aHCaMOJIEBYIO IOPOXKKY
WM Ha000poT MH(pOpMALIHS
0 CTEIICHM HAXaTHs IeHatn
(HanoyI0BHHY HaXAaTOM Mealim)
(dhoprenuaHo OyneT yTepsiHa,
OJHAaKO WH(pOPMAIUS O HaXKaTHH/
OTIyCKaHUH NeJanu Oyner
COXpaHEeHa.

YpaneHne oOpPOXKN

n YKaxute guCK.

E HaxmuTte kHonky [FUNC.].

Briceturcsa unaukatop FUNC. u
MOSIBUTCA (DYHKITHOHAIBHOE MEHIO.

n Haxunmante kHonky [#%] Ao Tex
nop, Noka Kypcop i He 6ygeT
noaBeaeH K onuuu Track, a 3atem
HaxmuTte KHonKy [ENTER].

IlosiBUTCA ciacayromas nHAUuKamus.

n MNoaBsens Kypcop ¥ BRNeBo Ao
KOHLa, HaXkumanTte KHonku [-/NO]
u [+/YES], noka He nosiBUTCA
mHaukaumsa «Del».

ﬂ HaxmuTte kHonky [#] ans Toro
4YTOGbLI NOABECTU Kypcop ¥ K
cneayrowen no3mumum, a 3atem
BOCMNONb3yUTeCb KHOMKaMu
[-/NO] n [+/YES] ansa BbIOOpa
AOPOXKU, KOTOPYHO XOTUTE
yoanuThb.

CHUMBOJ TeKyIIeH JOPOKKH 3aTCMHECH.

IIpuBeneHHbIN BhIIIE IPUMEDP MOKA3BIBACT,

4yT0 nopokka 05 Oyner ynaneHa.
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K} Haxwure kHonky [ENTER].

TlossBUTCA MHAUKALMS, TOTOOHAS

MIPUBEJICHHOM Ha CIEIYIONIEM PUCYHKE.

HaxmuTe kHonky [+/YES] ans
yAaneHUsa JOPOXKN.

BriOpanHast [OpoKKa ynanseTcs.
Ecnu Brl He X0THTE yIasiTh TOPOXKY,

HaXMHUTE KHOIIKY [—/NO] 1715t OTMEHBI
(hyHKIHH.

TpaHcnoHupoBaHue
AOPOXKKN

n YKaxute gUCK.

E Haxmute kHonky [FUNC.].

Bricserurcs unnukarop FUNC. u
MOSIBUTCS (DYHKITMOHAIBHOE MEHIO.

n Haxumante kHonky [#] no Tex
nop, Noka Kypcop ¥ He 6yger
noaseaeH K onuuu Track, a 3atem
Haxmute kHonky [ENTER].

IlosiBUTCS CJICeaAyronias nHANKaIus.

n MNoaBsens Kypcop ¥ BneBo Ao
KOHUa, HaXXnmaunTe KHonku [-/NO]
u [+/YES], noka He nosBUTCA
MHAuKauma «Transy.

B HaxmuTe kHonky [#] ans Toro
4yTOGOLI NOABECTU Kypcop K
cneaywouwen no3mumm, a 3atem
Bocnonb3yntecb kHonkamu [-/NO]
n [+/YES] ana Bbibopa [OPOXKKM,
KOTOPYH XOTUTE TPAaHCNOHUPOBATD.

Brl moxere BeiOUpath nopoxkku ot 01 1o
16 m ALL (Bce).
CuUMBOJ TeKyIIEeH JOPOKKH 3aTEMHEH.
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Mpumeyanue:  Taxe ecru Bol BiOepere
3HaueHue ALL, mopoxkw,
colleprKalie PUTMUYECKHE
NapTHH, HE TIOJUIeKAT
TpaHCIOHHpOoBaHMI0. OTHAKO
UX MOKHO TPAHCIIOHHPOBATh
B CJIy4ae, eCJId BHEILIHHUE
JaHHBIE COAEPKAT PUTMHUUYECKUE
JOPOXXKH, Ha3HAYECHHBIE C
HIOMOLIBIO SAUHBIX CHCTEMHBIX
coobmennit MIDI.

ﬂ Haxmute kHonKy [#%] ansa
TOro YTo6bI NOABECTU KypCOp

# K cnegylowen nosmumm,

a 3aTeM BOCNoONb3ynTeChb
kHonkamu [-/NO] u [+/YES] ansa
YCTaHOBKMN HY>XHOW BEJINYMHbI
TPaAHCNOHMPOBAHUA.

Br1 MmoxkeTe YCTaHaBJIMBaTh BEJINYUHY
TPaHCIIOHUPOBAHUS B AuarazoHe or —60 1o
+60.

[IpuBeneHHBIH BBINIE MPUMEP TIOKA3BIBAET,
4yTO JOopokka 05 OymeT TpaHCIIOHUPOBaHA
Ha BeJIMYMHY +28.

Haxmute kHonky [ENTER].

[ostBUTCS MHAMKAINA, TOAOOHAS
MIPUBEIECHHON Ha CIETYIOIEM PHUCYHKE.

n HaxmuTe kHonky [+/YES] ans
TPaHCNOHMPOBAaHUSA OOPOXKKM.

Ecau Bel He XOTUTE TPaHCIIOHUPOBATh
JIOPOXKKY, HAkMUTE KHOTIKY [—/NO] amst
OTMEHBI (PYHKIIHU.

PepakTupoBaHue HacTpoek
dopTennaHHbIX JOPOXKEK

Bb1 MOXeTe M3MEHUTH Ha3HAYEHUS
(opTEeNUaHHBIX JOPOXKEK AJIS1 KOMIIO3ULIUA,
BocnpousBoauMbIX Ha Disklavier, u coxpanutb
W3MEHEHUS B KOMIO3UIIUH. ITO 0COOCHHO
1oJie3HO, eciid Brl xotute «ucnpaButh» MIDI-
(ailsbl C BHEIIHUX UCTOYHUKOB, B KOTOPBIX
¢doprenuanHble MapTUU HA3HAYECHBI HA TIOPOKKH,
OTIMYHBIE OT 1 ¥ 2, YTOOBI OHU KOPPEKTHO
BocnpousBoamnchk Ha Disklavier.

Mpumeyanue: Disklavier He MOXET peaKTUPOBATH
komro3unuu B popmare SMF 1.
Kommnosunmu popmara SMF 1 cnenyer
npeobpasosars B hopmar SMF 0.

Mpumeyanue: Tlpu padote ¢ kommosutmsamu E-SEQ
(oprenuaHHbIe TAPTUN OTPAHUYCHBI
nopoxkkamu 1 u 2. Eciiu Bel xotute
M3MEHUTDH Ha3HAYeHUs (popTenruanHbIX
JIOPOKEK, IPeoOpa3yiTe KOMIIO3UIIHIO
B popmar SMF 0 uinu ucnons3yiite
¢dynkmio Track Editing nost
nepeMeIeHHs JOPOKeK (CM. pasaen
«IIepemerieHue TOPOKKU» Ha CTp. 44).

n Ykaxute AuCK.

E Haxmute kHonky [REC] ansa
aKTUBaL MM pexnma oxuaaHus
3anucu.

Bricseturcs nnaukarop REC u Hauner
murars uanukatop PLAY/PAUSE.

Bocnonb3yntecb KHONKamm
[SONG SELECT] ans Bbibopa
KOMMO3ULIMU, KOTOPYHO XOTUTE
oTpenaKkTupoBaThb.

n Haxumante kHonky [#], noka He
NosIBUTCHA MHAMKaLUUS, Noao06Has
npvBeAEeHHOMN Ha crefylowem
pPUCYHKe.

CymiecTByromuye JOPOKKH 0003HAYAIOTCS
CUMBOJIAMH B HU)KHEU CTPOKE JTUCTLIIES.
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H HaxxumauTe KHonKy [#] Ao Tex @ Ecnu, nocjie BOCIPOU3BENECHUS «UCIIPABICHHON
nop, noka Kypcop B He 6yner xommo3unuu Ha Disklavier, Bor xotute
_ OTPEryJIUPOBATh IPOMKOCTH (hOPTEITHAHHOI
noaBeneH k napal\flepr L=, a mapTu, cM. pasnen «PenaxrupoBanue ronoca u
3aTeM BOCMNONbL3yUTeCh KHONKaMu FPOMKOCTH JIOPOKKIDy Ha cTp. 42,
[-/NO] m [+/YES] ansa Ha3Ha4yeHus

o @ Jlns komnosunuii E-SEQ Bel MokeTe UCIIONb30BaTh
d)OpTenMaHHOVI napTvum ans

N ¢byukumto Track Editing s nepemernenus
N1eBOM PyKMw. noposkek. CM. paszen «IlepeMenteHne T0pOKKI»
Ha cTp. 44.

ﬂ Haxumante kHonky [#] Ao Tex
nop, Noka Kypcop ¥ He 6yger
noaBeaeH K napametpy R=, a
3aTeM BOCMOJIb3yNTeCb KHONMKamMm
[-/NO] m [+/YES] ansa HasHa4yeHus
c¢opTenmaHHon napTum ansa
npaBon pyKMW.

HaxmuTe kHonky [STOP].

TlosiBuTCS cJICeayronias nHAUKaIus.

Huoxe MMPUBCACHLI OITMCAHUA Ka)K,Z[OfI

OTIITHH.
Onuus Onucanmne
SAVE HoBreie Ha3HaueHUS JOPOKEK
COXPAHSIOTCS MOJT TEKYIIIUM
HOMEPOM KOMITO3HUITHH.
NEW Kommno3umnus ¢ HOBEIMI

Ha3HA4YCHUAMU JOPOKEK
COXPpaHsACTCA 1OA HOBBIM
HOMCPOM KOMIIO3UIIHU.

CANCEL HoBsle Ha3HauYeHHs
JTIOPOIKEK OTMEHSIFOTCSL.
Cyl11ecTBYOMIas KOMITO3UIIHS
COXpPaHSIETCS MOJ| TEKYIHM
HOMEPOM KOMITO3HIIHH.

Bocnonb3yntecb KHONKamu [@] n
[#] ana BbIGopa onuuu, a 3atem
Haxmute kHonky [ENTER].

Hosbic HazHaueHUS JOPOKEK COXPAHAIOTCA,
KaK yKa3aHO, WJIHN OTMCHSIOTCH.
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Paspen 9

dopmatbl ¥ COBMECTUMOCTDb
KOMMNO3ULMU U AMCKOB

B nanHOM pasnerne nmpuBeaeHo onucanue GopMaToB KOMIO3UINI U THIIOB TUCKOB, HCIIOJIB3YEMBIX B
Disklavier anst yripasnenus nHpopMaImeit KOMIIO3UINI Ha AUCKax. DTa HH(GOPMAIHS OTHOCUTCS K
UCTONIb30BaHuI0 HH(opMaunu komno3uuun Disklavier B apyrux nacrpymentax Yamaha wnu 8 MIDI-

YCTPOHCTBAX.

CDopmaT KoOMnosnuunu

dopmaT KOMITO3UIIMH CChUIaeTcs Ha (hopMmar, B
KOTOPOM KOMITO3HUIIMH 3aITMCHIBAIOTCS HAa TUCKU
namsATH iy quckeTsl. Disklavier mogiepskuBaet
00a IIMPOKO UCTIONB3yeMbIX (hopmaTa
craanaptaeix MIDI-daiinos (SMF) u ¢popmar
Yamaha E-SEQ.

Komno3unuuum B chopmare
SMF

Ecau Bel mnanupyete pegaktuposats Bamm
komnozuiu Disklavier na MIDI-unctpymenTe
WM C IOMOIIBI0 KOMITBIOTEPHOTO MPOrPaMMHOIO
oOecriedeHwst, JTydllie 3anucarh uX B popmare
SMEF. Oto npenoctaBuT Bam 1ocTyn K IIMpOKOMY
nuana3zoHy tBopueckux omuit MIDI. Disklavier
aBTOMAaTHYECKH 3aIMChIBACT KOMIIO3ULIUH B
(dhopmare SMF, ecriu 1uck, Ha KOTOPEIH OyayT
3aMUCHIBATHCSI KOMIIO3UIUK, OTGOPMAaTHPOBAH KaK
muck Tuna SMF. (Cum. pasnen «Tumsl AuckoBy Ha
CIIeIyIONICH CTpaHuIIe.)

W3-3a Toro uro SMF siBnsiercst HauGonee
yao6HbIM (hopmaroM, Disklavier mo ymonuanuto
3anuchIBaeT kKoMriozunuu B popmare SMF 0.
(®opmar SMF 1 nognepxusaetcs Disklavier ms
(hyHKIMI BOCTIPON3BEICHUSI. )

[pu 3armmcu xommo3unmii B popmare SMF temn
KOMIIO3UIIMHM MOXHO YCTaHOBUThH B IIpeieiax OT
30 no 400 ynapoB B MUHYTY.

Jst Kommo3utuit ¢ mHpOpMAITUEH O TTeaaTn
rH(pOpPMAIHS O ITOIIArOBOM MeAal COXPAaHIETCS
Ha Jopoxkax 1 u 2.

BrI Takke MokeTe BBIOpATh JIF000# To10C s
nopoxkek ¢ 3mo 9 uc 11 no 16. Hopoxku 1 u 2
MpeaHa3HavaroTcs A7 popTenuaHHbIX TapTUi
Disklavier, a nopoxka 10 npegHa3nadeHa s
PUTMHUYECKOMN TOPOKKH.

®dopmat komnosunuun E-SEQ
Ecau Bel nnanupyeTe BOCIPOU3BOAUTH
komnozuiuu Disklavier Ha 6onee panHux
mozensax Disklavier nim cepun Clavinova, Bam
cienyet 3anuchiBath UX B popmare E-SEQ. E-
SEQ sBiseTcs THINYHBIM opMaToM (haiiaoB
KOMITO3UIIHA, pa3pabOTaHHBIM KOMIIaHUEH
Yamaha, u ¢pyHKIMH €ro BOCIPOU3BEACHUS U
3aIlMCH MOJIHOCThIO moanepxkuBarotrcs Disklavier.
Jlns 3ammucu kommosutuit Disklavier B popmare
E-SEQ nwuck, Ha KOTOpBIH OyIyT COXPaHATHCS
KOMIIO3UINH, T0JDKEH OBITh OTQOpMaTUPOBaH B
¢opmare E-SEQ. (Cm. paznen «Tumbl JUCKOBY» Ha
CIIeIyIOIIEl cTpaHuIIe.)

[pu 3anmcu xomno3unuii B popmare E-SEQ temn
KOMIIO3UIIMM MOXKHO YCTaHOBUTH B IIpeZeiax OT
30 no 280 ynapoB B MUHYTY.

Js koMTIo3uIHiA ¢ MHQpOpPMaIei o menanm
nH(pOpMAaIHs OTHOCUTEILHO HAXaTHUs/
OTITYCKaHUS MEJaIN COXPaHIETCS Ha TOPOKKAX
1 u 2, a uH(pOpMAaIUI 0 TOIAroBOH MeaaNu
COXpaHAeTCs Ha JOpOXKKe 3.

BrI Takke MoXKeTe BRIOpATh 000 ToI0C It
nopoxkek ¢4 no 9 u ¢ 11 no 16. opoxku ¢ 1 no
3 npeaHa3zHavyaroTCcs 11t GOPTEUAHHBIX MAPTHI
Disklavier, a mopoxxka 10 npegHa3HaueHa ass
PUTMHUYECKOM JOPOKKH.
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Tunbl gAgnckoB

Br1 MokeTe oTopMaTupoBaTh TUCKH MaMSITH

u auckeTsl B hopmare SMF mmm E-SEQ), B
COOTBETCTBHH C (JOPMATOM KOMIIO3HIINH,
KOTOpBIA BBI XOTHTE NCIIOIB30BaTh IPU

3anucu komno3unuii Disklavier. (Cm. paznen
«DopmarupoBaHue IUCKOB» Ha cTp. 17 u
«IIpeoOpazoBanne THIIA AWCKA» Ha CTP. 53.)
Jucku naMaTi MOTyT ObITh OT(OPMAaTHPOBAHbI B
(dopmare SMF B kauecTBe 3aBOACKOM YCTAaHOBKH.

Mpumeyanue: Tepmunsl «auck hopmara SMF» u
«mauck popmara E-SEQ» sBnsrores
yHHUKaTsHBIME U1 Yamaha Disklavier,
UX HE CIIeyeT IyTaTh ¢ opMaTaMu
xommosunnii SMF u E-SEQ, onucanubiMu
Beimre. Tem He MeHee, mis Disklavier
Mexy popMaToM KOMIIO3UIIMH U THIIOM
JTUCKA €CTh CBSI3b. JTO MOAPOOHO OMHCAHO
HIDKE.

Ounckn Tuna SMF

Kommosuruu Disklavier, 3anucannsie Ha

IICK, OTdopMaThupoBaHHbIil kKak SMF, OyayT

0 yMOoJT4aHHIo 3anucansl B popmare SMF 0.
Onnako MOXKHO KomupoBath kommosunuu E-SEQ
Ha auck tuna SMF.

Ecmu muck ordopmaruposan kak SMF, B kauecTtBe
WHJMKallUY HAMMEHOBaHUS AMCKA JI0JKHA
MOSIBUTHCA CIENYIOIAs MHIUKALHS.

Ha guck tuma SMF moxxHO 3amucath 10 99
KOMITO3HIIMIA, B 3aBUCUMOCTH OT pa3Mepa (aiina ¢
KOMIIO3UITHEH.

Ouckn Tnna E-SEQ

Kommnosuiuu Disklavier, 3anucandble Ha IUCK
tuna E-SEQ, OynyT 3anuceiBaTbCs TOJIBKO B
(dhopmare E-SEQ. HeBo3MOXKHO CKOITMPOBATh
xommo3uiuu B hopmare SMF Ha nuck tumna E-
SEQ. Jlucku E-SEQ MoTyT BOCIIPON3BOAUTHCS
Ha Oonee panHux mozensx Disklavier, a Taxxe Ha
Disklavier. (HekoTopble paHHIE MOAETH MOTYT
HE BOCITPOM3BOJIUTH YacTh kommosunuii E-SEQ,
3anucaHHbIX ¢ moMotbio Disklavier.)

Ecnu nuck ordopmaruposan xak E-SEQ, B
Ka4yecTBE MHAMKALIMK HAaMMEHOBAaHMS JUCKa
JOJKHA MOSIBUTBCSA CIIEAYIOIAsl MHAUKALMS.

Ha nuck gopmara E-SEQ moxHO 3amucars He
6onee 60 KOMIIO3UIUA.

Awuckun tnna Cl n gpyrux
TUNOB

Jucku, oTpopMaTupoBaHHBIE C TOMOIIBIO
WHCTPYMEHTOB, OTIHYHBIX OT Disklavier, moryT
oToOpaxarbes kKak aucku tTuna Cl umm kak

JMICKH APYTOro Tumna. /laHHbIe IUCKU MOTYT
Bocmpou3BoauThes Ha Disklavier, Ho mocie
3anucu komno3unui Disklavier Ha naHHbBIE qUCKH
OHH aBTOMAaTHYECKU CTAHOBSATCS TUCKAMH THIIA
SMF, u BbI Oosibliie HE MOXKETE BOCIIPOU3BOAUTH
WX Ha HHCTPYMEHTaX, Ha KOTOPBIX OHU OBLIH
H3HAYaJIbHO OT(OPMAaTUPOBAHBI.
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NpeobpasoBaHue
¢popmaTa KOMNO3NLUU

Kommozuriu SMF MoryT OBITh peoOpa3oBaHbl B
xomrio3utu E-SEQ 1 Hao6opoT.
Mpumeyanue: TIpu npeoOpa3oBaHMK KOMIIO3UIIHI U3
¢dopmara SMF B popmar E-SEQ, eciu
Ha JIOPOXKKe 3 €CTh HHCTPYMEHTAJIbHAS
napTHs, KHOOPMAIHS O MOIIATOBOM
nenan OyeT yTepsiHa, 9T00bI COXPAHHTh
HUHCTPYMEHTAJIbHYIO TAPTHIO HA TOPOXKKE 3.

n Haxmute kHonky [FUNC.].

BricBerurcs nanukatop FUNC.
MOSIBUTCS (DYHKITMOHAIBHOE MEHIO.

E MNoaBsens Kypcop ¥ k onuuwm Disk,
HaxxmuTe KHonky [ENTER].

TlosiBUTCA MEHIO AUCKA.

n Haxumante kHonky [#%] Ao Tex
nop, Noka Kypcop ¥ He oyaeT
noaseneH K onuun Song Convert,
a 3aTeM HaXXMUTe KHOMKY
[ENTER].

ITosiBUTCS clemyromas WHIMKAITHI.

Bocnonb3yntecb KHONMKamMu
[-/NO] mn [+/YES] ansa BbiGopa
KOMMO3ULIUN, KOTOPYH XOTUTE
npeo6pasoBaThb.

H NMocne Toro kak Bbl BbIOpanu
KOMMO3ULIUIO, HAXXKUManTe
KHONKy [#] no Tex nop, noka
Kypcop ¥ He 6yaeT noaBeneH K
cTpernke. 3atem BOCNONb3ynTeChb
kHonkamu [-/NO] m [+/YES] ansa
BbiOopa popmMaTa KOMNO3NLIUMK:
E-SEQ, SMF0 nnu SMF1.

Cumpon @opMaT KOMIO3UIHHA

E-SEQ ®opmar E-SEQ

SMFO0 ®dopmar 0 cTaHAaPTHOTO
MIDI-aiina

SMF1 ®opmar 1 ctangapTHOTO
MIDI-aiina

K} Haxwmure kHonky [ENTER].

IlosBUTCSA MHAUKALMS, TOI00HAS
MIPUBEACHHON Ha CJICTYIOIIEM PUCYHKE.

Haxmute kHonky [+/YES] ans
Ha4yana npeo6pa3oBaHus
KOMMO3ULIUMN.

Ecnu Bel He x0THTE TpeoOpa3oBhIBATH
KOMITO3UIINIO, HAXXMUTE KHOIKY [—/NO].

n Mo 3aBeplweHMU npeobpasoBaHUA
KOMMO3MLUU NOABUTCA
cneayrowias MHAUKauums.
HaxxmuTe nobyro KHONKy ans
BO3BpaTa K 0ObIYHOW MHAUKALUMN.

ITo 3aBepmennn npeodpazoBanus popmara
KOMIIO3UIIUH PaclIMpeHne UMeHH (aiina

HU3MCHHUTCA.
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Mpeobpa3oBaHue TUNa AUCKa

Hucku popmara SMF mMoryT ObITh
npeobpazoBansl B popmar E-SEQ 1 Haobopor.
DTO MOXKET OBITH I10JIE3HO, Koraa Bel xoTure
BOCITPOU3BECTH KOMIO3HIINIO, 3aITHCAHHYIO

B ¢popmare SMF Ha Oosee panHeir Mmopenu
Disklavier unu xorma Bel XoTHTE UCIIOIB30BAThH
JIaHHBIC KOMITO3UIINY, 3amucanHoi B hopmare E-
SEQ ¢ nmomomsio apyrux MIDI-uHCTpyMEHTOB.

n YKaxute gUCK.

n HaxmuTe kHonky [FUNC.].

Bricserurcs nanukarop FUNC. u
MOSIBUTCS (DYHKIIMOHAIIEHOE MEHIO.

n MNoaBeas kypcop ¥ k onuuwm Disk,
HaxxmuTte KHonKy [ENTER].

IlosiBUTCS MEHIO AUCKA.

n Haxumante kHonky [#] Ao Tex
nop, nNoka Kypcop # He 6yger
noaseaeH kK onuun Disk Convert,
a 3aTeM HaXXMUTe KHOMKY
[ENTER].

TlosBuTca cnenyronias UHIAUKAIUA.

Ucnonb3ynte kHonku [-/NO] n
[+/YES] pnsa BbibOpa hopmaTa
KOMMNO3ULUN.

Hucku dhopmara E-SEQ moryT ObITh
npeodpasosansl B popmar SMF umu Pianol.
Hucku popmara SMF MoryT ObITh
npeoOpa3oBanbl B aucku Gopmara E-SEQ
umn Pianol.

Mpumevanne: Pianol siBmsercst
(hopmaToMm, KOTOPBIH MOXKET
BOCIIPOM3BOAUTLCA Ha BCEX
monensax Disklavier. Ha qucree
THI TUCKA JUIA AuCKa hopmata
Pianol Oyzner oToOpakarbes Kak
E-SEQ.

K} Haxwmure kHonky [ENTER].

[NosiBUTCS Cemyromas MHIAKAIUS.

BcraBeTe 11€71€BOI THCK.

B 3aBHCHMOCTH OT pazMepa TUCKa MOXKET
MOABUTHCA CICAYIOIAsd MHAUKAIUA.

M3BiexuTe 11€71€BOM JUCK U BCTaBLETE
JIMCK-UCTOYHHK. BaM MokeT moHagoOHUThCS
MIOBTOPUTH IAHHYIO MPOIIETYPY HECKOIBKO
pa3 [0 3aBepIIeHHs MPeoOpa3oBaHus.

Ecnu Bce maHHBIE HE MOTYT IIOMECTHTBCS
Ha JIUCK, TIOSBUTCS CIICAYIONIAs
vHAVKanua. BeraBeTe qpyTyio IUCKETY, U
peoOpa3oBaHKUEe MPOIOJIKHUTCS.

Mo 3aBepLieHMU npouecca
npeobpa3oBaHus NoABNAETCS
cneayroLwas MHaANKauums.
HaxmuTe nobyro KHONKy ansa
BO3BpaTa K 0ObIYHOM MHAUKALUMN.
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Paspen 10

Disklavier u MIDI

B manHOM pasmene mpuBeaeHO onucanue ucnoiab3oBanus Disklavier ¢ mpyrumu MIDI-uHCTpyMEHTaMHU.
MIDI-¢pyskuuu Disklavier siBisitoTcst J0CTaTOYHO THOKHMH, TaK YTO CYIIECTBYET MHOTO Pa3IMIHBIX
BO3MOXKHOCTEH U151 TOAKIIoueHus1. JJaHHBII pa3aen coaepKUT HeCKOJIbKO mpuMepoB. axe ecnu Bame
KOHKPETHOE TPUIIOKEHHUE 3[1eCh HE YKa3aHO, Bbl Bce paBHO MMeeTe BOBMOKHOCTD TIOIYYUTh TPeOyeMyro
MH(OPMAIHIO TSI CO3AaHMS COOCTBEHHOH yCTAaHOBKH ITyT€M 03HAKOMJICHHUS C JaHHBIMHU ITPUMEpPaMu

YCTaHOBKH.

Mpumeyanue: Jlist ycranoBok MIDI, onucaHHBIX B TAaHHOM pasjielie, peKOMeHIyeTcs moakirodars Bam MIDI-
nHCTpyMeHT K pazbeMy MIDI OUT u ycranasnusats nepexittodatenss HOST SELECT B nonoxkenue
MIDI, uto6s1 Disklavier padotan Hamiexanmm oopasom. CM. pasnen « YCTaHOBKa IEPEKITF0YaTelIs

HOST SELECT» na ctp. 72.

YnpaBneHue nyckom u
octaHoBkon MIDI-uHcTpymeHTa €
nomolybto Disklavier

B nanHoO# ycTaHOBKE AMCKU C KOMIIO3UIIUAME
Bocmpou3Bozstcs Ha Disklavier, a MIDI-gpam-mammna
WJIM CUHTE3aTOp MTPAET CUHXPOHHO ¢ HuM. [Ipu
Haxatuy kinaumy [PLAY ] MIDI-uncTpyMeHT HaunHaeT
BOCIPOK3BeicHKE. Ero Takke MOXHO MPHOCTaHABIHMBATH
u ocranapiiBarth ¢ Disklavier. B nomonnenue k aTomy,
temn MIDI-nuCTpyMEHTOB OyIeT H3MEHSATHCS BMECTE C
perynuposkoi Temna Disklavier.

Moakntouute pasbem Disklavier
MIDI OUT k pasbemy MIDI-
nHctpymeHTa MIDI IN ¢ nomoubro
MIDI-kabens.

Disklavi
skiavier MIDI-ppam-malumHa

Unn cuHTEe3aTop
MIDI OUT MIDI IN

MIDI-kabenb

000000000000000

E BoinonHute yctaHosky MIDI-
MHCTPYMEHTa ANA CUHXPOHU3aLMm
¢ Bxoaawmm curHanom MIDI-
CUHXpPOHM3aUUKU, MHoraa
Ha3sbiBaembIiM «MIDI SYNC».

st monmyyenust NoapoOHOM HHPOpMaIHn
oOpariaiiTech K €ro pyKoBOACTBY T10
JKCILTyaTaluy.

Haxmute kHonky [FUNC.].

BricBeturcs namukatop FUNC.
MOSIBUTCS (DYHKITMOHAIBHOE MEHIO.

n Haxumante kHonky [#] no Tex
nop, Noka Kypcop ¥ He 6yaer
noaBeneH K onuun MIDI Setup, a
3atem HaxxmuTe KHonKy [ENTER].

[TosBUTCS ciemyromas WHIAMKAITU.

H Haxxumante kHonky [#%] Ao Tex
nop, Noka Kypcop # He 6ygeT
noaBeAeH K onuun Remote, a
3aTteM HaxxmuTte KHonkKy [ENTER].

IlosiBUTCSA cjaeayromiasi MHAUKanus.
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ﬂ HaxmuTe kHonky [+/YES] ans
ycTaHOBKM napameTpa Remote
Out B nonoxeHne ON.

HaxmuTte kHonky [FUNC.]
unu [STOP] ansa Bbixoaa us
HacTpounku MIDI.

Teneps Disklavier MoxHO HcHONB30BaTh B
Ka4decTBEe CHHTE3aTopa.

Mepeaaya knaBUaTypHbIX
AaHHbIX Ha MIDI-MHCTpYMEHT

B mannoii ycranoske mpu urpe Ha Disklavier urpaet
TaKKe TOJKITIOYEHHbIH BHENIHII TOHATBHBIA TEHEPATOp
MIDI unu cunresarop. FHorna 310 HasbiBaeTCs
MHOTOTOJIOCHEM MM YHHCOHOM. ThryHas kKoMOMHAIms
moxet BKitogarh Disklavier m crpyHHsIi ToI0C, MO0

Disklavier u sudpogon. C Disklavier Bet moxkere BoIOpath
ToN0C TOHAJBHOTO TEHEPATOpa, YCTAHOBUTH €T0 IPOMKOCTD

1 TPAHCIIOHUPOBAHKE.

Taxxe MOXKHO YCTaHOBHTB TOUKY pa3/ie/IeHUs Ha
KITaBHaType TakuM 00pa3omM, YToObl, HapuMep, apTus
JU1A JIEBOH PYKH COTPOBOIANACH 3BYKOM Oac-TUTapbl,
a MapTHs A IPaBoi pyKH CONMPOBOXK/IATACh MapuMba.

Wndopmarms MIDI ¢ kasxmoii CTOPOHBI TOUKH pa3ieneHns

OTIpaBIIIETCS HA OTAENbHBINA KaHan MIDI, u MoxHO
YCTaHOBUTb IOJI0C, POMKOCTb M TPAHCTIOHUPOBAHUE
OTIENBHO ISl KaXKIO0U CTOPOHBL.

MpumeyaHue: JlamHast yCTaHOBKA HE TPEAHA3HAYCHA
JUUISL BOCTIPOU3BEICHUS aHCaMOJIEBBIX
komno3unuii. OHa pegHa3HAYeHa [T
CaMOCTOSTEIIEHOTO BOCTIPOM3BEACHUS
Ha QOPTEIHAHO C BHEIIHUM TOHATBHBIM
TeHepaToOpOM WM CHHTEe3aTopoM. [l
nepenadu nHGopMaIy ancamOIeBoit
KOMIO3ulIMK Ha BHemHu MIDI-
HUHCTPYMEHT cM. paszen «Ilepenaua
uHpopmalui kommno3unuu Ha MIDI-
HHCTPYMEHT» Ha cTp. 60.

Crnenyromas mporerypa OInuChIBacT MpoLece
BocnpoussegeHuss MIDI-uHCTpyMeHTOB Ha
Disklavier ¢ yka3aHuem TOUKH pa3/ieiCHUS Ha
KJIaBHATYpE.

n Moakntouute pasbem Disklavier
MIDI OUT k BHelUHeMy pa3bemy
MIDI-uHctpymenTa MIDI IN ¢
nomouybio MIDI-kabens.

Disklavier MIDI-cuHTe3aTop unu

TOHanbHbIN reHepaTop
MIDI OUT MIDI IN

MIDI-kabenb g

s e [T 5
ELLLLLGELLL

E Haxmute kHonky [FUNC.].

Bricseturcs nanukatop FUNC.
MOSIBUTCS (DYHKITMOHAIBHOE MEHIO.
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Haxumante kHonky [#%] Ao Tex
nop, Noka Kypcop ¥ He 6ygeT
noaBeaeH K onuuun MIDI Setup, a
3aTteM HaxxmuTte KHonkKy [ENTER].

[osiBUTCS Cnexyromas MHIAKAIUS.

Haxxumante kHonky [#%] Ao Tex
nop, Noka Kypcop # He oygeT
noaseaeH K onuuun MIDI Out, a
3atem HaxxmuTe KkHonKy [ENTER].

ITosBUTCS clemyromas WHIMKAITH.

@ J[ns OAy4YEeHUs! TOTOTHUTEIbHON
nH(POPMALUU OTHOCUTEIHHO ITapaMeTpa
MIDI Out cm. pazgen «CBoaka 1o
napametpy MIDI Out npu HacTpoiike
MIDI» Ha ctp. 68 u 69.

ﬂ HaxmuTte KHONKyY [#].

[NosiBuTCS MHANKALMSL, TOTOOHAS
MIPUBEACHHOHN Ha CIIEIYIOLIEM PUCYHKE.

Ecnun Bbl xoturte

TPaHCNOHMPOBaTb BbIXOQHOW
curHan MIDI, HaXxumanTe KHOMKY
[#] Ansa noaBeaeHus Kkypcopa

¥ k napameTtpy Trans, a 3aTem
BOCMNONb3yUTeCb KHOMKaMu
[-/NO] m [+/YES] ansa ycTaHOBKMU
3HaYeHus.

Brixonnoii curgan MIDI MoxeT ObITh
TPAHCIIOHUPOBAH B AuanazoHe oT —60 1o
+60 c mwarom B OUH MOJTYTOH.

st mapTuii 1eBOi ¥ paBoOi PyKH MOXKHO
YCTAHOBUTH PA3IUYHYIO BEIUUUHY
TPaHCIIOHUPOBAHUSI.

n Haxumante kHonky [€@], noka

He NoOSIBUTCA crneayowas
MHAOMKaLMA.

Ecau Bel He ycTaHOBWIIA TOUKY
paszfeneHus, MOCICAYOIINe HHANKAIA
OynyT NogoOHBI IPUBEIECHHBIM HIKE.

n Onsa YCTaHOBKU TOYKHM pa3aernieHuns

HaXXuMaunTe KHOMKy [#], noka He
NosIBUTCA crneaylowan MHANKauus.
3artem, nogseas Kypcop ¥ K
napameTpy Split parameter,
BOCNONb3yUTEChb KnaBnMaTypou unm
kHonkamu [-/NO] u [+/YES] ansa
BbIOOpa Knrouva.

Touky pa3neneHus KIaBHaTypbl MOKHO
YCTaHOBUTH B quanasone ot Al go C7.

n Haxumante kHonky [€@] no Tex

nop, nokKa Kypcop i He byaeTt
noaBeneH K napametpy Out Ch, a
3aTeM BOCMOJb3yNTeCb KHONMKamMm
[-/NO] m [+/YES] ana ycTtaHOBKM
3HaYeHus.

Omus «Out Chy ucnonms3yeTcst s
BbIOopa MIDI-kanana(oB), yepe3 KOTopbie
Disklavier 6ynet nmepemxaBats nH)OpPMAITHIO
MIDI. MoxHo BeiOupats 3HaueHus: OFF,
MIDI-kanansi ot 1 go 16 nnu HP.
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Kanan Onucanne

OFF Ha MIDI-nnctpymeHT e
OTIPABIAETCS HUKAKas HHPOPMALIH.

or 1 mo 16  Uudopmaunus o knasuarype i
nenansx Disklavier otnpasnstores Ha
YKa3aHHBIN KaHall.

HP WHopmarys K1aBHaTyphl 1 0
HaKaTHH/OTIYCKAHAY TefIaTn
Oyzet oTnpaBAATbCA Ha KaHan 1, a
HHGbOpPMALIHS O CTETIEHH HAKATHS
Tefialy (HanonoBUHy HaxaTol
niezianu) OysieT OTnpaBATbCS Ha
Kasan 3. B stom cydae unpopmaius
0 mefiami OyJeT OCTOSHHO
M3MEHATHCA (TIPH HAONOBUHY
HAKATON TeaNu).

m Ansa Bbl6opa ronoca gns
BbixogHoro curHana MIDI,
HaXumaunTe KHOMKy [#] ans
noaBedeHus Kypcopa ¥ K
napametpy Prg, a 3atem
BOCnonb3yntecb KHonkamu [-/NO]
u [+/YES] ansa BbiGopa ronoca.

Ecnu Bbl ycTaHOBHIN TOUKY pa3zaeieHus,

Br1 MmoxeTe YCTAaHOBUTD PAa3JIMYHBIC I'OJI0OCA

JUTSL TApTUH JIEBOU U IPaBOM pyKH.
VcraHOBKa 3HAUCHUSA «##H# o3HaUaeT
OTCYTCTBHE BbIOOpA ToJIoCa.

m [lns ycTaHOBKM rPOMKOCTM BbIXOAHOIO
curdana MIDI, HaxxumanTe KHOMNKY
[#%] ans nogBeaeHus Kypcopa
# K napametpy Vol, a 3atem
Bocnonb3yntecb kHonkamu [-/NO] n
[+/YES] pns ycTaHOBKM FPOMKOCTH.

Ecnu Bel ycTaHOBUIIM TOUKY pa3esieHus,
Bb1 MOKeTe yCTaHOBUTH pa3UIHbIE YPOBHH

TPOMKOCTH JJIsl ITAPTUH JIEBOM U MPaBON PYKH.

YcraHoBKa 3HaUCHHS «##Hh) He OymeT
U3MEHSATh POMKOCTb.

m HaxmuTte kHonky [FUNC.]
wnu [STOP] ans Bbixoaa u3
HacTpounku MIDI.

dunsTpaumna BbIXOAHOM
UHdopmauun KnaBmaTypbl
KBD

[Ipu oTnipaBke naHHBIX IS POpTETUAHHON
MapTuu, KOTOPYIo Bl ucnonHsere Ha KIaBUaType
Disklavier ays Baemaero MIDI-uHCTpyMEHTA,
TAHHBIE coleprKaT NH(OPMAITHIO O HAKATHSIX

Ha KJIABUILMU U O CTEIICHU HAXKaTus Neaanu. J1a
nHpOpPMAIHI MOKET QPHUIBTPOBATHCS, YTOOBI
BBIJIABAJICh TOJIBKO 0a30Bble coodmenus MIDI.

n BbinonHuTte aencrTeusa oo
nyHkTa 7 B paspene «llepepava
KrnaBuatypHbIX AaHHbIX Ha MIDI-
MHCTPYMEHT».

E HaxxmuTte KHONKy [#].

ITosBUTCS ciemyromas HHIMKAITH.

H [Ona yctaHoBKK onuun
¢unbTpaunm Bocnonb3yntecb
kHonkamu [-/NO] u [+/YES].

IMapamerp Onuus Onucanune
KeyTouch ~ ON [Tepenaer
(mo THXHE HOTBI,
YMOMYAHHI0) ~ OcabeBatolye
3BYKH
OFF He nepenaer
nHbOpMaLHIO
KIIABHATYPBI
Pedal CONT [lepenaer
(mo HHOPMALIHIO 0
YMOMYAHHIO) ~CTENeHH HakaThs
e
SWITCH [Tepenaer
HH(OPMALIHIO
0 HaKaTun/
OTITYCKAHUH TIe/IANH

n BepHuTtecb K NyHKTYy 8 pasgena
«lMepenaya knaBmaTypHbIX

AaHHbIX Ha MIDI-MHCTPYMEHT».
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NMony4yeHne gaHHbIX C
MIDI-cuHTe3aTopa

B nmannoit ycranoske Disklavier mofkimoueH k
MIDI-cunte3aropy [ 3aIMCH U BOCTIPOU3BE/ICHUS
KOMIO3UIMiA. B TaHHOM CiTy4ae MOKHO MCTIOJIb30BaTh
MOIIHbIe PYHKIUY 3amucH U penaktuposanus MIDI-
CHHTE3aTopa JUTsl co3anus kommosuuwuii Disklavier.
CuHTE3aTOpOM MOXKET CITYKUTh BBIIETCHHBIN
My3bIKaJIbHBIH CHHTE3ATOp, YCTPOMCTBO IS 3aIUCH
MIDI-undopmanuu wiu nporpammusiii MIDI-cuaTesarop,
3aIyIEHHbII Ha KOMIIBIOTEpE.

K Bxomsmeit MIDI-ungopmarmn npumensercs 500-
MIJUTACEKYH/IHAS 3a]iepkKa, Tak uto Disklavier urpaer
onee maBHO. B cBsA3U ¢ JaHHOI 3a/1ePXKKOH yUTUTE, UTO
MH/INKAaTOp TAKTOB HA CUHTE3aTOPE CIIETKA OTIHYACTCA

OT BOCTIPOM3BOAMMBIX 3BYKOB. By/ibTe BHUMATEIBHBL.

Jng ynpasnenus Disklavier B peabHOM BpeMeHH CM.
pasnen «Yupasnenue Disklavier B peansHoM BpeMeH» Ha
ctp. 59.

[Tapamerp Disklavier Piano Rev Ch gomxken ObTh
YCTAHOBJIEH B COOTBETCTBHH C HOPOKKOH CHHTE3aTOpa,
conepxameil Goprenuanusie naptuy. Hampumep, ecim
(oprenuanHas mapTus 3aMMcaHa B CHHTE3aTOpe Ha
Jopoxke 7, a fopoxka 7 nepenaercs no MIDI-kanany
12, Disklavier nomxen ObITh HacTpoeH Ha ipuem MIDI-
kanana 12. [Tapamerp Piano Rev Ch nmeer cnexyromme
OTIIIHH.

Ommusa Onucanue

#H Nudopmarmms MIDI IN
BOCIIPOU3BOJIUTCS TOJILKO
BCTPOCHHBIM TOHAJILHBIM
TeHEPaToOpOM.

or 01 Nudopmarmst MIDI IN
o 16 BOCIIPOM3BOAUTCS (POPTEHNHAHO Ha
ykazanHoM MIDI-kanane.

HP WNudopmarmst MIDI IN
BOCTIPOU3BOAUTCS (OPTEIHAHO.
[Maptus nns nesoit pyku na MIDI-
KaHane 1, mapTust s IpaBod pyKu
Ha MIDI-kanane 2, a uapopmanus o
cTeleHn HakaTus neganu Ha MIDI-
KaHauze 3.

1+2 Nudopmanus MIDI IN
BOCIIPOMU3BOAUTCS (POPTEMHUAHO.
[Taptus nia nesoit pyku Ha MIDI-

KaHalie 1, mapTus Uit IpaBod PyKu
ga MIDI-kanaie 2.

Prg WNudopmanus MIDI IN
BOCIIPOM3BOAUTCS (hOpPTENUAHO Ha
KaHaJle C HAUMEHbBIINM HOMEPOM,
cozeprkaiieM (popTenuaHHbIi 3BYK.

Prg(all) Bce kanamnsl, cogepxariue
dbopTenraHHbIN 3BYK B
unpopmaruu MIDI IN,
BOCIIPOU3BOAATCS (PopTEnraHo.

n Mopkniounte pasbem MIDI-
cunTtesatopa MIDI OUT k pazbemy
Disklavier MIDI IN ¢ nomoLibro
MIDI-ka6ens.

Disklavier MIDI-cuHTesatop

MIDI IN MIDI OUT
MIDI-kabenb

E HaxmuTe kHonky [FUNC.].

BricBeturcs nanukarop FUNC.
MOSIBUTCS (DYHKITMOHAIBHOE MEHIO.

Haxumante kHonky [#] Ao Tex
nop, Noka Kypcop ¥ He oygeT
noaBeaeH K onuun MIDI Setup, a
3aTteM HaxxmuTte KHonKy [ENTER].

IosiBuTCS cJaeayromas nHAUuKaus.

n Pacnonoxus Kypcop ¥ HanpoTuB
onuwuu Piano Part, Haxxmurte
KHonky [ENTER].

IlosiBuTCA cjaeayromas MHAUuKanus.

Bocnonb3yntecb KHONKamMm
[-/NO] m [+/YES] ans BbiGopa
MiDI-kaHana.

@ (CM. CIIMCOK AOCTYIHBIX ONIUII ceBa.

n Haxxumante kHonky [#%] Ao Tex
nop, Noka Kypcop ¥ He oygeT
noaseneH K napametpy Delay
In, a 3aTemM Bocnonb3yntecb
kHonkamu [-/NO] n [+/YES] ansa
ycTtaHoBKM napameTtpa Delay In
(500ms) B nonoxeHune ON.
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@ J[n5 HOAy4YEHUS TOTIOTHUTEIbHON
nHpopmanuu 1o GpyHkuuu 500-
MUJUTUCEKYHIHOM 3aJIep>KKU CM. pa3zen
«Ympaenenune Disklavier B peansHOM
BPEMEHM» Ha 3TOH CTpaHHIIE.

[na Bo3BpaTta K 06bIYHOU
WHAMKALMN HaXKMUTE KHOMKY 3TOM
[FUNC.] vnu [STOP].

Teneps Disklavier MoXHO HCITOTE30BaTh B
KaueCTBE CUHTE3aTopa.

YnpaBneHue Disklavier B
peanbHOM BpeMeHU

Taxk xak Disklavier ucrons3yer MexaHUIECKYIO
CUCTEMY IIJIS IPUBEICHUS B IBIDKEHHE KIIABUIII
¢doprenunano, Bxoasmas napopmaryst MIDI

HE MOXET BOCIIPOU3BOAUTHCA MIHOBEHHO. [1o
9TOH IprYrHEe (PUKCUPOBAHHAS 3a/IePKKa B

500 Mc 0OBIYHO TIPUMEHSETCS KO BCEH BXOASIIEH
uHpopmaru MIDI. {715t GonpmmMHCTBA
MIPWIOKCHUI JaHHAsS 3aJIepKKa HE OyIeT
TIPEICTABIATE COOOM TTpodIIeMYy.

Ecmu Bol xotute urpare Ha Disklavier B
«peaybHOM BpeMeHW» ¢ nomotibio MIDI-
KJIaBHATYyphbl, cuHTe3aropa uinu MIDI-
KOHTpOJUIEpa TUTaphl, GUKCHPOBAHHYIO 33JIPKKY
MOkHO oTKItounTh. OnHako Disklavier Bce paBHO
norpedyercst BpeMsl Ha PeakIHio Ha BXOAALIYIO
nHpopmanmo MIDI, u BpeMst pearupoBanus
¢doprenmano Disklavier Oyner omuyarscs

B 3aBHCHMOCTH OT YacTOThI HOT U HE MOXKET
PErynupoBaThCs M10JIb30BATEIIEM.

Bawm cnenyer ycranouts nmapametp Delay In B
nontokeane OFF, a Takke yCTaHOBHUTH IapaMeTp
Piano Rcv Ch B cootBercTBuu ¢ MIDI-kananamu
Mepeadn OCTalIbHBIX KiaBuaTyp. Eciau kaHaibl
He coBnaarot, Disklavier He OyneT pearnpoBarb
Ha nadopmanuro MIDI.
@ (OOparmaiiTech K pyKOBOJCTBY ITOJTB30BATEIS
KIIABUATYPHI JJIS TIOTydeHISI THPOPMAIIIH 110
ycraHoBke unu nepenade MIDI-kananos.

n MoakntouuTte pasbem MIDI-
koHTponnepa MIDI OUT k
pa3sbemy Disklavier MIDI IN ¢
nomouybio MIDI-kabens.

Disklavier MIDI-cuHTe3aTop unu

TOHarbHbI reHepaTop
MIDI IN MIDI OUT N
MIDI-kabenb -

Lo [N

E HaxmuTe kHonky [FUNC.].

Bricseturcs nanukarop FUNC.
MOSIBUTCS (DYHKITMOHAIBHOE MEHIO.
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n Haxumante kHonky [#] no Tex
nop, Noka Kypcop ¥ He 6yger
noaBeaeH K onuun MIDI Setup, a
3atem HaxxmuTe KHonKy [ENTER].

IlosiBuTCA cneayromas UHIUKAHUA.

n PacnonoxuB Kypcop ¥ HanpoTuB
onuuun Piano Part, HaxmuTe
kHonKy [ENTER].

IlosiBuTCA cneayronas UHIUKAIUA.

Bocnonb3yntecb KHONKamm
[-/NO] m [+/YES] ansa BbiGopa
MiDI-kaHana.

@ ][y 03HAKOMJICHUS CO CITHCKOM BCEX
JIOCTYITHBIX OIIIUK CM. CTp. 58.

ﬂ Haxumante kHonky [#] no Tex
nop, Noka Kypcop ¥ He 6yger
noaBeaeH K napametpy Delay
In, a 3aTem Bocnonb3yntecb
kHonkamu [-/NO] n [+/YES] ansa
ycTtaHOBKM napameTtpa Delay In
(500ms) B nonoxeHune OFF.

[na Bo3BpaTta K 0ObI4YHOMN
MHAOWKAL MM HAXXMUTE KHOMKY

[FUNC.] unu [STOP].

Nepenaya nHdopmaumum
komno3uuuun Ha MIDI-
UHCTPYMEHT

[TapTin ancam671€BOI KOMIO3ULUK OOBIYHO
WCHIOJHSIOTCSI BCTPO€HHBIM TOHAJIBHBIM
reaeparopoM XG. OgHaKo BCIEACTBHE TOTO,

410 HHGOPMALYSL KOMIIO3UINH, HAIIpaBIsieMast

Ha BCTPOECHHBII TOHANBHBIN reHepaTop XG,
OJIHOBPEMEHHO nepenaercs Ha pazbeM MIDI
OUT, Bl MoxeTe Takke BblIaBath (aii ¢
KOMITO3UIIMEN HA BHEIIHUI TOHAJIBHBIM reHepaTop
unu Ha MIDI-uHCTpyMEHT, Takol Kak CUHTE3aTop.

ITpu Bocipou3BeIeHUH KOMITO3UITUH C
KOMIIBIOTEPa, HAPUMeED, IIPaBUIbHEE
MOAKIIIOYNTH BHEIIHUI TOHANBHBINA TeHEeparTop,
eciy B KoMIo3uIuu 6ojee 16 kaHanos. B atom
ciydae Disklavier OyzmeT BocIipon3BOANUTH
KaHaJiel ¢ 1 mo 16, a octanbHbIe KaHAIBI OyayT
BOCTIPOU3BOIUTHCS BHEITHUM TOHAJIBHBIM
reaeparopoM. Cm. pasgen «Bocmponssenenne
Oonee 16 kananoB» Ha CTp. 74.

s ynydieHnus coBMecTUMOCTH Batne BHemHee
MIDI-o0opynoBaH#e JOIKHO MOAAEP)KUBATh
Yamaha XG, General MIDI (GM) nnu 06a
CTaHJapra.

Mopgkniouute paswem Disklavier
MIDI OUT Kk BHewHeMy pa3bemMy
MIDI-uHcTpymeHTa MIDI IN ¢
nomouibio MIDI-kabens.

Disklavier
MIDI-cuHTe3aTop unm

TOHarbHbI reHepaTop
MIDI OUT MIDI'IN

MIDI-ka6enb

i
o6 [T

E Haxmute kHonky [FUNC.].

BricBeturcs namukatop FUNC.
MOsIBUTCS (PYHKIIMOHATBHOE MEHIO.
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n Haxumante kHonky [#] Ao Tex
nop, Noka Kypcop ¥ He 6yger
noaBeneH K onuun MIDI Setup, a

3atem HaxxmuTte KHonKy [ENTER].

TlosBuTCA cnenyronias UHAUKAUA.

n Haxumante kHonky [#] Ao Tex
nop, Noka Kypcop # He 6yger
noaBseaeH kK onuuu MIDI Out, a

3aTeM HaxxmuTte KHonKy [ENTER].

Bocnonb3yntecb KHONKamMm
[-/NO] n [+/YES] ansa BbIOOpa

napameTtpa ESBL Out.

@ ][4 NOTy4eHUS TOTOTHUTEIHHOM
MH(POPMALUH OTHOCUTEIBHO ITapaMeTpa
MIDI Out cm. pazgen «CBoaka no
napametpy MIDI Out npu HacTpoiike
MIDI» Ha ctp. 68 u 69.

HaxmuTe kHonky [FUNC.] nnu
[STOP] ansa Bbixoaa U3 pexuma
HacTpounku MIDI.

BocnpousBegeHue
UMMNOPTUPOBAHHbLIX
¢annos

Kommoszumuuy, 3anmucaHHble Ha JUCKETEI, C
nomo1sro MIDI-anmaparypsl, OTIIMYHOR

ot Disklavier, MOTyT BOCIPOU3BOIMTHLCS

¢ nomosto Disklavier. Onu Ha3pIBatoTCS
«daitmamu uMrioptay. s naHHBIX Qaitno Be
JIOJDKHBI YKa3aTh TIOPOXKKHU, KOTOPbIE TOKHBI

ucronHAThest poprenuano Disklavier, motomy urto

(hoprenuaHHbIe TApTUH B (halijlaX UMIIOPTA MOTYT
COXPAHATKLCS Ha JIF000H TOPOKKE.

n BcTaBbTe AMCK C KOMMNO3ULUAMU
B ANCKoBOA.

E HaxmuTte kHonky [FUNC.].

Bricerurcs unnukarop FUNC. u
NOSBUTCS (DYHKIIMOHAILHOE MEHIO.

n Haxumante kHonky [#] Ao Tex
nop, Noka Kypcop ¥ He 6yger
noaBeaeH K onuun MIDI Setup, a
3atem HaxxmuTe KHonKy [ENTER].

IlosBuTCA cneayromas UHIUKALUA.

n PacnonoxuB Kypcop HanpoTuBs
onuuun Piano Part, HaxmuTe
kHonKy [ENTER]. 3aTtem
HaXuManTe KHOMKy [#], noka
He NOABUTCA cneayloLlas
MHOUKaLMA.
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Bocnonb3yntecb KHONKamm
[-/NO] n [+/YES] ana kaHanoB
c¢hopTenmaHHbIX NapTUN.

Onuus

Onucanmne

H

®aiin umnopra
BOCIPOM3BOIUTCS TOJIBKO
Ha TOHAJIbHOM IT'€Heparope.

or 01 no 16

®daiin nuMnopra
BOCHPOU3BOUTCS
(opTennaHo Ha yKa3aHHOM
MIDI-xanaire.

Prg

®daiin umnopra
BOCIIPOU3BOIUTCS
doprenrano Ha

KaHaJle C HAUMEHBIITIM
HOMEPOM, COZIepKaIleM
dbopTenuaHHbIi 3BYK.

Prg(all)

Bce xananmi,
cozieprKalue
doprenuaHHbIi 3BYK
B (aiine ummopra,
BOCTIPOM3BOAATCS
dboprenuaHo.

n HaxmuTe kHonky [PLAY] ansa
BOCMnpou3BeAeHUs1 AUCKa C
KOMMO3ULIUSAAMMU.

CnHXpoOHU3aumsa ¢
nomoubto MTC (Midi)

YcTaHOBKM CUHXPOHU3aLuu
MTC

JU1 1OCTHKEHNST CHHXPOHHU3ALUH C TOMOIIBIO
MTC (BpemenHnoii kog MIDI) BeimonHsIOTCS
YCTaHOBKH I OTIIpaBKH U romydeHuss MTC.

B Disklavier BctpoeHa (yHKIus, KoTOpas
rcronb3yeT BpemeHHou ko (MTC) most
CUHXPOHHU3AIINU C BHEITHIMH KOMITIOHEHTaMH.

Hannoe poprenmano Disklavier moxet
(OYHKIIMOHHPOBATH B KQUECTBE BEIYIIETO
WJIM BEIOMOTO MPU CUHXPOHU3ALUU C
ucnonb3oBannem MTC. Ycranosure
otHOCsmuecst K MTC napameTpsr i
WCTIOJIH30BaHUS (DYHKIIMHA CHHXPOHU3AIINH.

n Haxmute kHonky [FUNC.].

BricBeturcsa unnukarop FUNC. u
MTOSIBUTCS (DYHKITIOHAIBHOE MEHIO.

E Haxumante kHonky [#] no Tex
nop, Noka Kypcop ¥ He 6yger
noaseneH K onuun MIDI Setup, a
3atem HaxxmuTe KHonKy [ENTER].

ITosiBuTCA cneayronas WHIUKAIUA.

B Haxumante kHonky [#] Ao Tex
nop, Noka Kypcop # He oygeT
noaBeaeH kK onuuun MTC, a 3atem
HaxmuTte KHonKy [ENTER].

[NosiBuTCS Cnemyromas MHIAKAIHUS.
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MOoXHO BBIOUPATh OIUH U3 TPEX
MIPUBEIEHHBIX HIKE MTapaMeTPOB peknMa
MTC.

OFF: OyHKIUSA CUHXPOHU3ALUU

(moyworao) o rapoBIeHa B onoxkenne OFF.

Slave:  Disklavier paboraet, pearupys
Ha komaHe1 MTC, mony4deHHbIC
C BHEIIHEro 000py0BaHUsL.

Master: Disklavier ornpasiser MTC nHa
BHeIITHEe 000pyI0BaHHE.

Mpumeyanne:  YcranoBku MTC coxpaHsiioTCs B
MaMSITH J1aXKe MOCJ€ BBIKIIOUEHHUS
MTUTaHU.

@ B 3apucumoctu oT yctaHoBok MTC k
(YHKIMSM yIaJeHHOTO yIPaBIeHHs
NPEbBISIFOTCS. HEKOTOPBIE OTPaHHYESHUSI.
CwM. paznen «B3aumMocCBsI3b MeXIy
ycraHoBkamu MTC u pyHkuunei
JIICTAHLIMOHHOTO YIIPaBICHHS, & TAKKe
peXuMOM paboTe» Ha cTp. 67.

Ona ynpaBneHus Disklavier B
BEJOMOM pexume

Bocnonb3ynutecb KHONKamMu
[-/NO] u [+/YES] ansa BbIGOpa
3Ha4yeHuns «Slave» B pexume
MTC.

MTC MoxeT OBITH IMOTYUICH Ha JIF000H
U3 MIPHUBEJICHHBIX HUXKE YacToT. YacToTa
KaJIpOB OIPEJICIISIeTCS aBTOMATHYECKH.

ITapameTp Rate
241ps
251fps
DF
301fps

m Haxumante kHonky [#%] Ao Tex

nop, NokKa Kypcop # He oyaeTt
noaseaeH K onuum «Thruy», a
3aTeM yKaXute nopTt BbiBOAA.

VYcraHOBUTE pa3beM, Yepe3 KOTOpBIH Oyaer
BBIBOAUTHCA NonyueHHbI MTC.

[Mapamerp Thru: OFF (mo ymomrganmro)
MIDI

HOST
«fps» oznauaer frames per second (kaxpoB
B CEKYHIY).
«DF» o3Ha4aeT npomyck Kaapos.

Ona ynpaeneHus Disklavier B
BegyLlleM pexume

Bocnonb3yntecb KHONKamMm
[-/NO] m [+/YES] ansa BbIOOpa
3HayeHun «Master» B pexume
MTC.

m Haxxumante kHonky [#] Ao Tex
nop, Noka Kypcop i He oygeT
noaBeAeH K onuuu «Rater», a
3aTeM yCTaHOBUTE 4acToTy
KaapoB.

Bribepute ycTaHOBKY, COOTBETCTBYIOLIYIO
4acToTe KaJpOB BHEIITHETO KOMIIOHEHTA,

C KOTOPBIM OyJeT BBITOIHSITHCS
CHHXPOHHU3aIHS.

ITapameTp Rate
241ps
251ps
DF
30fps (10 ymMOT9aHUIO)

m Haxumante kHonky [#] ansa
nepemeLleHus Kypcopa ¥ K
mHgmkaumm «Out», 1 ycTaHOBUTE
NPUeMHMUK, Ha KOTOpPbIN cnepgyeT
otnpaBnaTb MTC.

MTC moxeT BBIBOAUTHCS ¢ pazbema MIDI

OUT wmu ¢ pazpema TO HOST. Beibepute

THUII TIOTyYaTessl.

[Mapamerp Out: MIDI (o ymomdanuto)
HOST
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Ucnonb3oBanue Disklavier B kayecTBe
Beaomoro yctponctea MTC

B stom craryce Disklavier paboTaer B
CHUHXPOHHU3AINH C BpeMEeHHOW HH(popmanueii ¢
BHEIIIHETO KOMITOHEHTA.

[Ipumep noaxnroueHU

[omyuenne MTC c pazsema MIDI IN

Ynpasnsowuin moaynb
P u.| Ay BHeluHee o6opyaoBaHye,

MIDI QUT|OcHalLeHHoe Benyilen

yHKUmein MTC (MD4S,
ninMTC OUT| AW2816 1 T.n.)

[ ]

Ycranosute
BEIYLIUN PEXKUM
MTC, BuITTOTHSA
HWHCTPYKIUH B
PYKOBOJZICTBE

K BHEIITHEMY
KOMITOHEHTY.

[~ BeaC_==_7 § MIDIIN
=2 MIDI-ka6enb

Pexxum MTC = Slave

BocnpousBeneHune ¢ CUHXpOHU3aLmen
MTC (Begombin pexum)

[Tpuammaercs MTC (MIDI time code — BpemeHHO#
ko MIDI), a MIDI-xoMIo3uIust BOCIPOU3BOIUTCS
B CUHXPOHH3AI[MU CO BHEIIIHMM 00OPYI0BaHHUEM,
noanepxxuBaronM MTC. B kauecTBe pexnma
MTC/MTC cnemyet BoIOpaTh «Slavey.

n Bbi6epute KoMnosuuumtio,
noanepXvBatoLLyto
CUHXPOHU3aLMUIO, U KOTOPYIO Bbli
XOTUTE UCMONTHUTbL C NOMOLLbIO
kHonoK [SONG SELECT]. Haxmute
kHonky [PLAY/PAUSE] ans
aKTUMBaLMU peXxnmMa oXxXuaaHua
BOCMNpPOM3BeAEHUS.

CumBoiel «MTCy» MUTAIOT Ha dKpaHe
BOCIIPOU3BECHUS, TIOSBIISICTCS CIICAYIOMIAs
MHIWKAIWA, a Ha JHCIIJIee MUTAeT HAAIMNCh
«MTC».

Muzaem

v

n Bkniounte BHellHee
obopynoBaHue. (BHewHee
ob6opyaoBaHMe cHavana AosmkKHO
ObITb HACTPOEHO ANA paboTbl
B KayecTBe BegyLiero MTC-
yCTPOUCTBA).

B BocnpounsBeneHne BbINONHAETCA
B CUHXpoHu3auum ¢ MTC,
nosly4aemoro ¢ BHeLHero
ob6opyaoBaHuA.

TouyHas perynupoBKa BpeMeHU
cuHxpoHusauum MTC

BocnpousBeneHne Takke MOXKET
CHHXPOHHU3HUPOBATHCS IO CMEIICHHUIO,
npumeHseMomy K nonyyeHHomy MTC.

C noMoIIBI0 JaHHOTO NapaMeTpa MOXKHO
OTPETYIUPOBATH OTKIIOHCHHA B CHHXPOHU3AI[UU.

Bo Bpems BbIOOpa KOMIIO3UIIMK HAXKMUTE
KHOIIKY | 4] Ha 3KpaHe BhIOOpa HANMEHOBAHUS
KOMTIO3HITHH JIJIs1 BO3BpaTa K IPEIbIIYIIEMY
JKpaHy.

IlosiBuTCA cneayromas WHIUKAHUA.

VYcranoBute BpEMs CMCUICHMS.

[Tapamerp ot — 500 mc o + 500 mc (c marom B
10 mc)

Mpumeyanue: B ciyuae eciin KOMITO3UITHHA HMEIOT
tdopmar E-SEQ, xoTopsrii He
MOJICP’KUBAET CHHXPOHU3ALIUIO
MTC, Bocipoussenerne CD mmu
BOcHpousBeaeHue Smartkey, HEBOZMOXKHO
BBITTOJIHUTH BOCIIPOU3BEICHHE C
cunxponmsanueit MTC.
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[Ipu BBIMOMHEHNY T1ay3bl, OBICTPOH TIEPEMOTKH

BIIEPE/I MM Ha3a][ ¢ moMonibio manenu Disklavier

WM TyNbTa AUCTAHIHOHHOTO YIPABIEHHs BO
BpeMsl BOCTIPOM3BE/ICHUS C CHHXPOHHU3ALHEH
MTC, Bocnpou3BeieHHE C CHHXPOHU3ALKEH
MTC npuocranasnusaercs. Brpouewm,
BOCIPOU3BE/ICHHE C CHHXPOHU3ALMEH MOKET
OBITH BO30OHOBIIEHO B OTBET Ha CUTHAI C
BHEIITHETO 000PYA0BAHMS NPH HAKATHH KHOMKH
[STOP], a 3atem Haxarus knonku [ START].

[apamerp MTC Offset nosiBnseTcs TOIbKO
TIpU BHIOOPE KOMIIO3ULMH, TOJIEPKUBAOIICH
CHHXPOHHM3AIIHIO.

[apamerp MTC Offset coxpanstercs B mamsTi
Jaxe MPU BLIKITIOYCHUN MTUTaHUA.

Mpumeyanue: Ipu noropHoM Haxaruu kHonku [PLAY/
PAUSE] B pexuMe 0XuIaHNsA BOCTIPOU3BEACHHS
B IyHKTE | KOMIIO3HIIMSI, TOJ/IEPKUBAOLIIAs
CHHXPOHH3ALIMI0, MOXKET BOCTIPOM3BOIUTHCS Tak
e, KaK M 00bIYHAs KOMITO3UIIHSL.

3anucb ¢ cuHxpoHusaumen MTC
(BeaoMbIN pexnm)

3anuchk C CHHXPOHU3ALUEN BBINOIHIETCS
npu nonydenuu curtana MTC ¢ BHemHero

obopynoBanus. B kauectse pexxuma MTC/MTC
cienyeT BeIOpaTh «Slavey.

n HaxmuTe kHonky [REC] ansa
aKTUBaLMM pexnma oxuaaHus
3anucwu.

Bricseturcs nnaukarop REC u Hauner
murath nHauKarop PLAY/PAUSE.

3 Haxwmure kHonky [PLAY/PAUSE],
n 3anMCcb HAaYHeTCH.

WNupuxarop PLAY/PAUSE nepecranet
MUTaTh.

B BkniounTe BHelwHee o6opyaoBaHue.
(BHewHee obopyaoBaHMe cHayana
AOMKHO ObITb HACTPOEHO ANs
pabotbl B KayecTBe Beaywero MTC-
YyCTPOMCTBA).

Mpumeyanme:;

NwmeiiTe B BuAy, 9T0 0OBIYHAS
3aruch OyJeT BBITONHATHCS, €CIIN
Brl HauHETE BOCTIpOHM3BEICHHE
KOMIIO3HIINH JI0 TTOTYYICHUS
coobmennst MTC ¢ BHemIHETO
obopynoBanus. (Bel He TOMKHBI
Ha)XMMaTh Ha TIeIaIH. )

n HauyHuTe BocnpounsBegeHue
KOMMO3ULMN B CUHXPOHMU3aL UM C
BHeLWHUM obopyaoBaHUeM.

H Mo 3aBepLeHnn
BOCMNpou3BeAeHUs KOMNO3NLnu

OCTaHOBMUTE BHellHee
obopyaoBaHue, a 3aTeM HaXMuTe
kHonKy [STOP].

Mpumeyanue:

Jamics ¢ cunxpornsanueii MTC
TIpe/IHA3HAYEHA TOMKO JU1S 3AITHCH HOBBIX
KOMIIO3HLHMIL.

KoMrmo3uriiu, 3amucaHHbIe ¢ TOMOIIBIO
3anucH ¢ cuuxpornzanueis MTC,
nonnepxuBatotcs cuuxponnsamueit MTC.

KoMmo3wii, 3amicanHeIe ¢ IOMOLIBI0
samicu E-SEQ, 3armicu ¢ MeTpoHoMOM
T 3aTHcH ¢ cHEXpormsanyelt ¢ CD, He
nofnepxuBatores cnaxpormsamueis MTC.

Ucnonb3oBaHue Disklavier B kayecTBe
BeayLero yctponctea MTC

Bo Bpems Bocnipoussenenus u 3anucu Disklavier
ornpasisier MTC u BHemHee 000pyIoBaHHE
paboraer B cuaxponuzanuu ¢ MTC.

[Ipumep noaxnroueHu

Otmpaska MTC ¢ pazsema MIDI OUT

Ynpasnsowuin mogynb

BHeluHee o6opynosaHve,
OCHalLieHHOe BEOMOMN
dyHkumen MTC (MD4S,
AW2816 1 T.n.)

MTC Mode=Master
CxopocTb nepenauu
perynupyercs 1mo

CKOPOCTH BHEITHETO

00opynoBaHUsL.
Out=MIDI

MIDI OUT MIDI IN

MIDI-ka6enb

[ ]

YcranoBute
BEJIOMBII PEKUM
MTC, Beimonsss
HWHCTPYKIUH B
PYKOBOJICTBE

K BHEIIHEMY
KOMITOHEHTY.
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Otnpaska MTC c pazsema TO HOST

Ynpaensiowumit Moayns Komnbtotep (CrHTe3aTop

C BEAOMON (hyHKLMEN
MTC n T.n.)

TO_HOST COM nopt

— =]
PELE=sE: b e .
MTC Mode=Master Ycra"nosure
CkopocCTb nepenadu BEJIOMBIH PEXKHM
peryaupyercs 1o MTC, BBIONHSA
CKOPOCTH BHEITHETO WHCTPYKIUH B
00opynoBaHHS. PYKOBOJICTBE K
IIPOrPaMMHOM
Out=HOST porp y
00ecIeueHuIo.

n YctaHoBute MTC-coBmecTuMoe
BHeLLHee obopyaoBaHue B PeXUM
oxupaHuna MTC.

s momyuenwust monpoOHOH nHpOpMaIuu
oOpamaiiTech K €ro pyKoBOJCTBY 110
IKCILTyaTaIUH.

E Mpopomxute BOCnponsBeaeHme
WUIM 3anUcb C NOMOLbLIO
ynpasnswoLwero Moayns.

Otnpasnsterca MTC, u MTC-coBmectumoe
BHeIlIHEee 000PyI0BaHNE HAIMHAET
CHUHXPOHHOE BOCIIPOU3BEICHHUE.
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B3anmocBa3sb mexay yctaHoBkamu MTC n cbyHKuuen
AUCTaHLMOHHOIO ynpaBrieHUs1, a TaKXKe PeXXMMoMm paboThbl

JucraHnoHHOE Ilepenaua IIpuem
Pexxum MTC ynpasJjeHnue
Brixon Bxon FA-FC F2 F8 MTC FA-FC F2 MTC
oF off | X X X X | X X X
oF on | X X X X O O X
Off
ON OFF 0 0 X X X X
ON ON o O o X o o X
OFF OFF X X X Hepes | W X 0
OFF ON X X X Yepes 0 X 0
Slave
ON OFF (0] (0] X Uepes X X (0]
ON ON o O X UYepes o X o
OFF  OFF X X X O X X X
OFF ON X X X 0 0 X X
Master
ON OFF 0 X X 0 X X X
ON  ON 0 X X o o X X

Korna nonoxxenue B komnozuiun npessimaet [7F 7F], mapametpst F2 (monoxkenue B kommo3utyn), F8
(npomomkenne) u F8 (wacel orcdyera) He OTIPABIISAIOTCS.
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CBogaka no napametpy MIDI Out npn HacTpounke MIDI

B cnenyromux Tabnmuiax npuBeeHsl paznuuns Mexay yeranoskamu MIDI OUT (KBD Out, ESBL Out,
Thru Port2) npu ycranoke nepekitouarenss HOST SELECT B noJsioxenne MIDI.

MIDI OUT = KBD Out

HeiicTBue

Pazrem TO HOST

Pazsem MIDI OUT

DopTenuano/BcTpOeHHbIIH
TOHATbHBIH reneparop XG

Bocnpounssenenue Ha

X

Nudopmarust MIDI
OTHpAaBISETCS, €CIN
mapametp Out Ch He
YCTaHOBJIEH B IOJIOXKEHHE

BceTpoennslit ToHaTBHBIN
TeHepaTop He
BOCIIPOHM3BOAHNT 3BYK, TIOKa
KHOMKa Voice He OyaeT

KaapHarype OFF. Haxara, a mapametp Local
He OyZeT yCTaHOBIICH B
niooxkeHne ON.

B He nepenaercst Hukaxas doprenmano u

0CNIPON3BeeHHe o .
bakiaa c ancamoIeBoi X nH(popMarys, Kpome BCTPOEHHBIA TOHATBHBINA

KOMH03I/IHI/Ieﬁ JaHHBIX Ha)XaTus neaain. TCHEPATOp 3ByYaT KakK

(Cm. npumeuanue.) 0OBIYHO.

HNudopmanus MIDI,

TOJIy4eHHasi ¢ pa3bemMa X X X

TO HOST

He npoxoaut HuKakas ®doprenuaHo u
uHdopmanust MIDI, kpoMe | BCTpOCHHBII TOHAIBHBIH

Mndopmauus MIDI, JITAaHHBIX Ha)KaTHsl eJlalli. | TeHepaTop BBHIIOIHSIOT

(Cwm. mpumMedanme.) BOCIIPOH3BEICHHE

MOJIy4YeHHasl ¢ pa3beMa X HOPMAIIbHO; 3IePIKA

MIDI IN ’

TIPUMEHSIETCS, €CIIN OTILIUS
Delay In Haxomutcs B
noaoxxeaun ON.

x = Paszwrem TO HOST HeakTuBeH

Mpumeyanue: Tlpu ympaBaeHHH MeaaIsIMA TUPPOBBIM CTOCOOOM TITyOMHA HAXATHS TIeAAIeH CUMTHIBACTCS JATYHKAMHU
n otmpasisiercs (KBD Out) uepes kananbl, BeiOpanHble B ycranoBke Out Ch (Tak Kak, B OTIH4Me OT
KJIaBUATYPBI, NIeJalIi He Pa3iINyaroT, Ha)KaThl JJM OHU HOTOM WIIM HU(PPOBBIM CIIOCOO0OM).

MIDI OUT = ESBL Out

HeiictBue

Pa3znem TO HOST

Pazrem MIDI OUT

@oprennano/BCTPOEHHbII
TOHAJbHBII renepatop XG

Bocnponssenenue Ha

X

Unpopmanms MIDI ne
OTIPABIIAETCS, ITOKA KHOIKA
Voice He Oynet Haxara.

Berpoennblii ToHaNbHBIH
TEeHepaTop He BOCTIPOM3BOUT
3BYK, MIOKa KHOTKa Voice He

ycTaHoBleHa B nonoxkenne ON;
B ciTy4ae hopmara KOMIO3HIUH
E-SEQ, uadopmanus o
TIOLIAr0BO# Neaalu He
OTIMpaBIsAeTCs MO KaHay 3.

KJIaBHAType Oyzer Haxara, a mapamerp
Local He Oyner ycranoBieH B
nonoxenne ON.

Ortnpasnsercs Best doprenuato U BCTPOSHHBIIH
urdopmanus MIDI, kpome TOHAJIbHBIH TeHepaTop 3By4ar
(opTenuaHHbIX NAPTHii KaK 00BIYHO.

(nH(bOpMaIIHA IeaNel Beeraa

OTIMPABIIAETCS MO KaHATY

Bocnpounssenenue (oprenuano); hoprenraHHble

¢aiisa ¢ ancamO1eBoi X TApTHH OTHPABIAIOTCS, ECIU

KOMIIO3UIH e omus PianoPart ESBL OUT

X = Paszrem TO HOST Heaktusen

68




HeilictBue

Pazsem TO HOST

Pazsem MIDI OUT

DopTenuano/BeTPOCHHbIIH
TOHAJbHBIN reneparop XG

HNudopmanus MIDI,
MOJIy4YEeHHAs ¢ pa3beMa
TO HOST

X

X

X

HNudopmanus MIDI,
MOJY4YeHHAs ¢ pa3beMa
MIDI IN

[Ipoxomur Best HH(OpMALHS
MIDI, kpome doprenmanHbIx
naptuii; GoprenuaHHbie
TNapTHH [IePeNaloTCs, eCl
omuus PianoPart ESBL OUT
ycraHoBneHa B onoxkenne ON;
3aJIepIKKa PUMEHSETCS, eClH
oms Delay In ycranosnena B
nonoxenne ON.

®oprennano U BCTPOEHHbII
TOHAJTbHBIH TeHEpaTop
BBIMONHSIOT BOCTIPOU3BEICHHE
HOPMAIIBHO; 3a/IepKKa
TIPUMEHSETCS, ECITH OIIIHS
Delay In raxoxutcs B
nonoxeruu ON.

x = Paszvrem TO HOST HeakTuBen

MIDI OUT = Thru Port2

HeiictBue

Paznem TO HOST

Paznem MIDI OUT

DopTrenuano/BeTpoEHHbIIH
TOHAJIBHBIH reneparop XG

Bocnpomne;leﬂue Ha

X

He nepenaercs Hukakas
nHdopmarust MIDI.

BceTpoenHslii TOHaIBHBIN
reHeparop He
BOCIIPOU3BOMIUT 3BYK, ITOKa
KHOTKa Voice He Oyner

NOJIy4eHHas ¢ pa3beMa
TO HOST

KJaBHAType
yp Haxkara, a mapametp Local
He OyJIeT yCTaHOBJICH B
nonoxxeHue ON.
He nepenaercsi HuKkakast doprenuano u
BocnpousBenenue N .
- - nHdopmarust MIDI. BCTPOCHHBII TOHAJIBHBII
daiina ¢ ancaméaenoii X
& TeHepaTop 3Bydar Kak
KOMITO3ULHEeH
OOBIYHO.
HNupopmanua MIDI,

X

X

HNudpopmanua MIDI,
MOJIy4eHHasl ¢ pa3beMa
MIDI IN

He nmpoxonut Hukakas
nHpopmarus MIDI.

dopTenuano u
BCTPOEHHBIN TOHAIBHBIN
TE€HEPATOP BBIITOIHSAIOT
BOCIIPOU3BEJICHNE
HOPMAaJIbHO; 3aJIepPiKKa
TIPAMEHSETCSI, €CIIN OIIITUS
Delay In Haxogurcst B
nonoxeHnu ON.

X = Pasznrem TO HOST nHeakTuBen
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Paspen 11
Disklavier n nepcoHanbHble
KOMMNbIOTEPbI

Co3nmanne My3BIKH ¢ TIOMOIIBI0 KOMITBIOTEPOB KOTIa-TO OBLTO 3aaveii TONBKO I TPpodecCHOHANIOB.
OmHako ceromHs, B BEK MyITETHMENNA 1 EPCOHATBHBIX KOMITBIOTEPOB, MPAKTHUYCCKH JTF000H JeTOBEK MOXKET
HACJIKIATHCS CO3MAHUEM MY3BIKH.

®opmarsr General MIDI u Standard MIDI File (SMF), monnepxxuBaemsie Disklavier, sBisttoTcst o0mmmu
(opmaramul 17151 OONBIIMHCTBA EPCOHATBHBIX KoMIbioTepoB U MIDI-unctpymentos. Hanpumep, Bot
MOJKETE HCTIOIB30BaTh CBOM MEPCOHANBHBIN KOMITbIOTEp s 3arpy3ku SMF-unpopmannu u3 UaTepHET U
BocnpousBeeHus ee Ha Disklavier.

Disklavier MOXHO TTOAKITFOYUTH K TIEPCOHATEHOMY KOMITBIOTEPY ¢ TIoMotbio passema TO HOST. Taxoxke ero
MOXXHO TTOAKITIOUUTH K pazsemMam MIDI IN/OUT, Ho motpeOyercst otnenbabii MIDI-unTepdeiic. Pazsem TO
HOST no3Bonsier Bam mopkmrounts Disklavier k mepconansHoMy KommbroTepy 6e3 MIDI-unTepdeiica.

MepcoHanbHbI KoMMNbloTEP

RS-232C
RS-422

Disklavier

TO HOST

MIDI OUT

MIDI-gpam-maLumnHa unm
CUHTE3aTop

00
o=
fp=

® 00000

<J>000 00 000 00
000000O00000000

MIDI IN

Mpumeyanue: [lis npaBuiibHOTO Hcnonb3oBanus Disklavier ¢ koMmbroTepamMu, ONMCaHHBIME B JAHHOM pasferie,
PEKOMEHyeTCsl MOAKIIoYaTh KoMnbroTep K pazbeMy TO HOST u ycraHaBIuBaTh NEpEKIOYATEND
HOST SELECT B nonoxenue PC1, PC2 nnn MAC B 3aBucumocty oT Tuna Bamero komnsrorepa. Cwm.
pasnen «YcranoBka nepekmodarenss HOST SELECT» na ctp. 72.

NMopgknoyeHue nepcoHasribHOro KomMmnbrTEpPAa

B wactHOCTH, KOMITBIOTEPEI Apple Macintosh, IBM PC/AT u kommstotepst cepunt NEC PC-9801/9821
MOTyYT OBITH HanpsAMyto noaxtoueHsl K Disklavier. [Togkmounte pasbem RS-232C nnm RS-422 na
Bamem kommnbrotepe k pazbemy TO HOST Ha ynpapmsioiiemM MOyie ¢ TIOMOIIbIO YKa3aHHBIX KaOemei,
MIpUBEIEHHBIX HIXKE (TIprolpeTaroTcs oTaensHo). Takxke oOpamaiTecs K pyKOBOJCTBY 10 3KCIITyaTalluu
Barrero komiproTepa [uist TOro, 4To0b! yO€AUTHCS B IPABUIIBHOCTH MOJKITIOYECHUSI.

st paboThI maHHO# (YHKITMH Barm KoMIbIOTEp TaKKe MOXKET IMOTpeOOBaTh YCTAaHOBKY JpaiBepa
rocJiefioBaTeNnsHOTO NopTa. J[aHHoe mporpaMMHoe oOecrieueHue HCIob3yeTcs A yrpasneHus MIDI-
naTepdericoM. [l momydeHus: JONOTHUTENBHON HH(DOPMAIUH, TOXKAIYIHCTa, CBSHKUTECH ¢ BammMm
quiiepoM Yamaha.

Mpumeyanue: Yoeautech B TOM, UTO mepe]| MOAKIIOUEHHEM U ycTaHoBKo# nepekttouarens HOST SELECT
BEIKITIOYHIIN ITUTaHUe Kommbiotepa u Disklavier.
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NMoakniovyeHue Komnbrotepa cepumn Apple Macintosh
Ucnonpayiite cranaapTHBIN 8-INTHIPHKOBBIN Hepudepuiinbiii kabens Macintosh.

D @

Mini DIN 8-LWTbIpbKOBbIV

10 02 (HSK 1) Mini DIN 8-LTbIpbKOBbIV
- 2 O 1 (HSK 0) a
30 O 5 (RxD-)
40 O 4 (GND)
50 O 3 (TxD-)
6 O O 8 (RxD+)
70 Q7 (GP1)
8 O O 6 (TxD+)

NMoakntoyeHne komnblotepa cepumn NEC PC-9801/9821

Ucnoneayiite cranaaptHbiii 8-mthipbkoBbiid MINI DIN — 25-mteippKoBbIi Kpocc-kadens D-SUB.

T
O ]
Mini DIN 8-WTbIpbKOBLIA 4 o 05 (CTS) (
:25 8 8; EEIS)) Paszbem D-SUB 25-1UTbIpbKOBbIN
g O Q2 (TxD) LUTeipeBon pasbem

NMopknioyeHne komnbrotepa cepumn IBM PC/AT
(a) Ucnons3yiite crangapTHeiid 8-ThipbkoBbIii MINI DIN — 9-miteippkoBBIi Kpocc-kabens D-SUB.

= T

Mini DIN 8-WTbIpbKOBbIW

@ ; 8 83 g%% Pasbem D-SUB 9-LITbIPbKOBbIN
29 Q2 (RxD)
g © O3 (TxD) lHe3noBo pasbem

(b) Ucnoneayiite cranaaptHbiii 8-mThipbkoBblid MINI DIN — 25-mteippKoBbIi Kpocc-kabens D-SUB.

T
O ]
Mini DIN 8-TbIPbKOBBIA 1 05 (CTS) (
g 8 8; 2218 Pa3bem D-SUB 25-1TbIpbKOBbIV
g O Q2 (TxD) He3poBol pasbem
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YctaHoBka nepekntovatensa HOST SELECT

Yeranosute nepeximodarens HOST SELECT Ha 3a7Hel nmaHenu yrnpaBisonero Moayist B COOTBETCTBUH
¢ TuroM Baiiiero kommnbrorepa.

HOST SELECT

PC1 PC2

MIDI——|| FMAC
[0

HOST SELECT T Ckopocth
HII KOMIILIOTEPa nepegayn 3aMedaHus
(BBIOOD X0CTA)
JaHHBIX
MAC Cepust Apple Macintosh 31 250 Ha xommnbroTepe yCTaHOBUTE TAKTOBYIO

gactoty B 1 MI'.

J1J1s1 KOpPEKTHOTO (PyHKIIMOHUPOBAHHMS
HEKOTOPOTO MPOrPaMMHOTO 00eCTIeueHHs

PC1 Cepust NEC PC-9801/9821 31250 | tpedyercs, uro0sl nepekiarouarens HOST
SELECT 6bU1 ycTaHOBIICH B TojiokeHHe PC2
(38 400 Gut/c).
PC2 Cepust IBM PC/AT 38 400
Wndopmanus MIDI otmpapisercs/ipuHIMaeTCs
MIDI Ammnaparypa General MIDI 31250 yepes pazsembl MIDI OUT/IN, a He yepe3 pazbem
TO HOST.

*  Apple u Macintosh siBistrorcst ToproBeiMu Mapkamu komnanuu Apple Computer, Inc.
* IBM PC/AT sBnsiercst ToproBoii Mapkoii kopriopanuu International Business Machines.
*  PC-9801/9821 siBnsiercst ToproBoii Mapkoii koprioparu NEC.

Bocn pou3BeaeHue H PacnonoxuB Kypcop ¥ HanpoTuB
-~ onuuu Piano Part, Haxxmurte

KOMNO3numn, Co3gaHHbLIX kHonky [ENTER].

Ha KOMNbilOTEpEe

[TosBUTCS cremyromas WHIAMKAITI.
Kommo3surim, co3maBaeMblie B COXpaHECHHBIC B

BarieM koMmbroTepe, MOXKHO BOCIIPOM3BECTH HA
Disklavier.

n MNoaBeas Kypcop ¥ K napameTpy
Piano Rcv Ch, Bocnonb3synrecb
KkHonkamu [-/NO] n [+/YES]

Ana Bbibopa kaHanoB Ans
c¢opTennaHHon napTum.

n Haxmute kHonky [FUNC.].

BricBeturcs nanukatop FUNC.
MOSIBUTCS (DYHKITMOHAIBHOE MEHIO.

E Haxumante kHonky [#] Ao Tex .
BriGpannbiil kanan Oyner

nop, noka Kypcop # He Gynet BOCIIPOU3BOJUTHCS Ha (DOPTETHAHO

noaseaeH k onuun MIDI Setup, a Disklavier, a ocTaJbHBIC KaHAJBI

3aTem HaxmuTte kKHonKy [ENTER]. BOCIIPOHU3BOJATCS BCTPOECHHBIM TOHAJIBHBIM
redeparopoM XG. s nonydeHus
JOTIOTHUTENLHON MH(POPMAIK O KaHallaX
MIDI cm. paznen «IlomyueHue JaHHBIX €
MIDI-cunTte3aropa» Ha cTp. 58.

IlosiBUTCS cJeayronias nHAUKaIus.
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ﬂ Haxumante kHonky [#] Ao Tex
nop, Noka Kypcop ¥ He 6yger
noaBeaeH K napametpy Delay
In, a 3aTem Bocnonb3yntecb
kHonkamu [-/NO] u [+/YES] ansa
YCTaHOBKM 3Ha4YeHUS.

Onuus Onucanue

ON 3anepxka B 500 Mc npuMeHseTcs
KO BCell BXomsiel HHOopMaLiu
MIDI ¢ xommbroTepa, 9T
BpEMEHHBIE HHTEPBAJIBI
(opTemnmano 1 BCTPOSHHOTO
TOHAJIBHOTO IeHEPaTopa
XG noaxomu K MIaBHOMY
BOCIIPOM3BE/ICHHUIO.

OFF 3azepiKa He pUMeHseTcH,
dboprenuano urpaet
«B peanbHOM BpeMeHu». OnHako
BOCIIPOH3BE/ICHHE HE OyIeT
mnaBHbM. Ecii mapametp Piano
Rev Ch ycranoBneH B nonoxenue
##, BCe KaHAIBI BOCIPOM3BOMATCS
BCTPOCHHBIM TOHATHHBIM
reneparopoM XG, TaK 4T0
mapametp Delay In aBromariaecku
YCTaHaBIUBAETCS B MONOKEHHE
OFF.

@ J[ns1 HOAyYEHUS TOTOTHUTEIbHON
undopmaruu no gynkuuu 500-
MHJUTMCEKYHIHOM 3aAE€PKKH CM. Paszen
«Ympaenenune Disklavier B peansHOM
BpEMEHU» Ha cTp. 59.

ﬂ [Onsa Bo3BpaTa K 00bIYHOMN
WHAMKALUUN HAXKMUTE KHOMKY
[FUNC.] vnun [STOP].

3anMcb KOMMNO3ULIMWA HA
KOMMNblOTep (CUMHTEe3aTop)

Bb1 MoXeTe 3anuchIBaTh HA KOMIIBIOTED
nHGOPMALHIO O KJIaBHAType U MeAasX.

n HaxmuTte kHonky [FUNC.].

E HaxumanTe kHonky [#] no Tex
nop, noka Kypcop # He 6yaeT
noaBeaeH K onuun MIDI Setup, a
3aTteM HaxxmuTte KHonkKy [ENTER].

[osiBUTCS ciemyromas MHIAKAIUS.

n Haxumante kHonky [#%] Ao Tex
nop, Noka Kypcop ¥ He 6yger
noaBseaeH kK onuuun MIDI Out, a
3atem HaxxmuTe KHonKy [ENTER].

IlosBuTCA cnenyromas UHIUKAHUA.

@ J[ns1 HOdy4YeHHs! TOTIOTHUTETHHON
nHpopmanuu 1o nmapamerpy MIDI Out cum.
paznen «CBonKa Mo BBIXOIHOMY IapaMeTpy
MIDI npu HacTpolKe KOMIIBIOTEpPa» Ha
cTp. 76 u 77.

MoaBsens Kypcop ¥ K napameTpy
MIDI Out, HaxkmuTe KHOnMKy [#].

Ommus «Out Chy ucnonms3yeTcst s
BbIOopa MIDI-kanana, Ha KOTOpBIH
Disklavier 6ynet nmepemxaBats nH)OpPMAITHIO
MIDI. MoxHo BeiOupats 3HaueHusi OFF,
MIDI-kanansi ot 1 no 16 niu HP.
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Kanan Onucanue

OFF Ha MIDI-urcTpy™meHT He
OTIIPABJISETCS HUKAKas

MH(OpMAITHSL.

orl no 16  HMubopmamms o KaBuatype
u megaiax Disklavier
OTIIPABJISAIOTCS HA YKa3aHHBIH

KaHall.

HP Hubopmanus KIaBruaTyphl
¥ 0 HAOKATHH/OTITYCKAHUH
Tiesani Oy/IeT OTHPaBIATHCS
Ha KaHan 1, a madopMarms
0 CTETICHY HaXaTus Menany
(HaroOBIHY HAXATOH TIe/IANH )
OyJeT OTTPABIATHCS Ha KaHAI
3. B atom cnydae mapopMaIms
0 e OyIeT MOCTOSHHO
VBMEHATECS (TIPH HATIOJIOBUHY
HaKaTOoH Meam).

Ecau Bel xoTuTe BOCIPOU3BOANTH
(hopTenraHHbIC TAPTUU HA BCTPOSHHOM
TOHAJIBHOM TeHeparope X(G, yCTaHOBHUTE
ormuto Piano Rev Ch B nonokenue

##. Ecnu Bce kaHATBI 00pabaThIBAIOTCS

BCTPOCHHBIM TOHAJIBHBIM TeHepaTopoM XG,

3a/IepKKa IPUMEHSITHCS He OyIeT.

@ J[ns NOAy4YEHUs JONOTHUTEIbHON
uHpopmanuu o aeicteun 500-
MUJUTUCEKYHIHOM 3aJIepKKH CM. pa3zeln
«Ympaenenune Disklavier B peansHOM
BpEMEHU» Ha cTp. 59.

s 06paboTKH BeeX 3amrchiBa@MbIX
HapTI/Iﬁ BCTpOCHHBIM TOHAJIbBHBIM
rereparopoM XG yCTaHOBHTE OIIUIO
«Echo Back» nimn «Patch Thruy»

Ha KOMIIBIOTEPE WITU CHHTE3aTOPe

B nonoxxenne ON. [l nomydeHus
JIOTIONTHUTEILHOU WH(pOPMAIIUN
oOpaiaiTech K COOTBETCTBYIOIIMM
PYKOBOJICTBaM TIO KCILTyaTaI[|H.

ﬂ [na Bo3BpaTta K 0ObIYHOU

MHOWKaAUUN HAXXMUTE KHONKY
[FUNC.] unu [STOP].

BocnpousBeaeHue 6ornee
16 kaHanoB

Bl MOXXeTe BOCTIPOU3BOIUTH C KOMIIBIOTEpA
KOMITO3HUIINH, COAEpIKAIIHe 10 32 KaHAJIOB, IyTeM
noxnkmouernus pazbema TO HOST na Disklavier
K TIOCJIeJIOBATENbHOMY MOPTY Ha KOMITBIOTEpE, a
ero pazsema MIDI OUT x MIDI-uacTpy™meHTy.
32 xanana nepenatotcs Ha Disklavier ¢ momoripio
MPOrPaMMHOTO 00ecTiedeHHsI B COOTBETCTBHH C
curHanamu noptoB. Disklavier BocriponzBogut
kaHansl ¢ 1 o 16 (mopt 1), a kananst ¢ 17 mo

32 (mopt 2) BeIBOAATCS Ha BHEMmHUE MIDI-

MHCTPYMEHT.

n Haxmute kHonky [FUNC.].

E Haxumante kHonky [#] no Tex
nop, noka Kypcop # He 6yaeT
noaBegeH Kk onuun MIDI Setup, a
3aTteM HaxxmuTte KHonkKy [ENTER].

[osiBuTCS Cnexyromas MHIAKAIIS.

Haxumante kHonky [#%] Ao Tex
nop, Noka Kypcop ¥ He 6yger
noaBeaeH K onuuun MIDI Out, a
3atem HaxxmuTe kHonKy [ENTER].

ITosiBuTCA cnenyromas WHIUKALUA.

@ Jl1is HONMy4YeHHs! TOTOTHUTENbHOM
unpopmaimu no napamerpy MIDI Out cm.
pazzen «CBojika N0 BBIXOAHOMY MapameTpy
MIDI mpu HacTpoiike KOMIbIOTEpa» Ha CTp. 76
n77.

MoaBens Kypcop ¥ k napameTpy
MIDI Out, ncnonb3ynTte KHOMKH
[-/NO] m [+/YES] ans BbiGopa
nonoxeHus «Thru Port2».

B Onsa Bo3BpaTa K 06bI4YHOM
MHOUKALUKN HAKMUTE KHOTMKY
[FUNC.] vunu [STOP].
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BpemMmeHHOe OTKI4YeHue
BCTPOEHHbIX TOHANbHbLIX
reHepaTopoB

Ecnu Bel ucnione3yere BCTPOSHHBIN TOHAJIBHBIH
rereparop XG Disklavier ¢ kommbroTepa u XOTHTE
n30exarh MoMeX ¢ KJIaBUaTyphl, Bl MoxkeTe
yctanoBuTh Disklavier Takum oOpa3om, 4TOOBI
TOHAJBLHBIN TEHEPaTOpP U KIaBUaTypa ObLTH
BpPEMEHHO OTKIIIOUEHBI. Jlake ecu BKITIOUeHa
¢dynkus Voice, GopTenuano He BOCIPOU3BOIUT
HUKaKuX 3BYKOB. OHO OyZIeT BOCIIPON3BOIUTH
TOJILKO COOOIIEHMSI, TPUHUMAEMbIE Ha Pa3beMbl
MIDI IN unu TO HOST.

n Haxmute kHonky [FUNC.].

Bricserurcs nanukarop FUNC.
MOSIBUTCS (DYHKIIMOHAILHOE MEHIO.

E Haxumante kHonky [#%] Ao Tex
nop, nNoka Kypcop # He 6yner
noaBeaeH K onuun MIDI Setup, a
3aTeM HaxxmuTte KHonKy [ENTER].

IlosiBuTCS cJIeayronias nHAUKaIus.

B Haxumante kHonky [#%] Ao Tex
nop, Noka Kypcop # He 6yaeT
noaseaeH K onuuu Local, a 3atem
Haxmute kHonky [ENTER].

Bocnonb3yntecb KHONKamMu
[-/NO] mn [+/YES] ana ycTtaHOBKM
onuumn Local B nonoxeHue OFF.

IlosBUTCS clemyromas HHIMKAITIA.

Mpumevanne:  VYcranoska 3HaueHus OFF
JIEWCTBYET TOJBKO 10
Beikitouenus Disklavier. [lpu
CIIENYIOIIEM BKIIFOYCHUU
Disklavier ycranoska «Local»
BepHeTcs B nojoxenue ON (1o
YMOTYaHHIO).

H [Onsa Bo3Bparta K 06bIYHOMN
MHOUKaALMWN HAXKMUTE KHOMKY
[FUNC.] unu [STOP].
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CBogaka no BbixogHomy napameTtpy MIDI npum
HaCTpOUKe KoMMnbloTepa

B crengyromux Tabmumax npuBeAcHs! paznunans Mexay yecranokamu MIDI OUT (KBD Out, ESBL Out,
Thru Port2) npu ycranoske nepekitouaresnss HOST SELECT B nosoxkenue PC1, PC2 niin MAC.

MIDI OUT = KBD Out

JeiicTBue

Paznem TO HOST

Pa3znem MIDI OUT

Doprenuano/BeTpOEHHbII
TOHAJIBHBII reneparop XG

BocnponsBeueHne Ha

Nudopmanus MIDI
OTIIPABIISACTCSI, CCIH
napametp Out Ch He
YCTAHOBJICH B MOJIOXKCHUE

Hudopmarus MIDI
OTIPABIISAETCS, CCITH
napametp Out Ch He
YCTaHOBJICH B [OJIOKCHHE

BceTrpoeHHbIi TOHATBHBIHN
TreHepaTop He
BOCIIPOHM3BOJHUT 3BYK, TIOKa
KHOTKa Voice He OyneT

KJIaBHAType
yp OFF. OFF. Hakara, a mapametp Local
He Oy/IeT yCTaHOBJIEH B
nonoxenue ON.
He nepenaercs Hukakas He nepenaercs Hukakas ®doprenuaHo u
BocnpousBenenue o o
u - nHpopmanms MIDI. nadopmaryst MIDI. BCTPOCHHBII TOHAJIbHBII
(aiina c ancamoJieBoii
" TeHeparop 3Bydar Kak
KOMIIO3UIH el
OOBIYHO.
He npoxoaut Hukakas He npoxoaut Hukakast doprenuano u
unpopmanust MIDI, kpome | napopmartuss MIDI, kpome | BCTpOSHHBIH TOHATBHBIM
AHHBIX HaXXaTHuA IieJajiu. AHHBIX Ha>XaTus 1neaajiu. T'CHECPATOP BBIITOJHAIOT
HUndopmanus MIDI, a A a a parop
(Cwm. mpumeuanwue.) (Cwm. mpumMedaHue. ) BOCIIPOU3BEICHUE
MOJIy4eHHAsI ¢ pa3bemMa HOPMAILHO: 3a1CPIKKa
TO HOST P > 331D
MIPUMEHSETCS, €CIH OMIINS
Delay In HaxonuTcs B
nosioxkeHuu ON.
HNndopmanus MIDI, Best ungopmanus MIDI He npoxoaur Hukakas ®doprenuano u
NOJIy4eHHasi ¢ pasbeMa MIPOXOAUT C 3aJEPAKKOM. nadopmarust MIDI. BCTPOEHHBII TOHANBHBIN
MIDI IN TeHepaTop HE OTBEYALOT.

Mpumeyanue: Tlpu ympaBaeHHH MeaaIsIMA THPPOBBIM CTOCOOOM TITyOMHA HAXKATHS TIeAANIeH CUMTHIBACTCS TaTYHKAMU
u otpasisiercs (KBD Out) uepes kanansl, BeiOpanHble B ycranoBke Out Ch (Tak Kak, B OTIHYKE OT
KJIaBUATYPBI, NIeJaJTH HE Pa3JIMyaroT, Ha)KaThl JJM OHU HOTOH WIIM HU(PPOBBIM CIIOCOOOM).

MIDI OUT = ESBL Out

HeiicTtBue

Pa3znem TO HOST

Pa3znem MIDI OUT

@oprennano/BCTPOEHHDII
TOHAJbHBII renepatop XG

BocnpomBeueHue Ha

Hudopmanus MIDI
OTIIPABIIAETCS, €CIH
napametp Out Ch e
YCTaHOBJICH B MOJIOXKCHHE

Hudopmarus MIDI
OTTIPABIISIETCS, €CITU
KHOIKa Voice HaXOAUTCS B
noJioxkeHnn ON.

Bcerpoennsliit TOHaTBHBIN
TeHepaTop He
BOCIIPOU3BOJUT 3BYK, ITOKa
KHOTKa Voice He OyneT

YCTaHOBJIEHA B IOJIOXKEHHE
ON; B ciry4ae ¢popmara
komnoszunuit E-SEQ),
nH(OpMALH O TOIIAroBoH
TIeTAJTN He OTIIPABIIAIOTCS
o KaHaiy 3.

KIaBuatype OFF. Hakara, a mapametp Local
He OyJIeT yCTaHOBJICH B
nonoxxkenue ON.

He nepenaercs HuKakast OrnpasinsieTcst BCst doprenuaHo u
nHpopmanus MIDI, kpome | napopmanus MIDI, kpome | BCTpOSHHBIH TOHATBHBIH
JIAHHBIX HaXKaTHs nefany. | GoprenuaHHbIX napTuit TeHepaTop 3By4ar Kak
(Cwm. mpumMeuanue.) (undopmarnus nenanei 0OBIYHO.

BCET/Ia OTIIPABISIETCS IO

KaHay (pOopTenuaHo);

Bocnpoun3sBenenne (bopTenuaHHbie MapTUH

(daiina ¢ ancamoieBoi OTIIPABJISIFOTCS, €CIIM ONLIUS

KOMITO3HIH e PianoPart ESBL OUT
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HeilictBue

Pazsem TO HOST

Pazsem MIDI OUT

DopTenuano/BeTPOCHHbIIH
TOHAJbHBIN reneparop XG

HNudpopmanua MIDI,
MOJIy4eHHasi ¢ pa3beMa
TO HOST

He npoxogut Hukakas
nHpopmanus MIDI, kpome
JIAHHBIX HA)KaTHsl EeJaNH.
(CMm. mpumevanue.)

IIpoxonur Best
nHdopmarus MIDI;
3aJIepIKKa IPUMEHSETCS,
eciu onmus Delay In
HaXOJUTCS B ITOJIOKEHUH

ON.

®doprenuaHo u
BCTPOEHHBIN TOHATBHBIN
TEHepaTOp BEHIIONHSIIOT
BOCIIPOU3BEICHIE
HOpPMAaJIbHO; 3aJIepPKKa
TIPUMEHSIETCS], €CIIN OTLIUSA
Delay In Haxomutcs B
nonoxennu ON.

Hndpopmanusa MIDI,
TOJIy4eHHasi ¢ pa3beMa
MIDI IN

Bes napopmarss MIDI
MPOXOaUT 03 3aIePIKKH.

He npoxonut Hukakast
napopmarnms MIDI.

dopTenuano u
BCTPOEHHBIN TOHAJIbHBIN
TeHepaTop He OTBEYAIOT.

Mpumeyanne: Tlpu ympaBaeHHH MeAATIMA THPPOBBIM CIIOCOOOM TITyOHHA HAXKATHS TIeAAIeH CUMTHIBACTCS TaTUHKAMHE
u otmpasisiercs (KBD Out) uepes kananbl, BeiOpanHble B ycranoBke Out Ch (Tak Kak, B OTIH4Me OT
KJIaBUATYPBI, NeJalIi He Pa3/INyatoT, Ha)KaThl JIM OHU HOTOI WIIM HU(POBBIM CIIOCOO0OM).

MIDI OUT = Thru Port2

HeiictBue

Paznem TO HOST

Pa3znem MIDI OUT

@oprennano/BCTPOEHHbII
TOHAJbHBIH renepatop XG

BocnpousBenenue Ha

Nudopmanus MIDI
OTIIPABIISAETCS, €CIIH
napameTp Out Ch He
YCTAHOBJICH B MOJOXKEHHE

He nepenaercst Hukakas
nnpopmarnms MIDI.

BcerpoenHslii TOHaIBHBIN
TeHepaTop He
BOCIIPOU3BOJUT 3BYK, ITOKa
KHOMKa Voice He Oyner

NOJy4YeHHAas ¢ pa3beMa
TO HOST

(Cwm. mpumeuanue.)

KJIaBHAType
yp OFF. Haxkata, a mapametp Local
He OyZIeT yCTaHOBJICH B
nonoxeHue ON.
R T T He nepenaercs Hukakas He nepenaercs Hukakas ®doprenuaHo u
(l)af/'l.ﬂl:l ¢ aHCAMOGICBO undopmanust MIDI, kpome | nadpopmarust MIDI. BCTPOCHHBII TOHAJIBHBII
e JTAHHBIX HaXKaTUs TICaIH. reHepaTop 3Byvar Kak
(Cwm. mpumeuanme.) OOBIYHO.
He npoxoaut Hukakas Ornpasisiercs dopTenuano u
uHpopmanus MIDI, kpome | napopmarus MIDI o BCTPOEHHBIN TOHAIbHBIN
AQHHBIX HAOKaTHA Nenand. | KaHajam 17-32; 3ajmepkka | TeHepaTop BOCHPOHU3BOASAT
HWndopmanus MIDI, a a > 3alep PATOp BOCTPOM3BO/L

MIPUMEHSIETCSI, €CITU OILIUS
Delay In HaxomuTcs B
noaoxeHun ON.

KaHajbl 1-16 HOpMaJbHO;
3aJIepyKKa MPUMEHSIETCS,
eciu omust Delay In
HaXOJWTCS B TIOJIOKESHUHT
ON.

HNudopmanus MIDI,
MOJIyYeHHasi ¢ pa3beMa
MIDI IN

TIpoxoauT Bes
undopmarus MIDI.

He npoxoaut Hukakas
nHdopmarust MIDI.

®doprenuaHo u
BCTPOEHHBIN TOHAJIBHBIN
TE€HEepaTop HE OTBEYAIOT.

Mpumeyanue: IIpu ympaBneHUH mefaIiMy DUGPOBBIM CIIOCOOOM IITyONHA HAXKATH Iefaeil CYHUTHIBACTCS NaTINKAMU
u otnpasisiercs (KBD Out) gepes kanainsl, BeiOpanHbie B yctanoBke Out Ch (Tak Kak, B OTIHYHE OT
KJIaBHATYPHI, IEAATN HE pa3INdaioT, HAKaThl JIN OHU HOTOW MITH H(POBBIM CIIOCOOOM).
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Paspen 12

NMepe3arpy3ska Disklavier

Eciu Be1 xotuTe BepHYTh yeTaHoBKH Disklavier k X 3aBOACKAM 3HAYCHHSAM, BRITOHATE (DYyHKITHIO Reset

(mepezarpys3ka), OIMCaHHYIO HIKE.

lNMepe3sarpy3ka Disklavier

Br1 MmokeTe cOpOCHTH BCE YCTAHOBKH HITH
TOJIBKO MHUITUATU3UPOBATH AUCKU MaMSITH, WIH
BBITIOJIHUTE 00€ TIPOLIEAYPHI.

n YKaxxute OUCK.

Ecau Be1 BeiOepere qucK maMsTH, GYHKITHSL
repe3arpy3ku OyzeT efCTBOBaTh TOJIBKO
JUTS TEKYTIETO JTUCKA.

Ecnu Be1 Bei0oepete quck mamsrtu 0, 1uck
Oyaet nHUIMATU3upoBaH B popmare SMF
Y Ha Hero OyneT 3anucana(bl) KOMIIO3HUIIHS
WJTM KOMITO3UTTNH-00pa3iiel. Eciu Ber
BbIOEpeTe auck namsatu ot 1 1o F, mucku
OyIyT MHHLIUATIH3UPOBAHbBI B hopmare
SMF, 1 Ha HUX HE OyJeT HUYEero 3aIicaHo.

E HaxmuTte kHonky [FUNC.].

Briceeturcs unnukatop FUNC. u
MOSIBUTCS (PYHKIIMOHATBHOE MEHIO.

B Haxumante kHonky [#] no Tex
nop, noka Kypcop # He 6yaeT
noaseaeH K onuun Reset, a 3atem
HaxxmuTte KHonKy [ENTER].

[osiBUTCS Ciemyromas MHIAKAIUS.

Bocnonbayirech kHonkamu [-/NO] n
[+/YES] pns BbIOOpa NyHKTa, KOTOPLIN
XOTUTE Nepe3arpy3nTb. 3aTeM HaxXMuUTe
kHonky [ENTER].

Onnus Onucanne
Setup Bee yeranoBiu (CM. Ceyiolyto CTpammLy.)
Memory Jlwck mamsitt Homep [X ] u Bee

Disk [X]+  yerauosir (Gopmar SMF; smioteta
Kommozumis-o0pasen) (C. Taxke

Setup
CTEAYIOLLYHO CTPaHHLY.)
Memory Tonko ek mamsi Homep [X]
Disk [X] ((bopmar SMEF; BimoueHa KoMmo3HLHS-
obpasen)

Factory init. Bce mcku mavsti BepHyTes k
setting H3HQYATBHbIM 3aBOTCKIM YCTAHOBKAM

B Tabimmne Ha cremytomeit CTpaHHIIe MEPETHCICHBI BCE YCTAHOBKT 1O
YMOTHAHTIEO, KOTOPEIE MOTYT OBITh HHHIHATH3HDOBAHEL.

Ecnu Bbl BbiOpanu onuuio Setup, Memory
Disk [X] + Setup unu Memory Disk [X],
Haxmute kHonky [+/YES], koraa nossutcs
WHAWKaLMSA, Nofo6OHas NpUBEAEHHON HIXKE.

Ecnu Bbi BbIGpany onuuto Factory init.
setting, HaxmuTte kHonky [ENTER], koraa
NOSIBUTCA NPUBEAEHHAs HUXKE UHANKaLMS,
3atem HaxmuTe kHonky [+/YES].
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MpuHyauTenbHbIN cOpocC

[TosiBnenne coodmennst «KUNFORMATTED
MEMORY DISK» o3nadaet, 4T0O BCE TUCKH

naMsATU MOBPEKACHBI.

Ha akpaHe Reset HaXXMuTe KHONKY

[ENTER].

IlosBuTCA cnenyromas UHAUKALHUA.

E MHuumanuanpymnTte AUCK NamMaTw,
KaK onMcaHo BbiLle.

Mpumeyanue: Ecnn Bl cryuaiino BEIKIOUUTE YIPABIAHONI MOTYIb

Mpumeyanme:

MpumeyaHue:

IIpY COXpAaHCHUHM JaHHbIX HA AUCK MAMATH, OAUH
WK BCC AUCKU TTaMATH MOTYT ObITh MOBPEKCHDI.
9T0 MOXKHO HCTIPABUTD TOJIBKO ITyTEM UX BO3BpATa K

H3HAYAJIbHBIM 3aBOACKUM YCTAHOBKAM.

(Obs3aTebHO BBITOMHATE Pe3ePBHOE KOMHPOBAHKE

BAXHOH HH(OPMALTHIL.

Bol He MOeTe BBIIOTHATh PE3CPBHOC KOMUPOBAHUE

KOMIIO3HIIHIA ¢ 3aIUTON OT 3aIUCH, TAKHX Kak

xommo3uiri PianoSoft u PianoSoft-Plus, Ha muckeTsl.

IMapamertp ITo ymosruanuio | Onuuu
General
Volume 0 or-10 10 0
Tempo 0 or -50 o +20
Transpose 0 ot -24 o +24
Repeat OFF ALL, RPT, RND, A-B
Pedal Cancel PD on PDoff, PD on
Voice
Basic Voice 001 ot 001 mo 128
Variation Voice 0 or 0 10 101 (B 3aBUCHMOCTH OT
0a30Boro ronoca)
Vol 100 ot 000 no 127
Piano Tone OFF OFF, ON
Metronome
Click ON OFF, ON
Tempo 117 ot 30 o 400
Beat 4/4 ot 1/4 1o 9/4
Pedal Count OFF OFF, ON
Vol 100 ot 50 no 127
M-Tune
TG Master Tune 00 ot -50 1o 00 mo +50
BALANCE
TG Master Balance 100 or 0 no 127, OFF
CD Master Balance 64 ot 0 no 127, OFF
MIDI Setup
Piano Rev Ch 01 ##, 01 - 16, 1+2, Prg, Prg(all)
Delay In (500 ms) ON ON, OFF
Import File L Prg ##, 01 - 16, Prg, Prg(all)
Import File R Prg ##,01 - 16, Prg
Piano Part ESBL Out OFF OFF, ON
MIDI Out KBD OUT ESBL Out, KBD Out, Thru Port2
Out Ch 01 or 01 10 16
Split OFF OFF, ot Al o C7
Trans L 00 ot -60 1o 00 no +60
Trans R 00 ot -60 o 00 o +60
Remote Out OFF OFF, ON
Remote In OFF OFF, ON
Local ON OFF, ON
®Dynknuu Silent urpsl
Reverb type HALLI ROOM, HALL1, HALL2
Keyboard movement ON ON, OFF
Polyphony 32 32, 64

79

J21Aepysiq exeAdiecadal] :zZ| uaeed I uMmID9Ad



Paspen 13

NouckK m ycTpaHeHMe
HeMCrnpaBHOCTEM

Ecim y Bac Bo3HHKaIOT TpyaIHOCTH B 3KciuTyaranuu Bamrero Disklavier, mpoBepsre, He COOTBETCTBYIOT
nu Barmeii mpobnemMe kakne-miu00 BO3MOXKHBIC HEUCTIPABHOCTH, OMTUCAHHBIC HIKE, U CIEAyHTe

PEKOMEHIyEMOMY METONY YCTPaHEHHUSI.

AneKTponutaHne

Bam He ynaercs BriouuTh Disklavier.

* Y0enutech, 4TO IHYP MUTAHUS OIKIIOYCH K
COOTBETCTBYIOIICH CETEBOM PO3ETKE.

» Haxwmure Ha Disklavier nepexitouarens
«MAINS».

* Haxwmure xaHOnIKy [STANDBY / ON] 1
BKJIIOUUTE YIPABIISIFOLINA MOAYJIb.

» Ecmnu Disklavier mo-npexxaemy He yaaeTcs
BKITIOUUTb, OTKJIIOYHUTE €T0 OT CETEBOH PO3ETKH
u obparutech k Bamemy auiepy Disklavier.

& Cm. pazoen «Brriouenue Disklaviery na cmp.
14 kpamxozo pykosoOcmea no IKCNIYyamayuu.

YnpaBnswowmun moaynb

Yupasasiiomuii MoayJb He padoTaer

Ha/JIesKauM o0pa3oM.

*  BrIxinrounTe ynpasisitonuii MOAYJb,
MOAOXKINTE 5 CEKYH]I, a 3aTeM CHOBA
BKJIIOUHUTE €TO.

Ecnm npobrnema He ycTpaHseTcs, oOpaTuTech K
Bamemy agunepy.

MNynbT AUCTAaHUMOHHOIO
ynpaBneHus

Bb1 He moxeTe ynpasasaTh Disklavier
¢ MOMOIIBIO MYJILTA AUCTAHIMOHHOTO

ynpaBJIeHHUS.

* VY0emutech, YTO HAMIPABISAETE ITYJIBT
JUCTAHIIMOHHOTO YIPABJICHHS HA JIaTYUK
ImMyJbTa AUCTAHIITMOHHOI'O YIIpaBJICHUS Ha
YIIPABIISIOIIEM MOJTYIIE.

* Y0eaurtech, UTO HAXOAUTECH B pabodeM
JIMana3oHe MyJIbTa TUCTAHIMOHHOTO
YIPaBJICHUS.

& Cwm. pazden «Hcnonvsosanue nyioma
OUCMAHYUOHHO20 YRPAGIeHUs» Ha cmp. 2
Kpamro2o pykosoOCmaa no IKCHIyamayuu.

* VYbenurech, 4TO OaTapeu MmyasTa
JMCTAHIIMOHHOTO YIPABJICHUS YCTAHOBIICHBI
MPaBHIILHO.

& Cu. pazoen « Yemanoska bamapeti 8 nynvm
OUCMAHYUOHHO20 YNPABLeHUsA» HA cmp. 2
KpamKo20 pykosoOCmea no IKCHIYyamayuu.

» IlpoBepsTe cocTosHUE OaTapel mysasTa
JTUCTaHIIMOHHOTO YIIPABICHMS.

& Cm. pazoen «3amena bamapeuy Ha cmp. 2
KPAmMKO20 pyKOBOOCMEA NO IKCHIYAMAayui.

BocnpousBeneHue

He ynaercsi HCIoOJIb30BaTh HU OJHY U3

(GyHKumMii Bocipou3BeIeHu .

* Bcrasbre nuck ¢ komnosuuusamu Disklavier B
JIIICKOBO/I.

Kommno3uuuu BocnpousBoasaTcs

B HENPaBUJILHOM TeMIIe WM B

HeNpPaBUJIbHOM TOHAJIBHOCTH.

» COpocbTe QYHKIUH TEMIa WU
TPaHCHIOHUPOBAHUSI.
[Mocne ycraHOBKH (DYHKIUI TEMIIa MU
TPaHCIIOHUPOBAHUS OHH OY/IyT BIHATH Ha
BOCIIPOM3BE/ICHHE BCEX KOMITO3UIIHH /10
BCTAaBKH HOBOTO JIMCKa MJIM cOpoca JaHHbBIX
(yHKIHH.

Komno3uuuu He BOCIIPOM3BOASTCS B

00BLIYHOM NOPsIIKE BOCIIPON3BeEIeHUS.

* Yb6emurech, uto pyHKINH MoBTOpa «RND» 1
«RPT» OTKIIIOUEHBI.
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& Cm. pazden «Bce komnosuyuu, 00Ha
KOMIO3UYUS, NOGMOP 8 NPOUZBOTIbHOM
nopsoke» na cmp. 36 Kpamro2o pyKkogoocmaea
10 IKCNIYamayuu.

Bb1 BHIOpa/IM KOMIIO3HIIUIO C IIOMOLIBIO
1M (ppoBoi KIABHATYPBI HA IYJIbTE
AMCTAHIMOHHOIO YIIPaBJIEHH, O[ITHAKO
BbIOpaJiach MOCJIeHsIsI KOMIIO3ULIMS HA
AUCKe.

» Ecnu BeIOpaH HOMEp KOMIIO3UIMH BHILIE,
YEM ITOCJICOAHAA KOMIIO3HIIHA Ha JUCKE,
BBI6I/IpaeTC$I IIOCJICIHAS KOMIIO3UIIUS HAa
IIACKE.

C noMombI0 MyJIbTa JUCTAHIIHOHHOTO

ylpasJieHHs BHIOPaHO BpeMsl IOMCKA,

0/IHAKO BbHIOPAH KOHEI KOMIO3UIIHH.

» Ecnu BBeieHO 3HaYCHUE, MPEBBIIAIOIICE
001y JUTUTETLHOCTH KOMITO3HIIUH, TTIOUCK
MIepeHIeT K KOHITY KOMIIO3HIIHY.

Bo Bpemsi Bocipon3BeieHHs CJI0KHbIE
TPeJH U MACCAKM MMAHUCCMMO MHOTAA

NPOMYCKAIOTCSI.

* YBenuubsTe ypoBeHb rpoMrocty Disklavier.
Disklavier cHIKaeT rpOMKOCTh
BOCIIPOU3BE/ICHMS, YBEIIMUHMBAsI YCUIIUE,
npuaraeMoe K KaxJoMy MOJOTOUKY. Tak 4To
JUISL HOT, KOTOPBIE M TaK THXHE (THAHHCCHMO
U T.I.) IPY TIOHWKEHUU TPOMKOCTH
BOCIIPOU3BEACHUS MOXKET OKa3aThCs
HEIOCTAaTOYHO YCHIIUS, IPUIIaraeMoro K
MOJIOTOUKY, JJISl €70 yAapa Mo CTpyHaM.

Bo Bpemsi Bocnipon3BeeHUs] KOMIIO3MLIINH

He 3BY4YUT METPOHOM.

*  Vbenurech, 4YTO KOMITO3UIIMS 3alMCaHA B
dbopmare ¢ Takramu u goismu. Eciu 310 He
TaK, METPOHOM He OyleT 3By4arhb.

Bo BpeMst Bocnipou3BeIeHUs KOMIIO3UIIHH,
3arpy:xeHHoH u3 UHTepHeT, FPOMKOCTH
doprennaHHbIX NAPTHH CIUIIKOM BbICOKA.
* JlaHHBIC KOMIO3HUIINH, CO3JAHHOM IS
BOCITPOU3BCACHUA HA APYTUX SJICKTPOHHBIX
MHCTPYMEHTaX, OOBIYHO BKIIFOYAET
3BYK BBICOKOM CKOPOCTH (TPOMKOCTH).
OTpenakTupyite rpOMKOCTb TOPOXKKHU C
BBICOKOW TPOMKOCTBIO.

@& Cu. pazden «Peoakmuposanue zonoca u
2POMKOCIU OOPOHCKUY HA cmp. 42.

PianoSmart

®yukuusa Pianosmart He paGoraer (He

BBINOJIHAET CHHXPOHHU3ALHUIO).

» Ilposepste, coBnanaet 1u CD ¢ Homepom CD,
HareyaTaHHOM Ha yrnakoBke Smart PianoSoft n
T.II

» Ecnu Bce KOMIO3UILUH SIBISIFOTCS] TEMH Ke
naxe npu apyrom CD, ckonupyiite Smart
PianoSoft Ha AUCK MaMATH U BBIIOJIHUTE
npouenypy «Ilepexon Ha npyroit CDy.

* Ecnu ckonmpoBanssiii CD u Smart PianoSoft
TpebyeTcs BOCIPOU3BECTH OTHOBPEMEHHO,

UX BPEMEHHbIE HHTEPBAJIbl BOCIIPOU3BEICHHS
MOTYT HE COBITAJIaTh.

Pedal (Mepansb)

Bo Bpemst Bocipou3BeaeHus NMeJajau He

paboTaior.

* VY0enutech, yTO (QPyHKUXS OTMEHBI UCIIOJHEHUS
C MeJaJIbI0 HE YCTAHOBJIEHA B ITOJIOKEHHE
«PDofth.

» OmnopHast nenanb He nepememniaercs. Padoraer
TOJIBKO BCTPOCHHBIA MEXaHU3M.

& Cu. pazoen «Camocmosmenvras paboma
¢ neoanamuy Ha cmp. 41 kpamkozo
PYKOBOOCHBA NO IKCHIYAMAYUL.

ToHanbHbLIN reHepaTop
(aHcambneBoe
BOCnpousBeaeHue)

Bo Bpemsi Bocipou3BeieHusi aHcamM0J1eBOil
KOMIIO3ULIMU aHCaMOJieBble MAPTHH He
CJIBIIIHBI.

* Ybenutech, 4TO PEryssTOp TPOMKOCTU
YCUIIUTEIA YCTAHOBJIEH HA COOTBETCTBYIOLIEM
YPOBHE.

* BrImmonHATE TOBTOPHYIO PETYIIMPOBKY OanaHca
T'POMKOCTH.

& Cu. pazoen «banancuposka ancamonesotl
epomxocmu (Ocnosnou baranc TG)» na cmp.
26 Kpamko2o pyKogooCmead no IKCHIyamayuu.
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Broicora Tona Disklavier u BctpoenHoro

TOHAJBLHOIO reHeparopa XG He

COBNANAKOT.

* Hcnonp3yiiTe QyHKITNIO OCHOBHOW HACTPONKHU
TG ny1st HacTPOMKM BCTPOSHHOTO TOHAJIBHOTO
re”eparopa XG.

& Cu. pazden «Pe2ynupoexka monanibHo2o
eenepamopa (ocnosnotl b6ananc TG)» na cmp.
48 kpamkoeo pyKo8oOCmea no dIKCHIyamayuu.

®Dynknusi 0cHOBHOIO 0asanca TG He

peryjupyer rpoMKOCTb BCTPOCHHOI0

TOHAJBLHOIO reneparopa XG.

* VYb6enurech, uro napamerp BALANCE
ycraHoBieH B nonokenue OFF.

& Cwu. pazden «bBanancuposka ancamobnesotl
epomxocmu (Ocnosnou 6aranc TG)» na cmp.
26 Kpamko2o pyKo8oOCmaa no SKCHIyamayui.

3anuchb

IIpu 3anucu Bropoii naprum JI/I1-

KOMIIO3ULIMHU NepBas NapTus s

KOHTPOJISI He BOCIIPOU3BOAUTCS.

e Ycranosure omuo Monitor Piano B
monoxxenne ON.

& Cwm. pazden «llepesanucy 00HOU napmuuy Ha
cmp. 33.

IIpu 3anucH HOBOH MaApTUH HA

CYLLIECTBYIOLIYIO JOPOKKY HOBasl NapPTUA

3aMelaeT CyuecTBYIoUMe napTuu.

*  Vcranosure omnnuro Record Tr B moioxxenue
OVERDUB.

& Cwm. pazoen «Hanoxcenue 0opodicku» Ha cmp.
39.

BbI He MOkeTe BBINIOJHUTD Nepe3anuch.

» Ilepe3anucy HEBO3MOXKHA JIJISI 3AIMUIIICHHBIX
JIMNCKOB, TAKUX Kak nucku PianoSoft u
PianoSoft-Plus.

MoaknioyeHne K BHELWWHUM
ycTpoucTBam

Disklavier He Mo:xeT 00MeHHBATHCHA

MIDI-panubiMu ¢ apyrumu MIDI-

HHCTPYMEHTAMM.

*  VYb6enurecs, uto MIDI-kabenu MOAKIIOYEHEI
HaJIS)KAITIM 00pa3oM.

IIpu moaK/II0YeHUH KOMIILIOTEpPA K
paszbemy MIDI OUT na Bamem Disklavier
cJIy4yaiiHo 00pa3oBaJics 3aMKHYThIN UK
MIDI, Tak 4TO JaHHbIEe KOMIIO3UIINHU
OTHPABJISAIOTCS TYAa U 00PATHO MEKIY
KOMIILIOTEPOM H (pOpTENHAHO.
* Ycranosute pexum MIDI Out B monoxeHmne
KBD Out.

& Cwm. pazoen 11 «Disklavier u nepconanvHule

Komnbsromepbol).

OuckoBble YTUNUTDbI

Bbl He MOkeTe CKOMUPOBATH KOMITO3UIIUIO

C AMCKA NAMATH HA TUCKETY.

» KoMmno3uimu ¢ 3aIuToi 0T KOMUPOBaHUS
Ha JINCKE TaMSITH HeJlb3sl CKOTMPOBaTh Ha
JTUckeTy. X MOXKHO CKOTIMPOBAaTh TOJBKO Ha
JINCK TIaMSTH.

* VYbeaurech, 4TO 3aCIIOHKA 3aIIUTHI OT 3AIIUCH
Ha JINCKETY YCTaHOBIICHA B ITOJIOKEHHE
«3alIUTa CHITA.

& Cum. paszden «3awuma om cay4aiuno2o
cmupanust ouckeml» Ha cmp. 18.
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Paspgen 14
CoobOweHuna 06 oumbkax

Bo Bpewms skcriryararuu Disklavier Ha quctuiee MojkeT TTOSIBUTBCST cooOmienne 06 ormmoke. [Ipu
TIOSIBJICHUH COOOIICHUS 00 omrbKe oOpamanTech K MPUBEACHHON HIXKE TAONUIIE TS TIOTyYeHHS
MTOSICHEHUS TI0 KQXKJIOMY COOOIIICHHUIO.

lMpumeyvanne: [larnas TaOnuIia HE TOSCHSIET KaKI0€ COOOIIeHHE 00 OmuoKe.

Kommnozumu PianoSoft 3amuiiens: ot 3anucu u He
MOTYT OBITh TIepEe3alMCaHbl.

Tekymuryto GyHKIUIO HEBO3MOXKHO BBIIIOJIHUTE, IOTOMY
YTO Ha TUCKETE UMEIOTCS 3allUIICHHBIC (haibl.

Henp3s BRIIOTHUTS 3aKCh Ha TUCKETY, TaK KaK OHa
3aI0JIHEHA.
Ucnonp3yiite ApyTyI0 JUCKETY.

Texymiyto (hyHKIIMIO HEBO3MOXHO BBITTOIHUTH,

IIOTOMY YTO 3aCJIOHKA 3al{UTHI OT 3allUCH Ha JUCKETE

YCTAHOBJIEHA B MIOJIOXKEHUE «3aIUTa». YCTAHOBUTE

3aCJIOHKY 3alIMThI OT 3allMCH Ha JUCKE B MOJIOKECHHE

«3allKTa CHATA.

@ CwM. paznen «3ammTa OT CIIy4aitHOTO CTUPAHUS TUCKEThD»
Ha cTp. 18.

HeB03MO0XXHO BBITIOJTHHUTE 3aIMCh HA JHCK, TaK KaK OH
II04YTH 3aII0JTHCH.

Ha nmuck ¢popmara E-SEQ moxxHo 3anucats He 6osee 60
KOMIIO3ULIUH.

Ha muck dopmara SMF MoxxHO 3ammicats He Ooiee 99
KOMITO3ULIUH.

XeXQUMOo g0 BUHBMQO0Y ) :{| Lalbced I TN REY.

Tekyuryto GyHKIUIO HEBO3MOXKHO BBIITOJTHUTE, TOTOMY
YTO JUCK HE COAECPKUT KOMITO3ULIUI UIIH CONEPKUT
TOJIBKO OZIHY KOMIIO3HLIMIO.

B xadecTBe 1€51€BOr0 IMCKa BCTABIIEHA HEMPaBUJIbHAS
JuckeTa. BeraBbTe MpaBUIIbHYIO IUCKETY.

Huckera 11060 HOBas U elie He OTGOpPMaTHPOBaHA AJIsS
ucnons3oBanus B Disklavier, 1u6o ucnons3yer opmar,
kotopsiii Disklavier He yaaercs pacno3Hars.
Otdopmarupyiite TUCKETY.

@& CwMm. pazgen «PopMaTupoBaHue JUCKOB» Ha CTP. 17.
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J171s1 BBITIOTHEHHS KOMTUPOBAHUS LIENEBOH AUCK AOJKEH
HUMETh TOT e (OpMaT, YTO U TUCKETA.

[Tepen BrITTONTHEHEM 3ammucH BBl JOKHBI BEIOpATh
JIOPOXKKY, KOTOPYIO XOTUTE 3aMUCATh.

Ha nuck tuna E-SEQ M0xHO 3amuchiBaTh TOJBKO (haiiiibl
¢dbopmara E-SEQ.

JIMCK, BO3MOXHO, TIOBPEIK/ICH.

JIJis OUHCTKH JTAHHOTO COOOIIEHHS HAXKMHUTE KHOTIKY
Stop. Eciu ganHoe COOOIIEHHE YaCcTO MOSBIIAETCS
JUTSL OCTANIBHEIX JUCKOB, CBXKUTECH C OIMKaHIIIM
MPEACTABUTEIIEM CITYkKOBI 10 pabOTe C MOKYMAaTeIIMHU
Yamabha.
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Paspen 15
Fmoccapum

B nanrOM TIIoccapumn COACPKATCsA OCHOBHBIC OIIPEACIICHUA TEPMUHOB, 4aCTO UCITIOJIB3YEMBIX B

pyxoBozactBax k Disklavier.

Clavinova™
Cepus mudpossix poprenuano Yamaha.

LCD (KKO)
KunkoxkpuctalmuuecKuid TUCTUICH.
Ypasstroriuii Mmoxynb ocHarier KK/,
oTtoOpakaronuM 2 OOJBIINX CUMBOJIA M 2 CTPOKH
Mo 24 MallbIX CHMBOJIa Kaxkaas. st SICHOCTH B
pyxoBoactBax k Disklavier KK/l ynmomunaercs
KaK «JIUCIUICH».

LED

Ceeronuona. UHaukaTopsl iepeaHei maHemn
YIPaBIISAIONIETO MOJYJIA BBINIOJHEHHI B BUJIE
CBETOJHOJIOB.

MIDI

AKpoHHM 1115 T pOBOTO UHTEPdeiica
My3bIKaJIbHOTO HHCTpyMeHTa. MIDI nmo3BomnsieT
ANIEKTPOHHBIM HHCTPYMEHTaM B3aHMOJICHCTBOBATh

JIPYT C IPYTOM.

PianoSoft-Plus™

Hucku PianoSoft-Plus comep:xar ancamOeBbie
KOMTIO3HITUH, KOTOPhIe MOYKHO BOCIIPOU3BECTH Ha
Disklavier.

PianoSoft™

Kosutexnus auckos PianoSoft sBisercs
OMONMNOTEKOH JUICKOB C MPEIBAPUTEIHHO
3alIMCAaHHBIMU KOMITO3ULIMSIMHM, CO3aHHOM
kommaHuell Yamaha crieniuaisHoO 11
ucnonb3zoBanus ¢ Disklavier.

Quiet pexum

Pexum Silent urpei, B KOTOPOM 3BYK MOJIAETCS
Ha KOJIOHKH, 4TO IT03BOJIIeT BaMm cBoOOAHO
PEeTryIHPOBATh TPOMKOCTH (POPTEITHAHO.

Reverb

Coxkpamenue ot “reverberation” (peBepOeparius).
O dexT, 0OaBIAIOMUI 3ByKY PEATUCTHYHOCTH
MyTE€M UMUTALUU OTPAKEHHS 3ByKa B KOMHATaX U
3aj]ax pa3IMYHBIX Pa3MEpOB.

Silent pexum

Pesxxum Silent urpbl, B KOTOPOM 3BYK MOJAETCS
Ha TIOIKJIFOYCHHBIC HAYIIIHUKH TaKUM 00pa3oM,
4TOOBI BBI MOTIIM TIPOCITYIIMBATH KOMITO3UITUH
WJIK UrpaTrb Ha Q)OpTeHI/IaHO, HE NPpUYIUHAA
OecToKoICTRA JIFOIIM BOKPYT Bac.

Smart PianoSoft™

[IporpammHOe obOecrnieueHme MPOU3BOICTBA
koMranu Yamaha, cogepxaiiee MIDI-curnans
JUTSI BOCIIPOU3BEICHUS HAPSIAYy CO CTaHJApPTHBIMU
aymauo CD.

SMF
A60OpeBuarypa mis ctangaptaoro MIDI-daitna.

XG

Yamaha XG siBnsieTcst pacimpeHueM
¢dopmara GM (General MIDI). Jyummas
nonudonus, Oomblee KOJIMYECTBO TOJIOCOB,
a TaKk)Ke UCIIOJIb30BaHUE dPPEKTOB yaydIaeT
coBmecTuMocTh ¢ MIDI-yctpoiictBamu. I1pu
BOCIIPOU3BEAECHUH KOMIIO3UIINH B (hopmarte
Yamaha XG Ha gpyrom XG-cOBMECTUMOM
TOHAJIBHOM T€HEepaTope WK CHHTE3aTope, OHA
BOCTIPOU3BOJUTCS U 3BYYUT B COOTBETCTBHHU
C OPUTHHAIBEHBIM 3aMBICIIOM KOMITO3UTOpa/
cozzares.

AHcambneBasa KoMno3nums
Kommosummst, coneprxamas naptiu Gpoprenuano
1 aKKOMIIaHHPYIOIee HHCTPYMEHTAIBHOE
COTIPOBOXKJICHHE.

AHcaMOmneBast KOMIIO3UIIHAS COACPIKUT TE JKe
gacTd, 9To u JI/TI-KOMITO3HITHS, a TaKKE 10

13 aKKOMIaHUPYIONTUX UHCTPYMEHTAIbHBIX
JOPOKEK. DT JTOMOIHUTENbHBIE JOPOKKU
BOCIIPOM3BOJIATCS] BCTPOCHHBIM TOHAJIBHBIM
reHeparopoM XG. AKKOMITAHUPYIOLIUE JTOPOKKHU
MO>KHO MCIIOJB30BAaTh IJIs1 aKyCTHUECKOM Oac-
TUTapHl, YIApHBIX, CTPYHHBIX, BUOpOo(OHa 1 T.1II.
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BbicTpasa nepeMoTKa Bnepeg v Ha3ag
Ise ¢ynkun Disklavier, mo3somnstomiie Bam
OBICTPO HAWTHU HYXHBII (PparMeHT B mpenenax
KOMITO3HUITUH. DTO OBICTPEE UCIIOIb30BAHUS
(byHKIMH OBICTPOTO 03HAKOMJICHHUS U TIPOCMOTA,
Ho ipu 3ToM Disklavier He BBITTONHSIET
BOCITPOU3BEIICHHE.

BbICTpbIN NpeaBapuTenbHbIN

NpPOCMOTP Brnepen U NPOCMOTpP Hasazg
HBe dynakmun Disklavier, mo3Bomnsromue Bam
OBICTPO HAWTH HYXHBIH (pparMeHT B mpenenax
KOMITO3UITNH B TO Bpemsi kak Disklavier
BBITIOJTHSIET BOCIIPOU3BE/ICHUE.

BocnpounsseaeHue no tTanmepy
Oynknus Disklavier 1j1s1 aBToMaTHYECKOTO
BOCIIPOU3BEACHUS TPYII AUCKOB B Pa3IMUHOE
[IPEyCTaHOBICHHOE BPEMS.

Monoc

3BYKH, CO3/1aBa€MbI€ TOHAJIEHBIM F€HEPATOPOM,
BBIPAXKAIOT pa3IMyHble HHCTPYMEHTHI. [
IIOJIy4EHHUs CIIUCKA OCHOBHBIX I'OJIOCOB

cM. pa3znen 15 «Crnucok ronocoB U yaapHBIX
YCTaHOBOK BCTPOEHHOTO TOHAIILHOTO T€HEPATOpa
XG» B kpamxom pyKogoocmee no IKCNIyamayuu,
a JI7Is TIOJTyYEHUS TIOHOTO CITUCKA TOCTYIMHBIX
rosiocoB cM. npusnoxkenne « MIDI Data Format»
(®opmar nanabix MIDI) B caMoM KOHIIE JaAHHOTO
PYKOBOZCTBA.

Anck

Hocurens nanubix. /s sscHOCTH B pyKOBOICTBaxX
k Disklavier, «auck» sBiseTcss OOIIMM TEPMUHOM,
o0o3Havaronum auckersl, CD u aucku
BCTPOCHHOM MaMSITH.

Ovck namaTtm

B Disklavier ecTb 16 BCTpOSHHBIX AWCKOB
TTaMATH, TTO3BOJISTIOIIX BaMm coxpaHsATh
KOMITO3UITUH TIPH OTCYTCTBUH TUCKETHI. Kaxkaprit
JMCK IaMSATH UMEET eMKOCTh B 1 MO.

Ouck Tuna E-SEQ

OnMH U3 JByX TUIIOB JUCKOB, B KOTOPBIX
Disklavier Bemmonuser ¢popmarupoBanue. Jucku
tumna E-SEQ coBMecTHMEBI ¢ 6051ee paHHUMH
mopeisimu Disklavier.

Owvck Tuna SMF

OpauH U3 ABYX TUIIOB JUCKOB, B KOTOPBIX
Disklavier BeimonHseT popMaTUPOBAHHE.
Hucku tTuna SMF aBTOMaTu4ecKku COXpaHsIioT
xommo3uiu B popmare SMF 0.

OunckeTta

MarHuTHbIA HOCUTENb JAHHBIX, KOTOPBIHI
ucnonssyercs Disklavier ans xpanenus
kommo3uruii. Disklavier ucronssyer 3,5-
JFoMMOBBIe Jucku miotHocty 2DD u 2HD,
0OBITHO UCIIONIBE3YEMBIC C KOMITHIOTEPaMHU.

[opoxka

JlanHble aHcamMOneBbIX Kommno3uuid Disklavier
COXpAHSIOTCS B BUJIE JOpokeK. OTHA KOMIIO3UIIUS
MOJKET cofiepKaTh 710 16 1opokex.

EavHble cucTeMHble cooOLeHus
MIDI-coo0b1eHust UCIOMb3YIOTCS IS TIepeaadn
CUCTEMHOM NH(pOPMAIK Ha MOAKIIOYEHHOE
MIDI-ycrpoiictBo. Hanpumep, npu peryaupoBke
BCTPOEHHOTO TOHANBHOTO reHeparopa XG eauHbIe
CHUCTEMHBIE COOOIICHNUS OTIPABISIOTCS HA pa3beM
MIDI.

KBaHTOBaHMe

OYHKITUSA 111 aBTOMATHICCKOTO UCITPABICHIS
JUTUTEJILHOCTEN HOT BO BpeMs Bamieil urpsl Ha
(oprenmano. BrIrOUMB (yHKIINIO KBAaHTOBaHUS,
JUTUTEIIEHOCTh HOT, BOCITPOU3BOJUMBIX C
noMoIibio knaBuarypsl Disklavier, Oyner
ABTOMAaTHYECKHU TOJTOHATELCS O] YKa3aHHOE
3HaYeHNE KBAaHTOBAHMS.

Komnosunuusa

OOBIYHO KOPOTKUHN MY3BIKaJIbHBIA (hparMeHT ¢
BOKaJioM. Bripouem, [Uis1 SICHOCTH B PyKOBOJICTBAX
k Disklavier, maHHBII TEPMHUH UCTIONB3YETCS JUISI
BEIOOpa MH000TO (PparMeHTa My3bIKH JTF000TO
KaHpA.

Kypcop

CumBon «¥y, ucrnonb3yemsiii Ha JKKJI, aus
0TOOpakeHHs TeKyIIel BHIOpaHHOM (QYHKLUH WIH
onuuu. [Ipu BBOJE 3aroIoBKOB KOMITO3UIIUI WU
JTUCKOB KypCOp 0TOOpa)xkaeTcst CUMBOJIOM «_». He
TIepenyTanTe ¢ KHOMKaMu [€@ ] u [ W ].

n/m (L/R)-komno3unums

B JI/I1-xommo3utiun poprenuaHHas napTus

JUI JIEBOM PYyKH COXpaHseTCs Ha TOpOXKKe 1

(JI), a poprenuannas naprus Ajsl IpaBoOi pyKu
coxpansercs Ha gopoxke 2 (IT). Bo Bpems
BOCIIPOM3BEACHUS BBl MOXKeTe OTMEHUTH
BOCIIpOM3BeCHHE 000 mapTHH, 9TOOBI
BOCIIPOU3BECTH €€ caMoCToATeNbHO. [IpH 3amucu
JI/IT-komno3unu Bel Moxete 3anucars 00e
MapTUU OHOBPEMEHHO MJIH OTIENBHO.
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MeTpoHoMm
BceTpoennoe yeTpoiicTBO, mpeiHa3HAYCHHOE JJIs
OTCUCTA TOUYHBIX UHTCPBAJIOB BPCMCHU B BUC

PETYASPHO NOBTOPSAIOIINXCA IETYKOB U MUTAHUSA

cBeroauosa. Mcnoms3yercs u s 3aIucH, | IS
BOCIIPOW3BEIACHHUS.

HanoxeHne fOpPOXKMU

I[OHOJ'IHGHHC JAOPOKEK K CYH_ICCTByIOH_Ieﬁ 3altmcCu.

Hanpumep, MOXHO c031aTh PUTMHUYECKYIO
nopoxky Disklavier myTem Hatox)eHUs! TOPOXKEK
Oac-Oapabana, 3areM Majoro 6apabaHna, 3aTemMm
YapIIbCTOHA U T.II..

Hanonosvmy HaXatad neganb
Cwum. «Ilomynenanby.

HenpepbiBHOe BocnpousBeaeHne
Oynknus Disklavier s mocneoBaTeibHOTO
BOCIPOU3BE/ICHUS HECKOIBKUX JMCKOB.

Homep KOMNOoO3numnm
Bce xommozunuu Ha aucke Disklavier

nocjuenoBaTeNbHO HyMepyrores. Homep Tekymieit

BBIOpAaHHON KOMIIO3HIIMK OTOOpaXkaeTcs

Ha JKKJI[. Komno3ummu MoHO BBIOUPATH,
HEIMOCPEICTBEHHO BBOJISI HOMEP KOMITO3UIINH
C TIOMOIIBIO IIU(PPOBOY KJIaBHATYPhI HA IYJIETE
JMACTAHITMOHHOTO yIIPaBICHU.

OcHoBHas HacTpouka TG

OyHKIM, T03BOMsIOIWAs] Bam oqHOBpeMEHHO
HACTPOUTH BCTPOCHHBIN TOHAJIBHBII FeHEPaToOp
X@, a Takxke, IpU HAJIUYUH MOAKIIOUYEHUS,
BHEIIHUN TOHAIBHBIN reHeparop, 4ToOk OH
cooTBeTcTBOBaN reHeparopy Disklavier.

OcHoBHou 6anaHc TG

OyuKIMs, 03BONAIONIAsA Bam coanancupoBarh
ypoBHH rpomkoctu Disklavier u BctpoeHHOTO
TOHAJIBHOTO TeHeparopa XG.

Mepanb rpoMKocTun
Cwum. «llomymenanby.

Mowuck

Oynkuus Disklavier, mo3Bomstromas Bam
HavaTh BOCHPOU3BE/ICHNE C ONPENIeICHHON
TOYKH B TIpesenax KoMno3uiuu. Jlannas
(yHKIMS yCTaHABIUBAETCS C IOMOIIBIO MYJIbTa
JUCTAaHIIUOHHOTI'O YIIpaBJICHUA.

MonudoHusn

MaxkcuMalIbHOE KOJIMYECTBO IOJI0COB (WK
3BYKOB), KOTOPOE MOXET OHOBPEMEHHO
BocrpousBoauTecss MIDI-uHCTpyMEeHTaMH.

Monynepanb

Ienanu doprenuano He BCEraa MOTHOCTHIO
MO/IHSATHI UK OITYIICHBI, OHU MOTYT
VACPKUBATKLCS THIE-IU00 MOCEPEINHE.

C nomoripo HHPOPMAIIHHU O TIOTYTISAATH
(kKoTopas Takke Ha3bIBaeTCs WHpOpManen

0 TIOCTOSTHHO WJTH HATOJIOBUHY HAXKATOH
nenanu) Disklavier BBITOTHSIET TOYHYIO 3aKCh
nepeMeleHni neaanei GopTenuano BBEpX U
BHU3.

PutmMunyeckasa nopoxka

Jlopokku aHcamOIIeBOM KOMIIO3HITHH, CITy>KaIIie

PUTMUYECKUM aKKOMIIaHEMEHTOM. PutMmudeckas
JOPOXKKA HE U3MEHSETCS TPpU paboTe QYHKIUH
TPaHCIIOHUPOBAaHHOT'O BOCIIPOU3BEACHMSL.

CekBeHcOp
CekBeHcop ucnomib3yercs B Disklavier mst
BocmpousBeieHus u 3anucu MIDI-1aHHbIX.

Cuctema Silent nrpbl

WNunoBannonnas cuctema Yamaha, B KoTopoit
Haxarue kHonkd SILENT uckimrodaeT ynapsl
MOJIOTOYKOB TI0 CTpyHaM, 3(pHeKTHBHO CHMKas
IPOMKOCTB aKyCTUYeCKOTO OpTEHaHO. 3BYK
MIOJIaeTCs Ha TOHANBHBIN reHeparop u¢ppoBOro

(hopTrenraHo M BEIBOAUTCS Uepe3 KOJOHKHU (Quiet

PEeXXHUM) W HAyITHUKY (Silent pexum).

CkopocTb

[TockonbKy TPOMKOCTB 3ByKa ()OPTEITHAHO
orpenenseTcs CKOpoCThIo (4acToToM) ynapa
MOJIOTOYKA 110 CTPYHE, TPOMKOCTB 3ByKa 3aBUCHT
OT YaCTOTHI yziapa.

Coo6uweHue Program Change (cmeHa
nporpaMmmeil)

MIDI-coo01eHusl, NCIOIb3yEMbIS IS

BBIOOpA IIPOTpaMM HITH TOJIOCOB. [Ipn Havame
BOCIIPOM3BEACHHUS aHCAMOJIEBOI KOMITO3UITUH Ha

TOHAJIbHBIN TFCHEPATOP OTHPABIIAIOTCA COO6H_ICHI/I$I

Program Change j71st BEIOOpa MpaBUIBHBIX
HUHCTPYMCHTAJILHBIX I'OJIOCOB IJIA Ka)KZ[OI\/'I
JIOPOXKKH aHCaMOJIs.

CopTupoBKa KOMNO3MLUN

Oynkrus Disklavier, mo3Borstomas Bam
HU3MEHHTH MOPSIOK CIICTOBAHUS KOMITO3UIINH Ha
JIVICKE.
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Cneuundmkauma General MIDI (GM)
Hononuenue k crangapty MIDI (Musical
Instruments Digital Interface — mudposoii
nHTepdelc My3bIKaTbHBIX HHCTPYMEHTOB),
yrpoinaroiiee nepenady ¢dainos ¢ MIDI-
KOMITO3UITHSIME MEXTy HHCTPYMEHTAMH
pasznuyHbIX npousoaurencit. MIDI-kommo3unus,
3anuca”Has ¢ nomoupo GM-coBMeCTUMOTO
TOHAJILHOTO TEHEPATOPa, JOKHA KOPPEKTHO
BOCIIPOU3BOIUTHCS MPHU MCIIOJIB30BAaHUH JJPYTOTO
GM-coBMECTHMOTO TOHAJILHOTO TeHEPATOpA.
Cranmapt ykaspiBaeT, 910 GM-COBMECTHMBIN
TOHAJILHBIA TEHEPATOP TOJHKEH TOAIEPKUBATH
24-toHOBYI0 onudoHuto, 16 maptuit u 128
CTaHAAPTHBIX TOJIOCOB.

CraHpapTtHbin MIDI-cpainn (SMF)

®aiin ¢ undopmarireis MIDI, koTopbrit
CUUTBIBAETCA U UCIIONB3YeTCA paznnuHbiMu MIDI-
ycTpoiicTBaMu 1 Kommbrotepamu. Disklavier
MOJIIeP KUBACT BCE (PYHKITUU BOCIIPOU3BEICHHS
SMF.

ToHanbHbIN reHepaTop
DJIEKTPOHHOE YCTPOHCTBO, CIIOCOOHOE
BOCIIPOM3BOJUTE TOHAJIBHBIC CUTHAJIBI UJIU
HWHCTPYMCHTAJIbHBIE 3BYKU.

Touka pasgeneHus

Ecnu nepen HauasoM 3amucH yCTaHOBIIEHA TOUKA
paszzeneHus, TO HOThI, HaXOJsIIKecs ClIeBa OT
TOYKH pa3/ieNIeHus, 3aM1ChIBAIOTCS B TAPTHUIO IS
JIEBOW PyKH, a HOTBI, BOCIIPOU3BOJMMBIE CTIpaBa
OT TOYKH pa3/eNeHNs], 3alIChIBAIOTCS B IAPTHIO
JUTsl IpaBoOM pyku. DTo mo3BojsieT BaM urpath
MapTUU 7S JIEBOM 1 NIPaBOi pyK OHOBPEMEHHO,
HO Ha Pa3JIMYHBIX JOPOXKKaX.

TpaHCﬂOHVIpOBaHVIe

N3menenue ximoda kommosuiuy. Hampumep,
komno3unys B kiatoue C Ipy NOBBILIEHNH HA /1BA
MTOJTyTOHA TPAHCIIOHUPYETCS B KIrod D.

yOapoB B MUHYTY
AOOpeBHaTypa AJ1s yIapoB B MUHYTY.

daun nmnopra

Komrmo3uryu, 3anucaHHble Ha JUCKETHI, C
nomo1ueo MIDI-annmapatypsl, OTIIMYHOHR OT
Disklavier, 1 BOCTIpOH3BOIUMBIE C TTOMOIITBHIO
Disklavier.

PopmaTt KOMNo3nLUn

Crioco6 coxpaneHus HHGOPMAIUK KOMIIO3UIIHA
B (haiine. Komnosunuu PianoSoft u PianoSoft:
Plus ucnonesytor popmar E-SEQ. Disklavier
TaKKe TOAJICPIKUBACT KOMITO3UIIMHK B (hopMmare
craagaptaeix MIDI-daitmos (SMF).

dopmaT komnosuumm E-SEQ
dopmar QaiiioB KOMITO3UIHH, pa3padoTaHHBIN
KomnaHuei Yamaha i XpaHeHuUst KOMIIO3UIHH.

®dopmat komno3muun SMF

dopmar daiisia ¢ KOMIIOZUIHSIMH,
noaaepxkupaembii MIDI-cexkBeHCcOpamu u
MY3BIKaJIbHBIM ITPOTPAMMHBIM 00€CTIEUCHHEM.

PdopmaTupoBaHue

HoBrle quckeTs! cieqyeT nepea UCIoiib30BaHueM
B Disklavier cnenyet ordopmaripoBarts.
dopmarupoBaHue MOArOTaBIUBAET IUCK K
XpaneHuto uHpopmarun kommnosunuii Disklavier.

dopTennaHHble NapTumn

Ccpbutkn Ha GopTeNraHHbIe TAPTHH B
KOMITO3UIIUH IS JICBOW U JUIsI IPABOW PYKH.
doprenuaHHas napTus 1 JIEBON pyKu
3aIMCBIBACTCS Ha JIOPOXKKY 1, a hopTenmranHas
HapTys 171 IPABOX PyKH 3allMChIBAE€TCA Ha
TIOPOKKY 2. DTH HACTPOUKH JOPOKEK SBIISIOTCS
YCTaHOBKaMH T10 YMOITYaHHUIO U MOTYT OBITh
W3MCHEHBI.
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Pazpen 16
TexHuueckKkue
XapaKTepUCTUKHM

JlaTanku KmaBumn

OpHOIy4eBOU, ONTHYECKUH, HHKpeMeHTHBIH (GP)

Cucrema 1aTYHMKOB

JlaTarKy MOJTOTOYKOB

OnHOTYy4eBOH, YETHIPEXTOYCUHBIN, ONTHIECKUIT*

JaTtuuku nenanei

OmnopHas ¥ MPUNTYIIAIOIIAs: HHKPEMEHTHBIN, TyBCTBUTEIBHBIN K
nonoxenuro, ontuueckuit Caepxanno (GP): BKI/BBIKI, onTHYECKUI

Knasumm

16-ToHOBBIE TIONTH(OHNUECKHE

Cucrema npusojaa

Tlemanu

OHOpHaﬂ 1 [puniyniarouas: HHerMeHTaJ'IBHBIﬁ OTKIJIMK

XpaHeHHe JaHHBIX

B CTpOCHHAs NNaMATh

1,44 M6 % 16 nuckoB ¢mam-mamsry (16 M6 (Makcumym)); o 9
rpymmn 1 99 mporpaMMHBIX HA0OPOB; BCTPOCHHBIN KaJleHIaph/9achl/
Taimep

dopwmar daiina

Cranpaprasiii MIDI-daiin (popmar 0,1) / E-SEQ

Juckera

3,5" nuckera miaotHocty 2DD (720 x6) unu 2HD (1,44 MO)

CMEeHHBIH HOCUTEIb

Kommakr-auck

Yamaha PianoSoft-PlusAudio, aymno CD

I'maBHBIN gucIIei

Homep xomnosunuu mitoc 24-cuMBoNbHBIN X 2-cTpounblid JKK ][

Wunukaropsl GyHKIuMi

CBeTONMO/IbI, BKIFOYAs MHIUKATOP HOMepa JHUCKOBOIA/ TUCKA

. JlnckoBon CD u guckera
Ypapnstomuid MOy
ITepexmoyarenu Iuranue, BBIGOp x0cTa (MIDI, PC1, PC2, Mac)
Pasmepsr (IIBIN) 227 x 87 x 180 MM
Macca 2,2 KT
60 BT x 2; perynupoBka TOHa 1 FPOMKOCTH
Yeunenue (GP): 16 cM HM3KOYAaCTOTHBINM I'POMKOTOBOPHUTEND X 2, 2,5 cM
I'pomkorosopurenu o
BBICOKOYACTOTHBII TPOMKOTOBOPHTENH X 2
Beixomsas kopo6ka (UP) Hacrennas po3eTka nepeMeHHOTO TOKa X 2, TTIaBHBIN
NepeKII0YaTelb, BBIXOJHOE FHE310 X 2
MIDI In/Out, AUX In/Out (I1, JI/MoHo0), HayItHUKH X 2,
Pa3zbeMmbl To Host (mocnenosarensusiii nopt), To Piano, CD Control, Audio/
Analog MIDI In, nenansHbIit KOHTpOILIEP
Tun Pacmmpennas BoaHOBast maMsTh 2 (AWM?2)
INomudonus 32-TOHOBAsI MaKC.
AHcaMOmneBble TapTHH 16
3 PesxuMBbI TOI0COBOTO XG, GM
AucaMOseBbIi TOH MOAYIS
Hopmanbasle roigoca 676 (BerOupaemsie 480)

VYnapHble yCTaHOBKH

Bcero 21 nabop (Beioupaemsie 11)

BricoTa ToHa

VYeraHoBneHa Ha ypoBHe A=440, peryaupyercs B 1uanasone +50
IIEHTOB C IIaroM B | IeHT (B YHUCOH ¢ TOHOM IU(POBOTo (hopTenuano)

MexaHu3M ycTpaHeHUs
ryma

MoTOpH30BaHHEIH OJIOKUPATOP MOJIIOTOYKOB

Komnencarus aeicTBus

Mexanusm Quick Escape (GP)

Cucrema Silent urpsl

doprenuaHHbIi 3ByK

Hudposoii crepeo commarar AWM?2 (konueptHslit posttes CFIIIS);
16 MG BOJIHOBO# IaMsITH C pe30HAHCHBIMH 3()(EeKTaMU OTIOPHOM
ey

Homudonus

32-TOHOBEII CTEPEO COMILIHHT/64-TOHOBBIH CTEPEO

Oynkms SmartKey

JHa

W cToYHNK TUTaHUS

MecTHOE HanpsHKECHUE IEPEMEHHOTO TOKa

IIpunaraemsle akceccyapbl

BecnipoBoaHO! MyABT TUCTAaHIIMOHHOTO YIPABICHHA C OaTapesmi,
nuck PianoSoft ¢ o6pa3siiaMu KOMITO3HITH#A, TIPOrPaMMHOE
obecneuenue Ha CD, uncras 3,5-110iMMOBast IUCKETA IJIOTHOCTH
2HD, pykoBoacTBa IS BIAAENbLA, TOABECHONH KPOHIITEHH
ynpasJsitomiero moayis (GP),

I[OHOHHI/ITCJ'IBHLIC aKkceccyaphbl

HaymHuku HPE-170, noxHble nepeximtouarenu FC-4, FC-5,
neanbHbIN koHTpoiutep FC-7
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®DYHKUMU U perynsTopbl

Br16op HOCHTENA

Huckera, aqucku namsatu (ot 1 go 16), CD

Br160op xoMmnozuuu

Hasan/Bniepen, KOMIO3HUITHS 32 KOMITO3HIIKCH; ITU(POBOIA BHIOOD

ITouck mMy3biku

Haszan/sniepen, ¢ nnu 6e3 3Byka; HETTOCPEACTBEHHO MO BPEMEHH HIIN
TaKTy

DYHKIUH 3aIIUCH

DyHKIHH BOCTPOU3BECHHS TosTop JIMCK, KOMITO3HIIHS, IPOU3BOJILHO, cerMeHT A~B, cerment A~
9 rpymm IUcKoB, 99 mporpaMMHBIX HAOOPOB, HETIPEPHIBHOE
IIporpamMmmupoBanme PymI A i porp PO, Hepep
BOCIIPOU3BEEHHUE, BOCIIPOU3BEICHUE 10 TaiiMepy
poune Be16op JI/IT maptun, aBTo3aIryck, BOCIIpOU3BEICHUE C
p MIPOMEKYTKaMH
I'pomkocTh 11 yposreii (0 ~ -10)
Temn -50 ~+20 c marom B 1 %
Perynstopst u
Y P TpancnoHupoBaHue +24 nmomyToHa (2 OKTaBHI) C MIAaroM B 1 moxyToH
BOCIIPOM3BEICHUS
Bamanc BanancupoBka rpOMKOCTH aHCAMOJIEBBIX I'OJIOCOB U (hopTernuaHo
IIpoune OTMeHa ¢ KJIaBHATypbl, OTMEHa I1e/IaJIbI0, TIEAANBHBIH PUTM
Jopoxku 16 (Bxirouas 2 it popTenHaHo)

JBoitnas 3amucs JI/TT

OtaenpHas JI/TT unu Ha3HaYaeMasi TOUKa Pa3aeieHUs

KBanToBanue 1/4, 1/6, 1/8, 1/12, 1/16 yeTBepTHOI HOTHI
IIpoune IIepezanuch
OneKTponuTaHue Bk1/BBIKII (C KOHTPOJIBHOH J1aMIIO#)
Perynstopsl cucreMsl Si
eryIsTopht cHeTeMbt Silent I'pomkocTh IlocrosHnas
WTPBI
Reverb 3 pexnMa, ypaBleHAE CTETIEHBIO HaXKaTHs
Juanazon 30 ~ 400 moneit B MUHYTY
MeTporowm TakToBBbIC pa3MepsbI 1/4,2/4,3/4,4/4, 5/4, 6/4,7/4, 8/4, 9/4
R ChpImMeli (THKaHbE, BKJI/BBIKI, TPOMKOCTB, PETYIUpyeMas B
YHEH Silent pexxuMe), BU3yalbHbIH (CBETOIXHUO/IBI)
MukmmpoBaHue, nepeMeIieHre, KOMPOBaHN aJIeHU
dyukuuu penaktupoanus | Jopoxka po €, MICPEMCILICHHC, KOTHPO ¢, YAaIeHue,
TPaHCIOHHPOBAaHHE
KonupoBaHue, COPTHPOBKa, yaaneHue, Ipeodpa3oBaHue THIIA
Kommnozunus (SMF, E-SEQ, 6onee pannaue Bepcuu Disklavier), mpeoOpa3oBanue
(hopmata BpeMeHH
Bernomorarenbhbie GYHKUHA | Jpck dopmarupoBaHue, KONMUPOBaHUE, IPeodpa3oOBaHUe THIIA

Kanennaps/gacel/Taitmep

HHI[I/IKB.L[I/IS{ TEKYLIEro BpEMEHU, OTMETKA BpeMeHI/I/ JaThbl JJI 3aIlIuCy

BBop 3aromoBka

Juck: 64 cumBoioB Makc. Komnosunus: 32 cMMBOJIa Makc.

* Hekomopble Mmooenu e OCHAU{EeHbl OamuuKamMu MOJIOMOYKOS.

Texnuueckue xapaxmepucmuxky Mo2ym Obimb usmeHenvl 63 npedsapumenbHo20 Y8e0OMieHUs.
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Appendix
MIDI Data Format

If you are familiar with MIDI, or are using a computer to control your music software with computer-

generated MIDI messages, the data provided in this section can help you to control your Disklavier.

Messages include those that can be received by the piano part and/or those that can be received by an
ESBL part. Messages that can be transmitted as well as received are shown as “transmitted”.

1.
1.1

CHANNEL MESSAGES
Key On / Key Off

(Piano Part, ESBL Part) (transmitted)

Piano Part reception note range = A-1~C7 : C3=60
ESBL part reception note range = C-2~G8
Velocity range = 1~127 (Only the Key On velocity is received)

1.2 Control Change

1.2.1

1.2.2

1.2.3

1.2.4

Bank Select
(ESBL Part) (transmitted)

Cntrl# Parameter
0 Bank Select MSB

Data Range

0: Normal,

63: User voice,
64: SFX,

126: SFX kit,
127: Drum

32 Bank Select LSB 0...127

You can select the Voice banks with MSB and LSB numbers.
MSB and LSB functions differently depending on the play
mode.

In XG mode, MSB numbers select Voice type (Normal Voice or
Drum Voice), and LSB number select Voice banks.

In TG300B mode, LSB is fixed, and MSB numbers select Voice
banks.

(See Normal Voice List Drum Voice List.)

A new bank selection will not become effective until the next
Program Change message is received.

Modulation

(ESBL Part)

Cntrl# Parameter Data Range
1 Modulation 0...127
Portamento Time

(ESBL Part)

Cntrl# Parameter Data Range
5 Portamento Time 0...127

When the parameter 1.2.9 Portamento = ON, values will adjust
the speed of pitch change.

A setting of 0 - minimum portamento time, and 127 - maximum
portamento time.

Data Entry
(ESBL Part)

Messages which set the value for the parameter specified by
RPN/NRPN.

Cntrl# Parameter Data Range
6 Data Entry MSB 0...127
38 Data Entry LSB 0...127

Parameter value is determined by combining MSB and LSB.

1.2.5

1.2.6

1.2.7

1.2.8

1.2.9

1.2.10

1.2.11

1.2.12

1.2.13

Main Volume
(Piano Part, ESBL Part) (transmitted)

Cntrl# Parameter Data Range

7 Main Volume 0..127

Pan

(ESBL Part)

Chntrl# Parameter Data Range

10 Pan 0..127

Expression

(Piano Part, ESBL Part)

Cntrl# Parameter Data Range

11 Expression 0...127

Hold1

(Piano Part, ESBL Part) (transmitted)

Chntrl# Parameter Data Range

64 Hold1 0...127
(0-63:0ff, 64-127:0n)

Portamento

(ESBL Part)

Cntrl# Parameter Data Range

65 Portamento 0..127
(0-63:0ff, 64-127:0n)

Sostenuto

(Piano Part, ESBL Part) (transmitted)

Cntrl# Parameter Data Range
66 Sostenuto 0..127
(0-63:0ff, 64-127:0n)
Soft Pedal
(Piano Part, ESBL Part) (transmitted)
Cntrl# Parameter Data Range
67 Soft Pedal 0..127

(0-63:0ff, 64-127:0n)

Harmonic Content
(ESBL Part)

Messages which adjust the resonance set for each Voice.

Chntrl# Parameter Data Range
71 Harmonic Content 0..127
(0:-64, 64:+0, 127:+63)

Higher values will result in a more characteristic, resonant
sound.

Depending on the Voice, the effective range may be narrower
than the range available for adjustment.

Release Time
(ESBL Part)

Messages which adjust the envelope release time set for each
Voice.
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1.2.14

1.2.15

1.2.16

1.2.17

1.2.18

1.2.19

1.2.20

1.2.21

Cntrl# Parameter Data Range
72 Release Time 0...127
(0:-64, 64:+0, 127:+63)
Attack Time
(ESBL Part)

Messages which adjust the envelope attack time set for each
Voice.

Cntrl# Parameter Data Range
73 Attack Time 0...127
(0:-64, 64:+0, 127:463)
Brightness
(ESBL Part)

Messages which adjust the filter cutoff frequency set for each
Voice.

Cntrl# Parameter
74 Brightness

Data Range
0..127
(0:-64, 64:40, 127:463)

Portamento Control
(ESBL Part)

Messages which apply a portamento between the currently-
sounding note and the subsequent note.

Cntrl# Parameter Data Range
84 Portamento Control ~ 0...127
Effect1 Depth (Reverb Send Level)
(ESBL Part)

Cntrl# Parameter Data Range
91 Effect] Depth 0..127
Effect3 Depth (Chorus Send Level)
(ESBL Part)

Cntrl# Parameter Data Range
93 Effect3 Depth 0..127

Effect4 Depth (Variation Effect Send Level)
(ESBL Part)

Cntrl# Parameter Data Range
94 Effect4 Depth 0..127
Data Increment / Decrement (for RPN)
(ESBL Part)

Cntrl# Parameter Data Range
96 RPN Increment 0...127

97 RPN Decrement 0...127

NRPN (Non-Registered Parameter Number)
(ESBL Part)

Cntrl# Parameter Data Range
98 NRPN LSB 0...127
99 NRPN MSB 0...127

First send the NRPN MSB and NRPN LSB to specify the
parameter which is to be controlled. Then use Data Entry to set
the value of the specified parameter.

* Note that once the NRPN has been set for a channel
subsequent data entry will be recognized as the same NRPN’s
value change. Therefore, after you use the NRPN, you should set
a Null (7FH, 7FH) value to avoid an unexpected result.

The following NRPN number can be received.

NRPN Data entry
MSB LSB MSB PARAMETER NAME and VALUE

RANGE
$01  $08  $mm Vibrato Rate

mm : $00 - $40 - $7F (-64 - 0 - +63)
$01  $09  $mm Vibrato Depth

mm : $00 - $40 - $7F (-64 - 0 - +63)
$01  $0A  $mm Vibrato Delay

mm : $00 - $40 - $7F (-64 - 0 - +63)
$01  $20  $mm Filter Cutoff Frequency

mm : $00 - $40 - $7F (-64 - 0 - +63)
$01  $21  $mm Filter Resonance

1.2.22

1.2.23

mm : $00 - $40 - $7F (-64 - 0 - +63)
EG Attack Time

mm : $00 - $40 - $7F (-64 - 0 - +63)
EG Decay Time

mm : $00 - $40 - $7F (-64 - 0 - +63)
EG Release Time

mm : $00 - $40 - $7F (-64 - 0 - +63)
Drum Filter Cutoff Frequency

mm : $00 - $40 - $7F (-64 - 0 - +63)
rr : drum instrument note number
Drum Filter Resonance

mm : $00 - $40 - $7F (-64 - 0 - +63)
rr : drum instrument note number
Drum EG Attack

mm : $00 - $40 - $7F (-64 - 0 - +63)
rr : drum instrument note number
Drum EG Decay Rate

mm : $00 - $40 - $7F (-64 - 0 - +63)
rr : drum instrument note number
Applies to both Decay1 and 2.
Drum Instrument Pitch Coarse

mm : $00 - $40 - $7F (-64 - 0 - +63)
rr : drum instrument note number
Drum Instrument Pitch Fine

mm : $00 - $40 - $7F (-64 - 0 - +63)
rr : drum instrument note number
Drum Instrument Level

mm : $00 - $7F (0 - max)

rr : drum instrument note number

$01  $63

$mm

$01  $64

$mm

$01  $66

$mm

$14  $rr $mm

$15  $r

$mm

$16  $ir

$mm

$17  $r

$mm

$18  $rr

$mm

$19  $rr

$mm

$1A  $rr $mm

$1C  $rr Drum Instrument Pan

mm : $00 - $40 - $7F (random, left -
center - right)

rr : drum instrument note number
Drum Instrument Reverb Send Level
mm : $00 - $7F (0 -max)

rr : drum instrument note number
Drum Instrument Chorus Send Level
mm : $00 - $7F (0 - max)

rr : drum instrument note number
Drum Instrument Variation Send Level
mm : $00 - $7F (0 - max)

rr : drum instrument note number

$mm

$1D  $rr $mm

$1E  $rr $mm

$1F  $rr $mm

MSB 14H- 1FH (for Drum) is valid only if the Multi Part
parameter PART MODE = DRUMS 1 or DRUMS?2 for that
channel. (If PART MODE = DRUM, no values will be changed.)

RPN (Registered Parameter Number)

(ESBL Part)

Cntrl# Parameter Data Range
100 RPN LSB 0...127

101 RPN MSB 0..127

The following RPN numbers can be received.

RPN
MSB

Data entry
LSB MSB LSB PARAMETER NAME and VALUE
RANGE

00H OOH mmH —  Pitch Bend Sensitivity

mm:00-18H (0-24 chromatic steps)
Assignable in chromatic steps up to
2 octaves

Default : 02H

LSB value is ignored.

Fine Tuning

mm: 00H-40H-7FH (-64-0-+63)
Coarse Tuning

mm: 28H - 40H - 58H (-24 - +24
chromatic steps)

LSB value is ignored.

RPN null

Cancels RPN and NRPN numbers
Channel Mode Messages

0O0H OIH mmH I1H

OOH O02H mmH —

7FH  7FH — —

The following Channel Mode Messages can be received.

2nd byte  3rd byte

120 0 All Sound Off




121 0 Reset All Controllers
123 0 All Note Off

124 0 Omni Off

125 0 Omni On

126 0~16 Mono

127 0 Poly

1.2.23.1 All Sound Off
(Piano Part, ESBL Part) (transmitted)
ESBL part;
Terminates all sounds currently sounding on the specified

channel. However, the status of channel messages such as
Note On and Hold On is maintained.

Piano Part;
The status of channel messages is not maintained.

1.2.23.2 Reset All Controllers

(ESBL Part)

The values of the following controllers will be reset to the
defaults.

CONTROLLER VALUE
Pitch Bend Change +0 (center)
Channel Aftertouch 0 (off)
Polyphonic Aftertouch 0 (off)
Modulation 0 (off)
Expression 127 (max)
Hold 1 0 (off)
Portamento 0 (off)
Sostenuto 0 (off)

Soft Pedal 0 (off)

cancels the Portamento Source Key
Number that was received

Portamento Control

RPN number not specified; internal data
will not change
NRPN number not specified; internal data

will not change

1.2.23.3 All Note Off
(Piano Part, ESBL Part) (transmitted)

Terminates all notes currently on for the specified channel.
However, if Hold 1 or Sostenuto is on, notes will continue
sounding until these are turned off.

1.2.23.4 Omni Off
(Piano Part, ESBL Part)

Performs the same function as when an All Notes Off message is
received.

1.2.23.5 Omni On
(Piano Part, ESBL Part)

Performs the same function as when an All Notes Off message is
received.

1.2.23.6 Mono
(Piano Part, ESBL Part)

Performs the same function as when an All Sounds on message
is received, and if the 3rd byte (mono number) is in the range of
0 - 16, sets the corresponding channel to Mono Mode (Mode 4 :
m=1).

1.2.23.7 Poly
(Piano Part, ESBL Part)

Performs the same function as when an All Sounds Off message
is received. and sets the corresponding channel to Poly Mode
(Mode 3).

1.2.24 Local Control
(Piano Part, ESBL Part)
0;0ff  Disklavier keyboard does not play the internal voices.
127;0n
1.3 Program Change
(ESBL Part) (transmitted)
Messages for Voice selection.

With a combination of Bank Select, you can select not only basic
Voice numbers, but also variation Voice bank numbers.

1.4 Pitch Bend
(ESBL Part)

‘When Multi Part Parameter Rcv PITCH BEND CHANGE=OFF,
pitch bend for that part is not received.

1.5 Channel Aftertouch
(ESBL Part)

1.6 Polyphonic Aftertouch
(ESBL Part) (PianoPart) (transmitted)
Applying further pressure on the key does not output “key
aftertouch” information. Instead, key position is transmitted as
additional information.

2. SYSTEM EXCLUSIVE MESSAGES
2.1 Parameter Change

The Disklavier receives the following parameter change
messages.

[UNIVERSAL REALTIME MESSAGE]
1) Master Volume

[UNIVERSAL NON REALTIME MESSAGE]
1) General MIDI Mode On

[XG NATIVE]

1) XG System on

2) XG System Data parameter change
3) Multi Effect] Data parameter change
4) Multi Part Data parameter change

5) Drums Setup Data parameter change

[OTHER]

1) Master tuning

2) TG300 System Data Parameter change

3) TG300 Multi Effect Data parameter change
4) TG300 Multi Part Data parameter change

2.1.2  Universal Realtime Messages

2.1.2.1  Master Volume
(Piano Part, ESBL Part)

11110000  FO
01111111 7F
01111111 7F
00000100 04
00000001 01

= Exclusive status

= Universal Real Time

= ID of target device

= Sub-ID #1=Device Control Message
= Sub-ID #2=Master Volume

Osssssss *SS = Volume LSB
Ottetttt TT = Volume MSB
11110111 F7 = End of Exclusive
or

11110000 FO
01111111 TF
Oxxxnnnn XN
00000100 04
00000001 01

= Exclusive status

= Universal Real Time

= Device Number, xxx = don’t care

= Sub-ID #1=Device Control Message
= Sub-ID #2=Master Volume

Osssssss SS = Volume LSB
Otttettt TT = Volume MSB
11110111 F7 = End of Exclusive

‘When received, the Volume MSB will be effective for the
System Parameter MASTER VOLUME.

*“SS” is the hexadecimal expression of Osssssss; same as for
“tt”, “aa”, etc.

2.1.3 Universal Non-Realtime Messages

2.1.3.1 General MIDI Mode On
(ESBL Part)

11110000  FO
01111110 7E
o1111111 7F
00001001 09
00000001 01
11110111 F7
or

11110000  FO
01111110 7E
Oxxxnnnn XN
00001001 09

= Exclusive status

= Universal Non-Real Time

= 1D of target device

= Sub-ID #1=General MIDI Message
= Sub-ID #2=General MIDI On

= End of Exclusive

= Exclusive status

= Universal Non-Real Time

= Device Number, xxx = don’t care
= Sub-ID #1=General MIDI Message
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2.1.4.1

2.1.4.2

2.1.4.3

2.1.4.4

2.1.4.5

00000001 01
11110111 F7

= Sub-ID #2=General MIDI On
= End of Exclusive

When General MIDI Mode On is received. the play mode will
be changed to XG mode.

When this happens, the ESBL part will receive the MIDI
messages which compatible with GM System Level 1, and

consequently will not receive NRPN and Bank Select messages.
Since approximately 50ms is required to execute this messag, be

sure to leave an appropriate interval before the subsequent
message.

XG Native Parameter Change
(ESBL Part)

With the Parameter Change messages as listed below, you can
change the characteristic of a Voice, such as by Effect Type or
effect parameter, transpose, tuning, and others.

11110000 FO Exclusive status

01000011 43 YAMAHA ID
0001nnnn In Device Number
01001100  4C XG Model ID
Oaaaaaaa aaaaaaa Address High
Oaaaaaaa aaaaaaa Address Mid
Oaaaaaaa aaaaaaa Address Low
0ddddddd  ddddddd Data

| |

11110111 F7 End of Exclusive

* Any number is OK since the device number for the Disklavier

is fixed to “All”.

For parameters with data size of 2 or 4, transmit the appropriate

number of data bytes.

When sending the parameter change messages consecutively, be
sure to leave an appropriate interval (if the time base is 480. ca 5

unit) between the messages.
XG System On

(ESBL Part)

11110000 FO Exclusive status
01000011 43 YAMAHA ID
0001nnnn IN Device Number
01001100  4C XG Model ID
Oaaaaaaa 00 Address High
Oaaaaaaa 00 Address Mid
Oaaaaaaa 7E Address Low
00000000 00 Data

11110111 F7 End of Exclusive

When this data is received. the Disklavier will switch to XG

mode and all the parameters will be initialized accordingly, and

XG-compatible messages such as NRPN and Bank Select
messages can be received.

Since approximately 50ms is required to execute this message,
be sure to leave an appropriate interval before the subsequent
message

XG System Data parameter change
(ESBL Part)
See tables <1-1> and <1-2>.

Multi Effect1 Data parameter change
(ESBL Part)
See tables <1-1> and <1-3>.

Multi Part Data parameter change
(ESBL Part)
See tables <1-1> and <1-4>.

Drums Setup Data parameter change
(ESBL Part)

See tables <1-1> and <1-5>.

If a Drum Setup Reset parameter change message is received,
the Drum Setup parameter values will be initialized.
Selecting a Drum Set will cause the Drum Setup parameter
values to be initialized.

2.1.5
2.1.5.1

Other parameter changes
Master Tuning

(ESBL Part)

11110000 FO Exclusive status
01000011 43 YAMAHA ID
0001nnnn In Device Number
00100111 27 Model ID
00110000 30 Sub ID2
00000000 00

00000000 00

Ommmmmmm  mm Master Tune MSB
o 1 Master Tune LSB
Occcecee cc

11110111 F7 End of Exclusive

This message simultaneously changes the pitch of all channels.

2.2 Bulk Dump

2.2.1

2.2.1.1

2.2.1.2

2.2.1.3

2.2.1.4

2.2.2

(ESBL Part)
The Disklavier receives the following bulk dump data.

[XG NATIVE]

1) XG System Data
2) Multi Effect] Data
3) Multi Part Data

4) Drums Setup Data

[QS300 NATIVE]
1) QS300 User Normal Voice Data

XG Native Bulk Dump

11110000 FO Exclusive status
01000011 43 YAMAHA ID
0000nnnn On Device Number
01001100 4C XG Model ID
Obbbbbbb bbbbbbb ByteCount
Obbbbbbb bbbbbbb ByteCount

0: Address High

0. Address Mid

0. Address Low
0ddddddd dd Data

| |

| |

Occcecee cceeeee Checksum
11110111 F7 End of Exclusive

For the Address and Byte Count, refer to the supplementary
tables.

The Checksum is the value that results in a value of O for the
lower 7 bits when the Start Address, Byte Count, plus the
Checksum itself are added.

XG System Data bulk dump
(ESBL Part)
See tables <1-1> and <1-2>.

Multi Effect1 Data bulk dump
(ESBL Part)
See tables <1-1> and <1-3>.

Multi Part Data bulk dump
(ESBL Part)
See tables <1-1> and <1-4>.

Drums Setup Data bulk dump
(ESBL Part)
See tables <1-1> and <1-5>.
QS300 Native Bulk Dump

11110000 FO Exclusive status
01000011 43 YAMAHA ID
0000nnnn On Device Number
01001101 4B QS300 Model ID
Obbbbbbb bbbbbbb ByteCount
Obbbbbbb bbbbbbb ByteCount

0: Address High

0. Address Mid




0

0ddddddd dd

| |

| |
Occceece ceceece
11110111 F7

Address Low

Data

Checksum
End of Exclusive

a) Transmission
Transmitted.

b) Reception
Once FE has been received. if no MIDI data is subsequently
received for longer than an interval of approximately
300msec. the Disklavier will perform the same function as

2.2.2.1 Q5300 User Normal Voice Data bulk damp when ALL SOUNDS OFF. ALL NOTES OFF, and RESET
(ESBL Part) ALL CONTROLLERS messages are received, and will
See tables <2-1> and <2-2>. then return to a status in which FE is not monitored.
4.2 Timing Clock
3. SYSTEM COMMON MESSAGES .
a) Transmission
3.1 Song Position Pointer This message is transmitted only when the REMOTE OUT
o parameter is set to On.
a) Transmission
This message is transmitted only when the REMOTE OUT b) Reception
parameter is set to On. Not recognized.
b) Reception 4.3 Start
This message is received only when REMOTE IN a) Transmission
Parameter is set to On. This message is transmitted only when the REMOTE OUT
3.2 Song Select parameter is set to On.
a) Transmission b) Reception
This message is transmitted only when the REMOTE OUT This message is received only when REMOTE IN
parameter is set to On. Parameter is Set to On.
b) Reception 44 Stop
This message is received only when REMOTE IN a) Transmission
Parameter is set to On. This message is transmitted only when the REMOTE OUT
parameter is set to On.
4. SYSTEM REALTIME MESSAGES
. . b) Reception
4.1 Active Sensing This message is received only when REMOTE IN
Parameter is Set to On.
<Table 1-1>
Parameter Bass Address
Model ID =4C [XG]
Parameter Change
Address
H ™M) (@) Description
XG SYSTEM | 00 | 00 | 00 System
00 | 00 | 7D Drum setup Reset
00 | 00 | 7E XG System On
00 | 00 | 7F All Parameter Reset
EFFECT1 02 | 01 | 00 |Effectl (Reverb, Chorus, Variation)
MULTI PART| 08 | 00 [ 00 Multi Part 1
SRUM gg ?I; 88 Il;/[ulti lSJart 161 ------- > Address Parameter
K rum Setup
3 0B 00 1 ber 13
30 | 18 | 00 Drum Setup 2 " riote mumber
3n 0oC 00 [note number 14
3n 5B 00 [note number 91
n: Drum setup number (0, 1)
<Table 1-2>
MIDI Parameter Change table (SYSTEM) [XG]
Address Size Data Parameter Description Default value
(H) H  H (H)
00 00 00 4 0000-07FF MASTER TUNE -102.4 - +102.3 [cent] 00 04 00 00
1st bit3-0—bit15-12 -400
2nd bit3-0—bit11-8
3rd bit3-0—bit7-4
4th bit3-0—bit3-0
04 1 00 - 7F MASTER VOLUME 0-127 TF
05 1 00 - 7F not used
06 1 28 -58 TRANSPOSE -24 - +24 [semitones] 40
7D n DRUM SETUP RESET n=Drum setup number
7E 00 XG SYSTEM ON 00=XG system ON (receive only)
7F 00 ALL PARAMETER RESET 00=ON (receive only)
TOTAL SIZE 07

jew.od eleq IQIN I xipuaddy



<Table 1-3>

MIDI Parameter Change table (EFFECT 1) [XG]

Address
(H)
02 01 00

02
03
04
05
06
07
08
09
0A
0B
0C
0D

TOTAL SIZE

02 01 10

TOTAL SIZE
02 01 20

22
23
24
25
26
27
28
29
2A
2B
2C
2D
2E

TOTAL SIZE

02 01 30
31
32
33
34
35

TOTAL SIZE

02 01 40

4
44
46
48
4A
4c
4E
50
52
54
56
57

58
59

Size
(H)
2

S G G GG

=]
m

N O = = o = e

—_ e e e e e e e e e e e

=]
T

N — — = = =

[

Data
(H)
00-7F
00-7F
00-7F
00-7F
00-7F
00-7F
00-7F
00-7F
00-7F
00-7F
00-7F
00-7F
00-7F
01-7F

00-7F
00-7F
00-7F
00-7F
00-7F
00-7F

00-7F
00-7F
00-7F
00-7F
00-7F
00-7F
00-7F
00-7F
00-7F
00-7F
00-7F
00-7F
00-7F
01-7F
00-7F

00-7F
00-7F
00-7F
00-7F
00-7F
00-7F

00-7F
00-7F
00-7F
00-7F
00-7F
00-7F
00-7F
00-7F
00-7F
00-7F
00-7F
00-7F
00-7F
00-7F
00-7F
00-7F
00-7F
00-7F
00-7F
00-7F
00-7F
00-7F
00-7F
01-7F
00-7F
00-7F

Parameter

REVERB TYPE MSB
REVERB TYPE LSB
REVERB PARAMETER 1
REVERB PARAMETER 2
REVERB PARAMETER 3
REVERB PARAMETER 4
REVERB PARAMETER 5
REVERB PARAMETER 6
REVERB PARAMETER 7
REVERB PARAMETER 8
REVERB PARAMETER 9
REVERB PARAMETER 10
REVERB RETURN
REVERB PAN

REVERB PARAMETER 11
REVERB PARAMETER 12
REVERB PARAMETER 13
REVERB PARAMETER 14
REVERB PARAMETER 15
REVERB PARAMETER 16

CHORUS TYPE MSB
CHORUS TYPE LSB
CHORUS PARAMETER 1
CHORUS PARAMETER 2
CHORUS PARAMETER 3
CHORUS PARAMETER 4
CHORUS PARAMETER 5
CHORUS PARAMETER 6
CHORUS PARAMETER 7
CHORUS PARAMETER 8
CHORUS PARAMETER 9
CHORUS PARAMETER 10
CHORUS RETURN
CHORUS PAN

SEND CHORUS TO REVERB

CHORUS PARAMETER 11
CHORUS PARAMETER 12
CHORUS PARAMETER 13
CHORUS PARAMETER 14
CHORUS PARAMETER 15
CHORUS PARAMETER 16

VARIATION TYPE MSB
VARIATION TYPE LSB
VARIATION PARAMETER 1 MSB
VARIATION PARAMETER 1 LSB
VARIATION PARAMETER 2 MSB
VARIATION PARAMETER 2 LSB
VARIATION PARAMETER 3 MSB
VARIATION PARAMETER 3 LSB
VARIATION PARAMETER 4 MSB
VARIATION PARAMETER 4 LSB
VARIATION PARAMETER 5 MSB
VARIATION PARAMETER 5 LSB
VARIATION PARAMETER 6 MSB
VARIATION PARAMETER 6 LSB
VARIATION PARAMETER 7 MSB
VARIATION PARAMETER 7 LSB
VARIATION PARAMETER 8 MSB
VARIATION PARAMETER 8 LSB
VARIATION PARAMETER 9 MSB
VARIATION PARAMETER 9 LSB
VARIATION PARAMETER 10 MSB
VARIATION PARAMETER 10 LSB
VARIATION RETURN
VARIATION PAN

SEND VARIATION TO REVERB
SEND VARIATION TO CHORUS

Description

see Effect Type List
00 : basic type
see Effect Parameter List

-0dB...0dB...+6dB(0...64...127)

L63...C..R63(1...64...127)

see Effect Parameter List

see Effect Type List
00 : basic type
see Effect Parameter List

-0dB...0dB...+6dB(0...64...127)

L63...C..R63(1...64...127)

-0dB...0dB... +6dB(0...64...127)

see Effect Parameter List

see Effect Type List
00 : basic type
see Effect Parameter List

s

s

- dB...0dB...+6dB(0...64...127)

L63...C..R63(1...64...127)

- dB...0dB...+6dB(0...64...127)
- dB...0dB...+6dB(0...64...127)

Default value

(H)

01(=HALLI)

00

Depends on reverb type

41 (=CHORUS1)
00
Depends on chorus Type

05 (=DELAY L, C, R)
00
Depends on variation type

00
00




TOTAL SIZE
02 01

TOTAL SIZE

<Table 1-4>

5A
5B

5C
5D
SE
SF
60

70
71
72
73
74
75

1 00-01
1 00-OF,7F

00-7F
00-7F
00-7F
00-7F
00-7F

00-7F
00-7F
00-7F
00-7F
00-7F
00-7F

O\ = m m e

VARIATION CONNECTION
VARIATION PART

MW VARIATION CONTROL DEPTH
BEND VARIATION CONTROL DEPTH
CAT VARIATION CONTROL DEPTH
AC1 VARIATION CONTROL DEPTH
AC2 VARIATION CONTROL DEPTH

VARIATION PARAMETER 11
VARIATION PARAMETER 12
VARIATION PARAMETER 13
VARIATION PARAMETER 14
VARIATION PARAMETER 15
VARIATION PARAMETER 16

MIDI Parameter Change table (MULTI PART) [XG]

Address

(H)

08 nn
nn
nn
nn
nn
nn

nn

nn

nn
nn
nn

nn
nn
nn
nn
nn
nn
nn
nn
nn
nn

nn
nn
nn
nn
nn
nn
nn
nn

nn
nn
nn
nn
nn
nn

nn
nn
nn
nn
nn
nn
TOTAL SIZE
nn
nn
nn

00
01
02
03

05

06

07

08
09
0A

0B
0C
0D
OE
OF
10
11
12
13
14

15
16
17
18
19
1A
1B
1C

1D
1E
1F
20
21

22

23
24
25
26
27
28

30
31
32

Size

(H)

[ UG

—_ e e e e e e e _ o e e e e e e e e

29

Data Parameter

(H)

00-20 ELEMENT RESERVE

00 - 7F BANK SELECT MSB

00 - 7F BANK SELECT LSB

00 - 7F PROGRAM NUMBER

00-0E7F Rcv CHANNEL

00-01 MONO/POLY MODE

00-02 SAME NOTE NUMBER KEY ON ASSIGN

00-03  PART MODE

28-58  NOTE SHIFT

00-FF  DETUNE

00-7F  VOLUME

00-7F  VELOCITY SENSE DEPTH
00-7F  VELOCITY SENSE OFFSET
00-7F  PAN

00-7F  NOTE LIMIT LOW

00-7F  NOTE LIMIT HIGH

00-7F  DRYLEVEL

00-7F  CHORUS SEND

00-7F  REVERB SEND

00-7F  VARIATION SEND

00-7F  VIBRATO RATE

00-7F  VIBRATO DEPTH

00-7F  VIBRATO DELAY

00-7F  FILTER CUTOFF FREQUENCY
00-7F  FILTER RESONANCE

00-7F  EG ATTACK TIME

00-7F  EG DECAY TIME

00-7F  EGRELEASETIME

28-58 MW PITCH CONTROL
00-7F MW FILTER CONTROL
00-7F MW AMPLITUDE CONTROL
00-7F MW LFO PMOD DEPTH
00-7F MW LFO FMOD DEPTH
00-7F MW LFO AMOD DEPTH
28-58  BEND PITCH CONTROL
00-7F  BEND FILTER CONTROL
00-7F  BEND AMPLITUDE CONTROL
00-7F  BEND LFO PMOD DEPTH
00-7F  BEND LFO FMOD DEPTH
00-7F  BEND LFO AMOD DEPTH
00-01  Rev PITCH BEND

00-01  Rev CH AFTER TOUCH (CAT)
00-01  Rcv PROGRAM CHANGE

0:INSERTION, 1:SYSTEM
Partl...16(0...15)

OFF (127)

-64 - +63

-64 - +63

-64 - +63

-64 - +63

-64 - +63

see Effect Parameter List

Description

0-32

0-127

0-127

1-128

1-16,0FF
0:MONO

1:POLY

0:SINGLE
1:MULTI

2:INST (for DRUM)
0:NORMAL
1:DRUM
2-3:DRUMSI -2
-24 - +24 [semitones)
-12.8 - +12.7 [Hz]
1st bit3-0—bit7-4
2nd bit3-0—bit3-0
0-127

0-127

0-127

0/random, 1/L.63-64/C-127/R63
C-2-G8

C-2-G8

0-127

0-127

0-127

0-127

-64 - +63
-64 - +63
-64 - +63
-64 - +63
-64 - +63
-64 - +63
-64 - +63
-61 - +63

-24 -+24 [semitones]
-9600 - +9450 [cent]
-64 - +63

0-127

0-127

0-127

-24 - +24 [semitones]
-9600 - +9450 [cent]
-64 - +63

+100 - +100 [%]
+100 - +100 [%]
+100 - +100 [%]

0/OFF, 1/ON
0/OFF, 1/0ON
0/OFF, 1/0ON

00
7F

40
40
40
40
40

Depends on variation type

Default value

(H)

part10=0, other =2
part10=7F, other=0
00

00

part no.

01

1 (all part)
part10=2, other=0

00 (other than Part10)
02 (Part10)

40
08 00
(80)

64
40
40
40
00
7F
7F
00
40
00

jew.od eleq IQIN I xipuaddy

40
40 (drum part ignores)
40 (drum part ignores)
40
40
40
40
40

40
40
40
0A
00
00

42
40
40
40
40
40

01
01
01




nn 33 1
nn 34 1
nn 35 1
nn 36 1
nn 37 1
nn 38 1
nn 39 1
nn 3A 1
nn 3B 1
nm 3C 1
nn 3D 1
nn 3E 1
nn 3F 1
nn 40 1
nn 41 1
nn 42 1
nn 43 1
nn 44 1
nn 45 1
nn 46 1
nn 47 1
nn 48 1
nn 49 1
nn 4A 1
nn 4B 1
nn 4C 1
nn 4D 1
nn 4E 1
nn 4F 1
nn 50 1
nn 51 1
nn 52 1
nn 53 1
nn 54 1
nn 55 1
nn 56 1
nn 57 1
nn 58 1
nn 59 1
nn 5A 1
nn 5B 1
nn 5C 1
nn 5D 1
nn SE 1
nn S5F 1
nn 60 1
nn 61 1
nn 62 1
nn 63 1
nn 64 1
nn 65 1
nn 66 1
nn 67

nn 68 1
nn 69 1
nn  6A 1
nn 6B 1
nn 6C 1
nn 6D 1
nn 6E 1

TOTAL SIZE 3F

00-01
00-01
00-01
00-01
00-01
00-01
00-01
00-01
00-01
00-01
00-01
00-01
00-01

00-01
00-7F
00-7F
00-7F
00-7F
00-7F
00-7F
00-7F
00-7F
00-7F
00-7F
00-7F
00-7F

28-58
00-7F
00 - 7F
00 - 7F
00 - 7F
00 - 7F

28-58
00 - 7F
00 - 7F
00 - 7F
00 - 7F
00 - 7F

00 - 5F
28-58
00 - 7F
00 - 7F
00 - 7F
00 - 7F
00 - 7F

00 - S5F
28-58
00 - 7F
00 - 7F
00 - 7F
00 - 7F
00 - 7F

00 - 01
00 - 7F

00-7F
00 - 7F
00 - 7F
00 - 7F
01-7F
01-7F

Rcv CONTROL CHANGE
Rcv POLY AFTER TOUCH (PAT)
Rcv NOTE MESSAGE
Rcv RPN

Rcv NRPN

Rcv MODULATION

Rcv VOLUME

Rev PAN

Rcv EXPRESSION

Rcv HOLD1

Rcv PORTAMENTO

Rcv SOSTENUTO

Rcv SOFT PEDAL

Rcv BANK SELECT
SCALE TUNING C
SCALE TUNING C#
SCALE TUNING D
SCALE TUNING D#
SCALE TUNING E
SCALE TUNING F
SCALE TUNING F#
SCALE TUNING G
SCALE TUNING G#
SCALE TUNING A
SCALE TUNING A#
SCALE TUNING B

CAT PITCH CONTROL

CAT FILTER CONTROL

CAT AMPLITUDE CONTROL
CAT LFO PMOD DEPTH

CAT LFO FMOD DEPTH

CAT LFO AMOD DEPTH

PAT PITCH CONTROL

PAT FILTER CONTROL

PAT AMPLITUDE CONTROL
PAT LFO PMOD DEPTH

PAT LFO FMOD DEPTH

PAT LFO AMOD DEPTH

AC1 CONTROLLER NUMBER
AC1 PITCH CONTROL

AC1 FILTER CONTROL

AC1 AMPLITUDE CONTROL
AC1 LFO PMOD DEPTH

AC1 LFO FMOD DEPTH

AC1 LFO AMOD DEPTH

AC2 CONTROLLER NUMBER
AC2 PITCH CONTROL

AC2 FILTER CONTROL

AC2 AMPLITUDE CONTROL
AC2 LFO PMOD DEPTH

AC2 LFO FMOD DEPTH

AC2 LFO AMOD DEPTH

PORTAMENTO SWITCH
PORTAMENTO TIME

PITCH EG INITIAL LEVEL
PITCH EG ATTACK TIME
PITCH EG RELEASE LEVEL
PITCH EG RELEASE TIME
VELOCITY LIMIT LOW
VELOCITY LIMIT HIGH

nn = Part Number (0:1Part, 1:2Part, 2:3Part, ..., 15:16Part)
For the DRUM PART, the following parameters have no effect.

» SOFT PEDAL

* BANK SELECT LSB
* MONO/POLY

* SCALE TUNING

* PORTAMENTO

* PITCH EG INITIAL LEVEL

* PITCH EG ATTACK TIME

* PITCH EG RELEASE LEVEL
* PITCH EF RELEASE TIME

* POLY AFTER TOUCH

0/OFF, 1/0ON
0/OFF, 1/0ON
0/OFF, 1/0ON
0/OFF, 1/0ON
0/OFF, 1/0ON
0/OFF, 1/0ON
0/OFF, 1/0ON
0/OFF, 1/0ON
0/OFF, 1/0ON
0/OFF, 1/0ON
0/OFF, 1/0ON
0/OFF, 1/0ON
0/OFF, 1/0ON

0/OFF,1/0ON

-64 - +63 [cent
-64 - +63 [cent
-64 - +63 [cent
-64 - +63 [cent
-64 - +63 [cent
-64 - +63 [cent
-64 - +63 [cent
-64 - +63 [cent
-64 - +63 [cent]
-64 - +63 [cent]
-64 - +63 [cent]
-64 - +63 [cent]

]
]
1
1
1
]
]
1

-24 - +24 [semitones]
-9600 - +9450 [cent]
-64 - +63

0-127

0-127

0-127

-24 - +24 [semitones]
-9600 - +9450 [cent]
-64 - +63

0-127

0-127

0-127

0-95

-24 - +24 [semitones]
-9600 - +9450 [cent]
-64 - +63

0-127

0-127

0-127

0-95

-24 - +24 [semitones]
-9600 - +9450 [cent]
-64 - +63

0-127

0-127

0-127

0/OFF, 1/0ON
0-127

-64 -+63
-64 - +63
-64 - +63
-64 - +63
1-127
1-127

01
01
01
01
XG=01, GM=00
01
01
01
01
01
01
01
01

XG=01, GM=00
40
40
40
40
40
40
40
40
40
40
40
40

40
40
40
00
00
00

40
40
40
00
00
00

10
40
40
40
00
00
00

11
40
40
40
00
00
00

00
00

40
40
40
40
01
7F




<Table 1-

5>

MIDI Parameter Change table (DRUM SETUP) [XG]

Address

(H)

3n 1 00
3n 1 01
3n 1 02
3n 1 03
3n 1 04
3n 1 05
3n 1 06
3n 07
3n 1 08
3n 1 09
3n 1 0A
3n 1 0B
3n 1 0oC
3n 1 0D
3n 1 OE
3n 1 OF
TOTAL SIZE
[Note]

Size
(H)

1

—_ e e = e

— s e e

10

n: Drum number (0 - 1)

rr: note number (OD - 5B)

Data
(H)

00 - 7F
00 - 7F
00 - 7F
00 - 7F
00 - 7F
00 - 7F
00 - 7F
00 - 7F

00-01
00-01
00-01
00 - 7F
00 - 7F
00 - 7F
00 - 7F
00 - 7F

Parameter

PITCH COARSE
PITCH FINE

LEVEL

ALTERNATE GROUP
PAN

REVERB SEND
CHORUS SEND
VARIATION SEND

KEY ASSIGN

Rcv NOTE OFF

Rcv NOTE ON

FILTER CUTOFF FREQUENCY
FILTER RESONANCE

EG ATTACK RATE

EG DECAY1 RATE

EG DECAY2 RATE

Description

-64 - +63

-64 - +63 [cent]

0-127

0/OFF, 1 - 127

0/random, 1/L63 - 64/C - 127/R63
0-127

0-127

0-127

0/SINGLE, 1/MULTI
0/OFF, 1/0ON

0/OFF, 1/0ON

-64 - +63

-64 - +63

-64 - +63

-64 - +63

-64 - +63

When XG system on or GM mode on messages are received, all Drum Setup parameters are initialized.
The Drum Setup Reset message can be used to initialized each Drum Setup parameter.
Selecting a Drum Set will cause the Drum Setup parameter values to be initialized.

<Table 2-

1>

Parameter Bass Address
Model ID = 4B [QS300]

Bulk Dump
Address Description
H | M| L)
USER 11 00 00 User Normal Voice 1
NORMAL :
VOICE 00 1F 00 User Normal Voice 32
<Table 2-2>
MIDI Bulk Dump table (USER NORMAL VOICE) [QS300]
Address Size Data Parameter
(H) H  H)
11 nn 00 17D 20-7E Voice Name
07
08 not used
0A »
0B 01-03 Element Switch
0oC 00-7F Voice Level
0D not used
3C »
3D 00-7F ‘Wave Number High
3E 00-7F ‘Wave Number Low
3F 00-7F Note Limit Low
40 00-7F Note Limit High
41 00-7F Velocity Limit Low
42 00-7F Velocity Limit High
43 00-01 Filter EG Velocity Curve
44 00-02 LFO Wave Select
45 00-01 LFO Phase Initialize
46 00-3F LFO Speed
47 00-7F LFO Delay
48 00-7F LFO Fade Time
49 00-3F LFO PMD Depth
4A 00-OF LFO CMD Depth
4B 00-1F LFO AMD Depth

Description

[Common]

Default

H)

40

40

Depends on the note

»

»

00
Depends on the note
01
40
40
40
40
40

Default
(H)

1:Element 1 on, 2:Element 2 on, 3:Element 1 and 2 on

[Element 1]
bit13-bit7
bit6-bit0

0:saw, 1:tri, 2:S&H
0:OFF, 1:0N
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4C
4D
4E
4F
50
51
52
53
54
55
56
57
58
59
SA
5B
5C
5D
SE
SF
60
61
62
63
64
65
66
67
68
69
6A
6B
6C
6D
6E
6F
70
71
72
73
74
75
76
77
78
79
TA
7B
7C
7D
7E
7F
80
81
82
83
84
85
86
87
88
89
8A
8B
8C

8D
DC
DD

12C
12D

17C
TOTAL SIZE 17D

nn=Voice Number (00-1F)

20-60
OE -72
00-05
00-7F
00-03
39-47
39-47
39-47
00-7F
00-3F
00-3F
00-3F
00-3F
00-7F
00-7F
00-7F
00-7F
00-7F
00-3F
00-07
00-7F
00-7F
00-7F
00-7F
00-7F
00-7F
00-7F
00-7F
00-7F
39-47
39-47
39-47
00-7F
00-3F
00-3F
00-3F
00-3F
00-7F
00-7F
00-7F
00-7F
00-7F
00-7F
00-7F
00-7F
00-7F
00-7F
00-7F
00-7F
00-7F
00-7F
00-06
00-OF
39-47
00-7F
00-OF
00-7F
00-7F
00-7F
00-7F
00-7F
00-7F
00-7F
00-7F
39-47

Note Shift

Detune

Pitch Scaling 0:100%, 1:50%, 2:20%, 3:10%, 4:5%, 5:0%
Pitch Scaling Center Note

Pitch EG Depth 0:1/20ct, 1:1oct, 2:20ct, 3:40ct

Velocity PEG Level Sensitivity

Velocity PEG Rate Sensitivity

PEG Rate Scaling

PEG Rate Scaling Center Note

PEG Rate 1

PEG Rate 2

PEG Rate 3

PEG Rate 4

PEG Level 0

PEG Level 1

PEG Level 2

PEG Level 3

PEG Level 4

Filter Resonance

Velocity Sensitivity

Cutoff Frequency

Cutoff Scaling Break Point 1

Cutoff Scaling Break Point 2

Cutoff Scaling Break Point 3

Cutoff Scaling Break Point 4

Cutoff Scaling Offset 1

Cutoff Scaling Offset 2

Cutoff Scaling Offset 3

Cutoff Scaling Offset 4

Velocity FEG Level Sensitivity

Velocity FEG Rate Sensitivity

FEG Rate Scaling

FEG Rate Scaling Center Note

FEG Rate 1

FEG Rate 2

FEG Rate 3

FEG Rate 4

FEG Level 0

FEG Level 1

FEG Level 2

FEG Level 3

FEG Level 4

Element Level

Level Scaling Break Point 1

Level Scaling Break Point 2

Level Scaling Break Point 3

Level Scaling Break Point 4

Level Scaling Offset 1

Level Scaling Offset 2

Level Scaling Offset 3

Level Scaling Offset 4

Velocity Curve

Pan 0 (Left)-14 (Right), 15:Scaling
AEG Rate Scaling
AEG Scaling Center Note
AEG Key on Delay
AEG Attack Rate
AEG Decay 1 Rate
AEG Decay 2 Rate
AEG Release Rate
AEG Decay 1 Level
AEG Decay 2 Level
Address Offset High
Address Offset Low
Resonance Sensitivity

bit13-bit7
bit6-bit0

[Element 2]
same as [Element 1]

”»

”»

[Element 3]
not used

”»

»

[Element 4]
not used

”»
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XG Normal Voice List

Bank Select MSB = 000, LSB = Bank Number

Voice names in bold typeface are voices that can be selected in the Disklavier.

The Disklavier can produce all the voices listed below, but can only display bank O voices.

Ie;:g;t;ment Proiram B:;nk Voice Name mleit glrs;ﬁ;)mem Pm;;;am Bz;#nk Voice Name ‘Eleen-[ glrs;{‘l;)mem ngam B:;#nk Voice Name nFicen-‘ g)r%ﬁ;)mem Proiram Bz;#nk Voice Name mleen-I
Piano 1 0 GrandPno | 1 Organ 17 0 DrawOrgn |1 Bass 33 0 Aco.Bass 1 Ensemble 49 0 Stringsl 1
1 GrndPnoK 1 32 DetDrwOr 2 40 JazzRthm 2 3 S.Strngs 2
18 MelloGrP 1 33 60sDrOr1 2 45 VXUprght 2 8 SlowStr 1
40 PianoStr 2 34 60sDrOr2 2 34 0 FngrBass 1 24 ArcoStr 2
41 Dream 2 35 70sDrOr1 2 18 FingrDrk 2 35 60sStrng 2
2 0 BritePno 1 36 DrawOrg2 2 27 FlangeBa 2 40 Orchestr 2
1 BritPnoK 1 37 60sDrOr3 2 40 Ba&DstEG | 2 41 Orchstr2 2
3 0 E.Grand 2 38 EvenBar 2 43 FngrSlap 2 42 TremOrch 2
1 EIGrPnoK 2 40 16+42"2/3 2 45 FngBass2 2 45 VeloStr 2
32 Det.CP80 2 64 Organ Ba 1 65 ModAlem 2 50 0 Strings2 1
40 | EIGrPnol 2 65 70sDrOr2 2 35 0 PickBass 1 3 S.SIwStr 2
41 EIGrPno2 2 66 CheezOrg 2 28 MutePkBa 1 8 LegatoSt 2
4 0 HnkyTonk |2 67 DrawOrg3 2 36 0 Fretless 1 40 Warm Str 2
1 HnkyTnkK |2 18 0 PercOrgn 1 32 Fretles2 2 41 Kingdom 2
5 0 E.Pianol 2 24 70sPcOrl 2 33 Fretles3 2 64 70s Str 1
1 ELPnolK 1 32 DetPrcOr 2 34 Fretles4 2 65 Str Ens3 1
18 MelloEP1 2 33 LiteOrg 2 96 SynFretl 2 51 0 Syn.Strl 2
32 Chor.EP1 2 37 PercOrg2 2 97 Smooth 2 27 ResoStr 2
40 | HardELP 2 19 0 RockOrgn |2 37 0 SlapBas1 1 64 | Syn Str4 2
45 VXELP1 2 64 RotaryOr 2 27 ResoSlap 1 65 SS Str 2
64 60sELP 1 65 SloRotar 2 32 PunchThm |2 52 0 Syn.Str2 2
6 0 E.Piano2 2 66 | FstRotar 2 38 0 SlapBas2 1 53 0 ChoirAah 1
1 El.Pno2K 1 20 0 ChrchOrg |2 43 VeloSlap 2 3 S.Choir 2
32 Chor.EP2 2 32 ChurOrg3 2 39 0 SynBass1 1 16 Ch.Aahs2 2
33 DX Hard 2 35 ChurOrg2 2 18 SynBalDk 1 32 MelChoir 2
34 DXLegend |2 40 NotreDam 2 20 FastResB 1 40 ChoirStr 2
40 DX Phase 2 64 OrgFlute 2 24 AcidBass 1 54 0 VoiceOoh 1
41 DX+Analg |2 65 TrmOrgFl 2 35 Clv Bass 2 55 0 SynVoice 1
42 DXKotoEP |2 21 0 ReedOrgn 1 40 TeknoBa 2 40 SynVox2 2
45 VX ELP2 2 40 Puff Org 2 64 Oscar 2 41 Choral 2
7 0 Harpsi. 1 22 0 Acordion 2 65 SqrBass 1 64 AnaVoice 1
1 Harpsi.K 1 32 AccordIt 2 66 RubberBa 2 56 0 Orch.Hit 2
25 Harpsi.2 2 23 0 Harmnica 1 96 Hammer 2 35 OrchHit2 2
35 Harpsi.3 2 32 Harmo 2 2 40 0 SynBass2 2 64 Impact 2
8 0 Clavi. 2 24 0 TangoAcd |2 6 MelloSB1 1 Brass 57 0 Trumpet 1
1 Clavi. K 1 64 TngoAcd2 2 12 Seq Bass 2 16 Trumpet2 1
27 ClaviWah 2 Guitar 25 0 NylonGtr 1 18 ClkSynBa 2 17 BriteTrp 2
64 PulseClv 1 16 NylonGt2 1 19 SynBa2Dk 1 32 WarmTrp 2
65 PierceCl 2 25 NylonGt3 2 32 SmthBa 2 2 58 0 Trombone | 1
Chromatic 9 0 Celesta 1 43 VelGtHrm 2 40 ModulrBa 2 18 Trmbone2 2
Percussion 10 0 Glocken 1 96 Ukulele 1 41 DX Bass 2 59 0 Tuba 1
11 0 MusicBox 2 26 0 SteelGtr 1 64 X WireBa 2 16 Tuba 2 1
64 Orgel 2 16 SteelGt2 1 Strings 41 0 Violin 1 60 0 Mute.Trp 1
12 0 Vibes 1 35 128trGtr 2 8 SlowVin 1 61 0 Fr.Horn 2
1 VibesK 1 40 Nyln&Stl 2 42 0 Viola 1 6 FrHrSolo 2
45 | HardVibe 2 41 Stl&Body 2 43 0 Cello 1 32 | FrHorn2 1
13 0 Marimba 1 96 Mandolin 2 44 0 Contrabs 1 37 HornOrch 2
1 MarimbaK | 1 27 0 Jazz Gtr 1 45 0 Trem.Str 1 62 0 BrasSect 1
64 SineMrmb 2 18 MelloGtr 1 8 SlowTrStr 1 35 Tp&TbSec |2
97 Balafon2 2 32 JazzAmp 2 40 Susp Str 2 40 BrssSec2 2
98 Log Drum 2 28 0 CleanGtr 1 46 0 Pizz.Str 1 41 HiBrass 2
14 0 Xylophon 1 32 ChorusGt 2 47 0 Harp 1 42 MelloBrs 2
15 0 TubulBel 1 29 0 Mute.Gtr 1 40 YangChin 2 63 0 SynBras1 2
96 ChrchBel 2 40 FunkGtrl 2 48 0 Timpani 1 12 QuackBr 2
97 Carillon 2 41 MuteStIG 2 20 RezSynBr 2
16 0 Dulcimer 1 43 FunkGtr2 2 24 PolyBrss 2
35 Dulcimr2 2 45 Jazz Man 1 27 SynBras3 2
96 Cimbalom 2 30 0 Ovrdrive 1 32 JumpBrss 2
97 Santur 2 43 Gt.Pinch 2 45 AnaVelBr 2
31 0 Dist.Gtr 1 64 | AnaBrssl 2
40 FeedbkGt 2 64 0 SynBras2 1
41 FeedbGt2 2 18 Soft Brs 2
32 0 GtrHarmo |1 40 SynBras4 2
65 GtFeedbk 1 41 ChorBrss 2
66 GtrHrmo2 1 45 VelBras2 2
64 AnaBras2 2
Bank 0 : (GM) Bank 18 : Dark Bank 34 : Detune 3 Bank 43 : Velo-Switch Bank 71 : Other wave
Bank 1 : Key Scale Planning ~ Bank 19 : Dark Bank 35 : Octave 1 Bank 45 : Velo-Xfade Bank 72 : Other wave
Bank 3 : Stereo Bank 20 : Resonant Bank 36 : Octave 2 Bank 64 : Other wave Bank 96 : Other wave
Bank 6 : Single Bank 24 : Attack Bank 37 : 5th 1 Bank 65 : Other wave Bank 97 : Other wave
Bank 8 : Slow Bank 24 : Release Bank 38 : 5th 2 Bank 66 : Other wave Bank 98 : Other wave
Bank 12 : Fast Decay Bank 27 : Reso Sweep Bank 39 : Bend Bank 67 : Other wave Bank 99 : Other wave
Bank 14 : Double Attack Bank 28 : Muted Bank 40 : Tutti Bank 68 : Other wave Bank 100 : Other wave
Bank 16 : Bright Bank 32 : Detune 1 Bank 41 : Tutti Bank 69 : Other wave Bank 101 : Other wave
Bank 17 : Bright Bank 33 : Detune 2 Bank 42 : Tutti Bank 70 : Other wave

1
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Bank Select
MSB = 064, LSB = 000

SFX Voice
Croug || P | Vo Name B | | Smment|Pogm) B voice Name | || GRIent oz Bk voice Name | | (™) TGO Lo [ET] Y500 |
Reed 65 0 SprnoSax 1 Synth Pad 92 0 ChoirPad 2 Ethnic 105 |0 Sitar 1 1 [ CuttngNz 1 65 | Tel.Dial 1
66 0 Alto Sax 1 64 | Heaven2 2 32 | DetSitar 2 2 | CttngNz2 66 | DoorSqek 1
40 Sax Sect 2 66 Itopia 2 35 Sitar 2 2 3 67 | Door Slam 1
43 |HyprAlo |2 67 | CCPad 2 96 | Tambra 2 4 68 | Scratch 1
67 0 TenorSax 1 93 0 BowedPad |2 97 Tamboura 2 5 69 | Scratch 2 2
40 BrthTnSx 2 64 Glacier 2 106 |0 Banjo 1 6 70 | WindChm 1
41 SoftTenr 2 65 GlassPad 2 28 MuteBnjo 1 7 71 | Telphon2 1
64 | TnrSax 2 1 94 0 MetalPad |2 96 | Rabab 2 8
68 0 Bari.Sax 1 64 Tine Pad 2 97 Gopichnt 2 9
69 0 Oboe 2 65 | Pan Pad 2 98 | Oud 2 10
70 0 Eng.Horn 1 95 0 Halo Pad 2 107 |0 Shamisen 1
71 0 B: 1 96 0 SweepPad |2 108 |0 Koto 1 12
72 0 Clarinet 1 20 Shwimmer |2 96 T. Koto 2 13
Pipe 73 0 Piccolo 1 27 Converge 2 97 Kanoon 2
74 0 Flute 1 64 PolarPad 2 109 |0 Kalimba 1
75 0 Recorder 1 66 Celstial 2 110 |0 Bagpipe 2
76 0 PanFlute 1 Synth 97 0 Rain. 2 111 |0 Fiddle 1 81 | CarEngin 1
77 0 Bottle 2 Effects 45 ClaviPad 2 112 |0 Shanai 1 82 | Car Stop 1
78 0 Shakhchi 2 64 HrmoRain 2 64 Shanai2 1
79 0 Whistle 1 65 AfrenWnd | 2 96 Pungi 1 83 | Car Pass !
80 |0 [Ocarina |1 66 | Caribean |2 97 | Hichriki |2 84 |CarCrash |1
SynthLead |81 |0 | SquareLd |2 98 |0 |SoundTrk |2 |[Percussive |113 |0 | TnkiBel |2 22 i‘::l: ?
6 Square 2 1 27 Prologue 2 96 Bonang 2
8 |LMSquare |2 64 | Ancestrl 2 97 | Gender 2 87| Jetplane 2
18 | Hollow 1 99 [0 |[cCrystal 2 98 | Gamelan |2 88 | Starship 2
19 | Shmoog 2 12 | SynDrCmp |2 99 | S.Gamlan |2 89 |Burst 2
64 Mellow 2 14 Popcorn 2 100 |RamaCym |2 90 | Coaster 2
65 |SoloSine |2 18 | TinyBell |2 101 | AsianBel |2 SbMarine 2
66 SineLead 1 35 RndGlock 2 114 |0 Agogo 2
82 0 Saw.Lead 2 40 GlockChi 2 115 |0 SteelDrm 2
6 Saw 2 1 41 ClearBel 2 97 GlasPerc 2
8 ThickSaw 2 42 | ChorBell 2 98 | ThaiBell 2
18 DynaSaw 1 64 SynMalet 1 116 |0 WoodBlok | 1
19 | DigiSaw 2 65 | SfCryst 2 96 | Castanet 1 33 [Rain 1 97 | Laughing 1
20 | BigLead 2 66 | LoudGlok |2 117 |o TaikoDrm | 1 34 | Thunder 1 98 | Scream 1
24 | HeavySyn |2 67 | XmasBell |2 96 | Gr.Cassa 1 35 | Wind 1 99 | Punch 1
25 | WaspySyn |2 68 | VibeBell 2 118 |0 MelodTom |2 36 [ Stream 2 100 | Heart 1
40 | PulseSaw 2 69 | DigiBell 2 64 | Mel Tom2 |1 37 | Bubble 2 101 | FootStep 1
41 Dr. Lead 2 70 AirBells 2 65 Real Tom 2 Feed 2
45 VeloLead 2 71 BellHarp 2 66 Rock Tom 2
96 Seq Ana 2 72 G 2 119 |0 Syn.Drum |1
83 0 CaliopLd 2 100 |0 Atmosphr 2 64 Ana Tom 1
65 Pure Pad 2 18 WarmAtms | 2 65 ElecPerc 2
84 0 Chiff Ld 2 19 | HollwRlIs 2 120 |0 RevCymbl | 1
64 Rubby 2 40 NylonEP 2 Sound 121 |0 FretNoiz 2
85 0 CharanLd |2 64 NylInHarp 2 Effects 122 |0 BrthNoiz 2
64 | DistLead 2 65 | Harp Vox 2 123 |0 Seashore 2
65 WireLead 2 66 AtmosPad 2 124 |0 Tweet 2
86 0 Voice Ld 2 67 | Planet 2 125 |0 Telphone 1
24 | SynthAah 2 101 |0 Bright 2 126 |0 Helicptr 1 113 | MchinGun 1
64 VoxLead 2 64 FantaBel 2 127 |0 Applause 1 50 |Horse 1 114 | LaserGun 2
87 0 Fifth Ld 2 96 | Smokey 2 128 {0 Gunshot 1 115 | Xplosion )
35 Big Five 2 102 |0 Goblins 2 116 | FireWork 2
88 0 Bass &Ld 2 64 GobSyn 2
16 | Big&Low 2 65 | 50sSciFi 2
64 Fat&Prky 2 66 Ring Pad 2
65 SoftWurl 2 67 Ritual 2
Synth Pad 89 0 NewAgePd |2 68 ToHeaven 2
64 Fantasy2 2 70 Night 2
90 0 Warm Pad |2 71 Glisten 2
16 ThickPad 2 96 BelChoir 2
17 | Soft Pad 2 103 |0 Echoes 2
18 SinePad 2 EchoPad2 2
64 Horn Pad 2 14 Echo Pan 2
65 RotarStr 2 64 EchoBell 2
91 0 PolySyPd 2 65 Big Pan 2
64 PolyPd80 2 66 SynPiano 2
65 ClicykPad 2 67 C):eation 2 - : No Sound
66 Ana Pad 2 68 Stardust 2
67 SquarPad 2 69 Reso Pan 2
104 |0 Sci-Fi 2
64 | Starz 2
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TG300B Normal Voice List

Bank Select MSB = Bank Number, LSB = ooo

Growp ||| Voiee Name |F ) iy g P | voice Name | i || Group | g | | VoieeName |EE || Group | g g | Voiee Name |16
Piano 1 0 GrandPno 1 Organ 17 0 DrawOrgn 1 Guitar 29 0 Mute.Gtr 1 Strings 41 0 Violin 1
8 GrndPnoK 1 1 70sDrOr1 2 8 FunkGtrl 2 8 SlowVIn 1
16 MelloGrP 1 8 DetDrwOr 2 16 FunkGtr2 2 126 | E-Organ4 2
126 | A-Pianol 2 9 70sDrOr2 2 126 | A-Bass 2 127 | synechol 2
127 | a.pianol 1 16 60sDrOr1 2 127 | synbassl 1 42 0 Viola 1
2 0 BritePno 1 17 60sDrOr2 2 30 0 Ovrdrive 1 126 | E-Organ5 2
8 BritPnoK 1 18 60sDrOr3 2 126 | Choir-1 1 127 | rain 2
126 | A-Piano2 2 24 | CheezOrg 2 127 | synbass2 1 43 0 Cello 1
127 | a.piano2 1 32 DrawOrg2 2 31 0 Dist.Gtr 1 126 | E-Organ6 2
3 0 E.Grand 2 33 EvenBar 2 8 FeedbkGt 2 127 | synoboe 2
1 ElGrPnol 2 40 | Organ Ba 1 9 FeedbGt2 2 44 0 Contrabs 1
2 ElGrPno2 2 126 | Slap-2 2 126 | Choir-2 1 126 | E-Organ7 2
8 EIGrPnoK 2 127 | harpsil 1 127 | synbass3 2 127 | synecho2 2
126 | A-Piano3 2 18 0 PercOrgn 1 32 0 GtrHarmo 1 45 0 Trem.Str 1
127 | a.piano3 1 1 70sPcOrl 2 8 GtFeedbk 1 8 SlowTrStr 1
4 0 HnkyTonk 2 8 DetPrcOr 2 126 | Choir-3 2 9 Susp Str 2
8 HnkyTnkK |2 32 PercOrg2 2 127 | synbass4 1 126 | E-Organ8 2
126 | A-Piano4 2 126 | Slap-3 2 Bass 33 0 Aco.Bass 1 127 | synsolo 2
127 | e.pianol 1 127 | harpsi2 2 126 | Choir-4 2 46 0 Pizz.Str 1
5 0 E.Pianol 2 19 0 RockOrgn 2 127 | newagepd 2 126 | E-Organ9 2
8 Chor.EP1 2 8 RotaryOr 2 34 0 FngrBass 1 127 | synrdorg 2
16 VX ELP1 2 16 SloRotar 2 1 FngBass2 2 47 0 Harp 1
24 | 60sELP 1 24 | FstRotar 2 126 | Strngs-1 2 126 | SoftTP-1 1
25 HardELP 2 126 | Slap-4 2 127 | synharmo 2 127 | synbell 1
26 MelloEP1 2 127 | harpsi3 1 35 0 PickBass 1 48 0 Timpani 1
32 | ElLPnolK 1 20 0 ChrchOrg 2 8 MutePkBa 1 126 | SoftTP-2 1
126 | A-Piano5 1 8 ChurOrg2 2 126 | Strngs-2 2 127 | squareld 2
127 | e.piano2 1 16 ChurOrg3 2 127 | choir pd 2 Ensemble 49 0 Strings1 1
6 0 E.Piano2 2 24 OrgFlute 2 36 0 Fretless 1 1 Slow Str 1
8 Chor.EP2 2 32 TrmOrgFl 2 1 Fretles2 2 8 Orchestr 2
16 VX ELP2 2 126 | Slap-5 2 2 Fretles3 2 9 Orchstr2 2
24 DX Hard 2 127 | clavil 1 3 Fretles4 2 10 TremOrch 2
32 El.Pno2K 1 21 0 ReedOrgn 1 4 SynFretl 2 11 ChoirStr 2
126 | A-Piano6 1 126 | Slap-6 2 5 Smooth 2 16 S.Strngs 2
127 | e.piano3 1 127 | clavi2 1 126 | Strngs-3 2 24 VeloStr 2
7 0 Harpsi. 1 22 0 Acordion 2 127 | bowed pd 2 126 | TP/TRB-1 1
8 Harpsi.3 2 8 AccordIt 2 37 0 SlapBasl 1 127 | strsectl 2
16 Harpsi.K 1 126 | Slap-7 2 8 ResoSlap 1 50 0 Strings2 1
24 Harpsi.2 2 127 | clavi3 1 126 | Strngs-4 2 1 70s Str 1
126 | A-Piano7 1 23 0 Harmnica 1 127 | soundtrk 2 8 LegatoSt 2
127 | e.piano4 1 1 Harmo 2 2 38 0 SlapBas2 1 9 ‘Warm Str 2
8 0 Clavi. 2 126 | Slap-8 2 126 | E-Organl 2 10 S.SlwStr 2
8 Clavi. K 1 127 | celestal 1 127 | atmosphr 2 126 | TP/TRB-2 1
126 | E-Pianol 2 24 0 TangoAcd 2 39 0 SynBassl 1 127 | strsect2 2
127 | hnkytnk 2 126 | Finger-1 1 1 SynBalDk 1 51 0 Syn.Strl 2
Chromatic 9 0 Celesta 1 127 | celesta2 1 8 AcidBass 1 1 Syn Str4 2
Percussion 126 | E-Piano2 2 Guitar 25 0 NylonGtr 1 9 FastResB 1 126 | TP/TRB-3 1
127 | e.organl 2 8 Ukulele 1 10 TeknoBa 2 127 | strsect3 2
10 0 Glocken 1 16 NylonGt3 2 16 ResoBass 1 52 0 Syn.Str2 2
126 | E-Piano3 2 24 | VelGtHrm |2 126 | E-Organ2 2 126 | TP/TRB-4 1
127 | e.organ2 2 32 NylonGt2 1 127 | syn warm 2 127 | pizz.str 1
11 0 MusicBox 2 40 LequintG 1 40 0 SynBass2 2 53 0 ChoirAah 1
126 | A-Guitrl 1 126 | Finger-2 2 1 ClkSynBa 2 8 S.Choir 2
127 | e.organ3 1 127 | synbrasl 2 2 ModulrBa 2 9 MelChoir 2
12 0 Vibes 1 26 0 SteelGtr 1 3 Seq Bass 2 32 Ch.Aahs2 2
1 HardVibe 2 8 12StGtr 2 8 DX Bass 2 126 | TP/TRB-5 2
8 VibesK 1 9 NyIn&Stl 2 9 X WireBa 2 127 | violin 1 2
126 | A-Guitr2 2 16 Mandolin 2 16 RubberBa 2 54 0 VoiceOoh 1
127 | e.organd 1 32 SteelGt2 1 17 SynBa2Dk | 1 126 | TP/TRB-6 |2
13 0 Marimba 1 126 | Picked-1 1 18 MelloSB1 1 127 | violin 2 1
8 MarimbaK 1 127 | synbras2 2 19 SmthBa 2 2 55 0 SynVoice 1
17 Balafon2 2 27 0 Jazz Gtr 1 126 | E-Organ3 2 8 SynVox2 2
24 Log Drum 2 1 MelloGtr 1 127 | synfunny 1 126 | Sax-1 1
126 | A-Guitr3 2 8 PdiSteel 1 127 | cello 1 1
127 | pipeorgl 2 126 | Picked-2 2 56 0 Orch.Hit 2
14 0 Xylophon 1 127 | synbras3 2 1 OrchHit2 2
126 | E-Guitrl 2 28 0 CleanGtr 1 8 Impact 2
127 | pipeorg2 2 8 ChorusGt 2 16 LoFiRave 2
15 0 TubulBel 1 126 | FretlsBs 1 126 | Sax-2 1
8 ChrchBel 2 127 | synbras4 2 127 | cello 2 1
9 Carillon 2
126 | E-Guitr2 1
127 | pipeorg3 2
16 0 Dulcimer 1
1 Dulcimr2 2
8 Cimbalom 2
126 | Slap-1 2
127 | acordion 2
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Crowp || | Voiee Name | 10 || Gy " | Vol Name |1 || Group™ || P | Voiee Name |10 | | Gy | B Voice Name |
Brass 57 0 Trumpet 1 Synth Lead | 81 0 SquareLd 2 Synth 97 0 Rain 2 Percussive 113 |0 TnklIBell 2
1 Trumpet2 1 1 Square 2 1 Effects 1 HrmoRain 2 8 Bonang 2
24 BriteTrp 2 2 Hollow 1 2 AfrenWnd 2 9 Gender 2
25 ‘WarmTrp 2 3 Mellow 2 8 ClaviPad 2 10 Gamelan 2
126 | Sax-3 1 4 SoloSine 2 127 | brssect2 2 11 S.Gamlan 2
127 | contrabs 1 5 Shmoog 2 98 0 SoundTrk 2 16 Rama Cym |2
58 0 Trombone 1 6 LMSquare 2 1 Ancestr] 2 127 | timpani 1
1 Trmbone2 2 8 SineLead 1 2 Prologue 2 114 |0 Agogo 2
126 | Sax-4 2 127 | sax3 1 127 | vibel 1 127 | melotom 1
127 | harp 1 1 82 0 Saw.Lead 2 99 0 Crystal 2 115 |0 SteelDrm 2
59 0 Tuba 1 1 Saw 2 1 1 SynMalet 1 127 | deepsnar 1
1 Tuba 2 1 2 PulseSaw 2 2 SftCryst 2 116 |0 ‘WoodBlok 1
126 | Brass-1 1 3 ThickSaw 2 3 RndGlock 2 8 Castanet 1
127 | harp 2 1 4 Big Lead 2 4 LoudGlok 2 127 | e.percl 1
60 0 Mute.Trp 1 5 VeloLead 2 5 GlockChi 2 117 |0 TaikoDrm 1
126 | Brass-2 1 6 HeavySyn 2 6 ClearBel 2 8 Gr.Cassa 1
127 | guitar 1 1 7 DynaSaw 1 7 XmasBell 2 127 | e.perc2 1
61 0 Fr.Horn 2 8 Dr. Lead 2 8 VibeBell 2 118 |0 MelodTom |2
1 FrHorn2 2 16 WaspySyn 2 9 DigiBell 2 1 Real Tom 2
8 FrHrSolo 1 127 | sax4 1 16 ChorBell 2 8 Mel Tom2 1
16 HornOrch 2 83 0 CaliopLd 2 17 AirBells 2 9 Rock Tom 2
126 | Brass-3 2 2 Pure Pad 2 18 BellHarp 2 127 | taiko 1
127 | guitar 2 1 127 | clarintl 1 19 Gamelmba | 2 119 |0 Syn.Drum 1
62 0 BrasSect 1 84 0 Chiff Ld 2 127 | vibe2 1 8 Ana Tom 1
8 BrssSec2 2 127 | clarint2 1 100 |0 Atmosphr 2 9 ElecPerc 2
126 | Brass-4 2 85 0 CharanLd 2 1 WarmAtms | 2 127 | taikorim 1
127 | elecgtrl 2 8 DistLead 2 2 NyInHarp 2 120 |0 RevCymbl 1
63 0 SynBras1 2 127 | oboe 1 3 Harp Vox 2 127 | cymbal 2
1 PolyBrss 2 86 0 Voice Ld 2 4 HollwRls 2 Sound 121 |0 FretNoiz 2
8 SynBras3 2 127 | eng.horn 1 5 NylonEP 2 Effects 1 CuttngNz 1
9 QuackBr 2 87 0 Fifth Ld 2 6 AtmosPad 2 2 Str Slap 1
16 AnaBrss1 2 1 Big Five 2 127 | symallet 1 3 CttngNz2 2
126 | Brass-5 2 127 | bassoon 1 101 |0 Bright 2 127 | castanet 1
127 | elecgtr2 2 88 0 Bass &Ld 2 127 | maletwin 2 122 |0 BrthNoiz 2
64 0 SynBras2 1 1 Big&Low 2 102 |0 Goblins 2 1 FLKClik 1
1 Soft Brs 2 2 Fat&Prky 2 1 GobSyn 2 127 | triangle 1
8 SynBras4 2 127 | harmnica 1 2 50sSciFi 2 123 |0 Seashore 2
16 AnaBrss2 2 Synth Pad 89 0 NewAgePd |2 127 | glocken 2 1 Rain 1
17 VelBras2 2 1 Fantasy2 2 103 |0 Echoes 2 2 Thunder 1
126 | Orch-Hit 1 127 | trumpetl 1 1 EchoBell 2 3 Wind 1
127 | sitar 1 90 0 Warm Pad 2 2 Echo Pan 2 4 Stream 2
Reed 65 0 SprnoSax 1 1 ThickPad 2 3 EchoPad2 2 5 Bubble 2
127 | a.bass 1 1 2 Horn Pad 2 4 Big Pan 2 127 | orchehit 1
66 0 Alto Sax 1 3 RotarStr 2 6 SynPiano 2 124 |0 Tweet 2
8 HyprAlto 2 4 Soft Pad 2 127 | tubulbel 1 1 Dog 1
127 | a.bass 2 1 127 | trumpet2 1 104 |0 Sci-Fi 2 2 Horse 1
67 0 TnrSax 2 1 91 0 PolySyPd 2 1 Starz 2 3 Bird 2 1
8 BrthTnSx 2 1 PolyPd80 2 127 | xylophon 1 127 | telphone 1
127 |e.bass 1 1 127 | trmbonel 2 Ethnic 105 |0 Sitar 1 125 |0 Telphone 1
68 0 Bari.Sax 1 92 0 ChoirPad 2 1 Sitar 2 2 1 Tel.Dial 1
127 | e.bass2 1 1 Heaven2 2 2 DetSitar 2 2 DoorSqek 1
69 0 Oboe 2 127 | trmbone2 2 8 Tambra 2 3 DoorSlam 1
127 | slapbasl 1 93 0 BowedPad 2 16 Tamboura 2 4 Scratch 1
70 0 Eng.Horn 1 127 | fr.hornl 1 127 | marimba 2 5 WindChm 1
127 | slapbas2 1 94 0 MetalPad 2 106 |0 Banjo 1 6 Scratch2 2
71 0 Bassoon 1 1 Tine Pad 2 1 MuteBnjo 1 127 | bird 1
127 | fretlesl 1 2 Pan Pad 2 8 Rabab 2 126 |0 Helicptr 1
72 0 Clarinet 1 127 | fr.horn2 2 16 Gopichnt 2 1 CarEngin 1
127 | fretles2 1 95 0 Halo Pad 2 24 Oud 2 2 Car Stop 1
Pipe 73 0 Piccolo 1 127 | tuba 2 127 | koto 1 3 Car Pass 1
127 | flutel 1 96 0 SweepPad 2 107 |0 Shamisen 1 4 CarCrash 1
74 0 Flute 1 1 PolarPad 2 127 | sho 2 5 Siren 2
127 | flute2 1 8 Converge 2 108 |0 Koto 1 6 Train 1
75 0 Recorder 1 9 Shwimmer |2 8 T. Koto 2 7 Jetplane 2
127 | piccolol 1 10 Celstial 2 16 Kanoon 2 8 Starship 2
76 0 PanFlute 1 127 | brssectl 1 127 | shakhchi 2 9 Burst 2
127 | piccolo2 2 109 |0 Kalimba 1 16 Coaster 2
77 0 Bottle 2 127 | whistlel 2 127 | jam 1
127 | recorder 1 110 |0 Bagpipe 2 127 |0 Applause 1
78 0 Shakhchi 2 127 | whistle2 1 1 Laughing 1
127 | panpipes 2 111 |0 Fiddle 1 2 Scream 1
79 0 Whistle 1 127 | bottle 2 3 Punch 1
127 | saxl 2 112 |0 Shanai 1 4 Heart 1
80 0 Ocarina 1 1 Shanai2 1 5 FootStep 1
127 | sax2 1 8 Pungi 1 127 | efctwatr 2
16 Hichriki 2 128 |0 Gunshot 1
127 | breath 2 1 MchinGun 1
2 LaserGun 2
3 Xplosion 2
127 | efctjngl 2
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XG Drum Voice List

Bank Select MSB = Bank Number, LSB = 000

Drum kit names in bold typeface are those that can be selected in the Disklavier.

Bank 127 127 127 127 127 127 127 127 127 126 126

Program # 1 2 9 17 25 26 33 41 49 1 2

Note# | Note Key | Alternate | Standard Kit | Standard2 Kit | Room Kit | Rock Kit Electro Kit Analog Kit Jazz Kit | Brush Kit | Classic Kit SFX 1 SFX 2
off | assign

13 C# -1 3 Surdo Mute

14 D -1 3 Surdo Open

15 D# -1 HiQ

16 |E_ -1 Whip Slap

17 F_ -l 4 Scratch Push

18 F# -1 4 Scratch Pull

19 |G Finger Snap

20 G# -1 Click Noise

21 A -1 Metronome Click

22 A# -1 Metronome Bell

23 B -1 Seq Click L

24 C 0 Seq Click H

25 C#_ 0 Brush Tap

26 D 0 |O Brush Swirl L

27 D# 0 Brush Slap

28 E 0 |O Brush Swirl H Reverse Cymbal | Reverse Cymbal

29 F 0 |O Snare Roll Snare Roll 2

30 F4 0 Castanet Hi Q Hi Q

31 G 0 Snare L Snare L 2 SD Rock M Snare M SD Rock H Brush Slap L.

32 G# 0 Sticks

33 A 0 Bass Drum L Bass Drum M Bass Drum H 4 Bass Drum M Bass Drum L2

34 A# 0 Open Rim Shot Open Rim Shot 2

35 B 0 Bass Drum M Bass Drum M 2 Bass DrumH3 | BD Rock BD Analog L Gran Cassa

36 C 1 Bass Drum H Bass Drum H 2 BD Rock BD Gate BD Analog H BD Jazz BD Soft Gran Cassa Mute Guitar Cutting Noise Dial Tone

37 C# 1 Side Stick Analog Side Stick Guitar Cuttis Door Creaking

38 D 1 Snare M Snare M 2 SD Room L. SD Rock SD Rock L. Analog Snare L Brush Slap M | Marching Sn M Door Slam

39 D# 1 Hand Clap

40 E 1 Snare H Snare H 2 SD Room H | SD Rock Rim SD Rock H Analog Snare H Brush TapH | Marching Sn H

41 F 1 Floor Tom L. Room Tom 1 | Rock Tom 1 E Tom 1 Analog Tom 1 Jazz Tom 1 | Brush Tom | | Jazz Tom 1

2 |1 1 Hi-Hat Closed Analog HH Closed 1 [ Telephone Ring2.

43 G 1 Floor Tom H Room Tom 2 | Rock Tom 2 E Tom 2 Analog Tom 2 Jazz Tom 2| Brush Tom 2 | Jazz Tom 2

44 G# 1 1 Hi-Hat Pedal Analog HH Closed 2

45 A 1 Low Tom Room Tom 3 | Rock Tom 3 E Tom 3 Analog Tom 3 Jazz Tom3 | Brush Tom 3 | Jazz Tom 3

46 A# 1 1 Hi-Hat Open Analog HH Open

47 B 1 Mid Tom L Room Tom 4 | Rock Tom 4 E Tom 4 Analog Tom 4 Jazz Tom4 | Brush Tom4 | Jazz Tom 4

48 Cc 2 Mid Tom H Room Tom 5 | Rock Tom 5 E Tom 5 Analog Tom 5 Jazz Tom5 | Brush Tom5 | Jazz Tom 5

9 |cx 2 Crash Cymbal | Analog Cymbal Hand Cym Open L

50 D 2 High Tom Room Tom 6 | Rock Tom 6 E Tom 6 ‘Analog Tom 6 Jazz Tom 6 | Brush Tom 6 | Jazz Tom 6

51 D# 2 Ride Cymbal | Hand Cym.Closed L.

52 |E 2 Chinese Cymbal Engine Start

53 F 2 Ride Cymbal Cup Tire Screech

54 F# 2 Tambourine

55 G 2 Splash Cymbal

56 G# 2 Cowbell Analog Cowbell

57 |a 2 Crash Cymbal 2 Hand Cym.Open H

58 A# 2 Vibraslap

59 B 2 Ride Cymbal 2 Hand Cym.Closed H

0 |c 3 Bongo H

61 C# 3 Bongo L

@ |p 3 Conga H Mute Analog Conga H

63 |p# 3 Conga H Open Analog Conga M

64 |E 3 Conga L Analog Conga L

65 F 3 Timbale H

66 F# 3 Timbale L

67 |G 3 Agogo H

8 |o# 3 Agogo L Rain Laughing

69 A 3 Cabasa Thunder Screaming

70 A# 3 Maracas Analog Maracas Wind Punch

71 B 3 o Samba Whistle H Stream Heartbeat

72 Cc 4 |0 Samba Whistle L Bubble Footsteps

73 C# 4 Guiro Short Feed

74 D 4 |O Guiro Long

75 |D# 4 Claves Analog Claves

76 E 4 ‘Wood Block H

77 F 4 ‘Wood Block L

78 F# 4 Cuica Mute Scratch Push Scratch Push

79 G 4 Cuica Open Scratch Pull Scratch Pull

80 G# 4 2 Triangle Mute

81 |A 4 2 Triangle Open

82 A# 4 Shaker

83 B 4 Jingle Bell

84 c 5 Bell Tree Machine Gun

85 C# 5 Laser Gun

86 D 5 Explosion

87 D# 5

88 E 5

89 F 5

90 F# 5

91 G 5

: Same as Standard kit

I : No sound
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TG300B Drum Voice List

Program # 1 9 17 25 26 33 41 49 57 128

Note# | Note Alternate | Standard Kit Room Kit Power Kit Electro Kit Analog Kit Jazz Kit Brush Kit Orchestra Kit SFX Set C/M Kit
assign

25 C# 0 Snare Roll

26 D 0 Finger Snap

27 D# 0 HiQ Hi-Hat Closed

28 E 0 Whip Slap Hi-Hat Pedal

29 F 0 |7 Scratch Push Hi-Hat Open

30 F# 0 |7 Scratch Pull Ride Cymbal 1

31 G 0 Sticks

32 G# 0 Click Noise

33 A 0 Metronome Click

34 A# 0 Metronome Bell

35 B 0 Bass Drum M BD Jazz

36 c 1 Bass Drum H BD Power BD Electronic BD Analog H BD Jazz BD Soft Gran Cassa

37 C# 1 Side Stick Analog Side Stick

38 D 1 Snare M SD Power SD Electronic Analog Snare L Brush Tap Concert SD

39 D# 1 Hand Clap Brush Slap | Castanet High-Q

40 E 1 Snare H SD Power Brush Swirl | Concert SD Slap SD Electro

41 1 Floor Tom L Room Tom 1 Room Tom 1 | E Tom 1 Analog Tom 1 Jazz Tom 1 | Jazz Tom 1 | Timpani F Scratch Push

42 F# 1 1 Hi-Hat Closed Analog HH Closed 1 Timpani F# Scratch Pull

43 G 1 Floor Tom H Room Tom 2 Room Tom 2 | E Tom 2 Analog Tom 2 Jazz Tom2 | Jazz Tom2 | Timpani G Sticks

44 G# 1 1 Hi-Hat Pedal Analog HH Closed 2 Timpani G# Square Click Hi-Hat Open 1

45 A 1 Low Tom Room Tom 3 Room Tom 3 | E Tom 3 Analog Tom 3 JazzTom3 |Jazz Tom3 | Timpani A Metronome Click

46 A# 1 1 Hi-Hat Open Analog HH Open Timpani A# Metronome Bell Hi-Hat Open 2

47 B 1 Mid Tom L Room Tom 4 | Room Tom 4 | E Tom 4 Analog Tom 4 Jazz Tom 4 | Jazz Tom4 | Timpani B Guitar Fret Noise

48 c 2 Mid Tom H Room Tom5 |RoomTom5 |E Tom 5 Analog Tom 5 Jazz Tom5 |JazzTom5 | Timpani C Guitar Cutting Down

49 C# 2 Crash Cymbal 1 Analog Cymbal Timpani C# Guitar Cutting Up

50 D 2 High Tom Room Tom 6 | Room Tom 6 | E Tom 6 Analog Tom 6 Jazz Tom 6 |Jazz Tom6 | Timpani D Ac Bass Slap

51 D# 2 Ride Cymbal 1 Timpani D# FL.Key Click

52 E 2 Chinese Cymbal Reverse Cymbal Timpani E Laughing

53 F 2 Ride Cymbal Cup Timpani F Screaming

54 F# 2 Tambourine Punch

55 G 2 Splash Cymbal Heartbeat

56 G# 2 Cowbell Analog Cowbell Footsteps 1

57 A 2 Crash Cymbal 2 Hand Cym.1 Footsteps 2

58 A# 2 Vibraslap Applause

59 B 2 Ride Cymbal 2 Hand Cym.2 Door Creaking

60 c 3 Bongo H Door Slam

61 C# 3 Bongo L Scratch

62 D 3 Conga H Mute Analog Conga H Windchime

63 D# 3 Conga H Open Analog Conga M Engine Start

64 E 3 Conga L Analog Conga L Tire Screech

65 F 3 Timbale H Car Passing

66 F# 3 Timbale L Crash

67 G 3 Agogo H Siren

68 G# 3 Agogo L Train

69 A 3 Cabasa Jetplane

70 A# 3 Maracas Analog Maracas Helicopter

71 B 3 (2 Samba Whistle H Starship

72 C 4 |2 Samba Whistle L Gunshot

73 C# 4 |3 Guiro Short Machine Gun Vibraslap

74 D 4 |3 Guiro Long Laser Gun

75 D# 4 Claves Analog Claves Explosion

76 E 4 Wood Block H Dog Laughing

77 F 4 ‘Wood Block L Horse Gallop Screaming

78 F# 4 |4 Cuica Mute Bird Tweet Punch

79 G 4 |4 Cuica Open Rain Heartbeat

80 G# 4 |5 Triangle Mute Thunder Footsteps 1

81 A 4 |5 Triangle Open Wind Footsteps 2

82 A# 4 Shaker Seashore Applause

83 B 4 Jingle Bell Stream Door Creaking

84 c 5 Bell Tree Bubble Door Slam

85 C# 5 Castanet

86 D 5 |6 Surdo Mute Windchime

87 |D# 5 |6 Open Engine Start

88 |E 5 Tire Screech

89 F 5 Car Passing

90 F# 5

91 G 5

92 G# 5

93 A 5

94 A# 5

95 B 5

96 C 6

97 C# 6

98 D 6

99 D# 6

100 |E 6

101 F 6

102 |F#¥ 6

103 |G 6

104 |G# 6

105 |A 6

106 |A# 6

107 _|B 6

108 _|C_7

: Same as Standard kit

_ : No sound
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Effect Type List

Exclusive Effect Type Description
MSB LSB
REVERB
00 00 NO EFFECT Effect turned off.
01 00 HALLI1 Reverb simulating the resonance of a hall.
01 01 HALL2 Reverb simulating the resonance of a hall.
02 00 ROOM1 Reverb simulating the resonance of a room.
02 01 ROOM2 Reverb simulating the resonance of a room.
02 02 ROOM3 Reverb simulating the resonance of a room.
03 00 STAGEI Reverb appropriate for a solo instrument.
03 01 STAGE2 Reverb appropriate for a solo instrument.
04 00 PLATE Reverb simulating a metal plate reverb unit.
10 00 WHITE ROOM A unique short reverb with a bit of initial delay.
11 00 TUNNEL Simulation of a tunnel space expanding to left and right.
13 00 BASEMENT A bit of initial delay followed by reverb with a unique resonance.
CHORUS
00 00 NO EFFECT Effect turned off.
41 00 CHORUSI1 Conventional chorus program that adds natural spaciousness.
41 01 CHORUS2 Conventional chorus program that adds natural spaciousness.
41 02 CHORUS3 Conventional chorus program that adds natural spaciousness.
41 08 CHORUS4 Chorus with stereo input. The pan setting specified for the Part will also apply to the effect sound.
42 00 CELESTE1 A 3-phase LFO adds modulation and spaciousness to the sound.
42 01 CELESTE2 A 3-phase LFO adds modulation and spaciousness to the sound.
42 02 CELESTE3 A 3-phase LFO adds modulation and spaciousness to the sound.
42 08 CELESTE4 Celeste with stereo input. The pan setting specified for the Part will also apply to the effect sound.
43 00 FLANGERI1 Adds a jet-airplane effect to the sound.
43 01 FLANGER?2 Adds a jet-airplane effect to the sound.
43 08 FLANGER3 Adds a jet-airplane effect to the sound.
VARIATION
00 00 NO EFFECT Effect turned off.
01 00 HALLI1 Reverb simulating the resonance of a hall.
01 01 HALL2 Reverb simulating the resonance of a hall.
02 00 ROOMI Reverb simulating the resonance of a room.
02 01 ROOM2 Reverb simulating the resonance of a room.
02 02 ROOM3 Reverb simulating the resonance of a room.
03 00 STAGEI1 Reverb appropriate for a solo instrument.
03 01 STAGE2 Reverb appropriate for a solo instrument.
04 00 PLATE Reverb simulating a metal plate reverb unit.
05 00 DELAYL,C,R A program that creates three delay sounds; L, R, and C (center).
06 00 DELAY L,R A program that creates two delay sounds; L and R. Two feedback delays are provided.
07 00 ECHO Two delays (L and R) and independent feedback delays for L and R.
08 00 CROSS DELAY A program that crosses the feedback of two delays.
09 00 EARLY REF1 An effect that produces only the early reflection component of reverb.
09 01 EARLY REF2 An effect that produces only the early reflection component of reverb.
0A 00 GATE REVERB A simulation of gated reverb.
0B 00 REVERSE GATE A program that simulates gated reverb played backwards.
14 00 KARAOKE 1 A delay with feedback of the same types as used for karaoke reverb.
14 01 KARAOKE 2 A delay with feedback of the same types as used for karaoke reverb.
14 02 KARAOKE 3 A delay with feedback of the same types as used for karaoke reverb.
41 00 CHORUSI1 Conventional chorus program that add natural spaciousness.
41 01 CHORUS2 Conventional chorus program that adds natural spaciousness.
41 02 CHORUS3 Conventional chorus program that adds natural spaciousness.
41 08 CHORUS4 Chorus with stereo input.
42 00 CELESTEL1 A 3-phase LFO adds modulation and spaciousness to the sound.
42 01 CELESTE2 A 3-phase LFO adds modulation and spaciousness to the sound.
42 02 CELESTE3 A 3-phase LFO adds modulation and spaciousness to the sound.
42 08 CELESTE4 Celeste with stereo input.
43 00 FLANGER1 Adds a jet-airplane effect to the sound.
43 01 FLANGER2 Adds a jet-airplane effect to the sound.
43 08 FLANGER3 Adds a jet-airplane effect to the sound.
44 00 SYMPHONIC A multi-phase version of CELESTE.
45 00 ROTARY SPEAKER A simulation of a rotary speaker. You can use AC1 (assignable controller) etc. to control the speed of rotation.
46 00 TREMOLO An effect that cyclically modulates the volume.
47 00 AUTO PAN A program that cyclically moves that sound image to left and right, front and back.
48 00 PHASERI Cyclically changes the phase to add modulation to the sound.
48 08 PHASER2 Phaser with stereo input.
49 00 DISTORTION Adds a sharp-edged distortion to the sound.
4A 00 OVER DRIVE Adds mild distortion to the sound.
4B 00 AMP SIMULATOR A simulation of a guitar amp.
4C 00 3BAND EQ (MONO) A mono EQ with adjustable LOW, MID, and HIGH equalizing.
4D 00 2BAND EQ (STEREO) A stereo EQ with adjustable LOW and HIGH. Ideal for drum Parts.
4E 00 AUTO WAH (LFO) Cyclically modulates the center frequency of a wah filter. With an AC1 etc. this can function as a pedal wah.
40 00 THRU Bypass without applying any effect.

* MSB, LSB is represented in hexadecimal.

* LCB=0 is the basic effect type.

17

jew.od eleq IQIN I xipuaddy



Effect Parameter List

No| Parameter Range Value See Con- No| Parameter Range Value See Con-
Table trol Table trol
HALL1, HALL2, ROOM 1, 2, 3, STAGE 1, 2, PLATE ECHO
1 |Reverb Time 0.3~30.0s 0-69 table#d 1 |Lch Delayl 0.1~355.0ms 1-3350
2 |Diffusion 0~10 0-10 2 | Lch Feedback Level [-63~+63 1-127
3 | Initial Delay 0~63 0-63 table#5 3 |Rch Delay1 0.1~355.0ms 1-3550
4 | HPF Cutoff Thru~8.0kHz 0-52 table#3 4 |Reh Feedback Level |-63~+63 1-127
5 | LPF Cutoff 1.0k~Thru 34-60 |table#3 5 |High Damp 0.1~1.0 1-10
6 6 |Lch Delay2 0.1~355.0ms 1-3550
7 7 |Rch Delay2 0.1~355.0ms 1-3550
8 8 |Delay2 Level  |0~127 0-127
9 9
10| Dry/Wet D63>W~D=W~D<W63 1-127 . 10| Dry/Wet D63>W~D=W~D<W63 1-127 .
11 | Rev Delay 0~63 0-63 table#5 11
12 | Density 0~3 0-3 12
13| Er/Rev Balance [E63>R ~ E=R ~ E>R63 |1-127 13 | EQ Low Frequency |50Hz~2.0kHz 8-40 table#3
14 14|EQ Low Gain  |-12~+12dB 52-76
15| Feedback Level [-63~+63 1-127 15 | EQ High Frequency |500Hz~16.0kHz 28-58 |table#3
16 16| EQ High Gain  |-12~+12dB 52-76
WHITE ROOM, TUNNEL, BASEMENT CROSS DELAY
1 |[Reverb Time 0.3~30.0s 0-69 table#4 1 |L->R Delay 0.1~355.0ms 1-3550
2 |Diffusion 0~10 0-10 2 |R->L Delay 0.1~355.0ms 1-3550
3 | Initial Delay 0~63 0-63 table#5 3 |Feedback Level |-63~+63 1-127
4 | HPF Cutoff Thru~8.0kHz 0-52 table#3 4 |Input Select L,R,L&R 0-2
5 |LPF Cutoff 1.0k~Thru 34-60 |table#3 5 |High Damp 0.1~1.0 1-10
6 | Width 0.5~10.2m 0-37 table#11 6
7 |Height 0.5~20.2m 0-73 table#11 7
8 |Depth 0.5~30.2m 0-104 |table#11 8
9 | Wall Vary 0~30 0-30 9
10| Dry/Wet D63>W~D=W~D<W63 1-127 . 10| Dry/Wet D63>W~D=W~D<W63 1-127 .
11 |Rev Delay 0~63 0-63 table#5 11
12| Density 0~3 0-3 12
13| Er/Rev Balance |E63>R~E=R~E>R63 1-127 13 | EQ Low Frequency |50Hz~2.0kHz 8-40 table#3
14 14|EQ Low Gain  |-12~+12dB 52-76
15| Feedback Level [-63~+63 1-127 15 | EQ High Frequency |500Hz~16.0kHz 28-58 |table#3
16 16| EQ High Gain  |-12~+12dB 52-76
DELAYL,C,R EARLY REF1, EARLY REF2
1 |Lch Delay 0.1~715.0ms 1-7150 1 [Type S-H, L-H, Rdm, Rvs, PIt, Spr  |0-5
2 |Rch Delay 0.1~715.0ms 1-7150 2 |Room Size 0.1~7.0 0-44 table#6
3 | Cch Delay 0.1~715.0ms 1-7150 3 |Diffusion 0~10 0-10
4 |Feedback Delay |0.1~715.0ms 1-7150 4 |Initial Delay 0~63 0-63 table#5
5 |Feedback Level |-63~+63 1-127 5 |Feedback Level |-63~+63 1-127
6 |Cch Level 0~127 0-127 6 |HPF Cutoff Thru~8.0kHz 0-52
7 |High Damp 0.1~1.0 1-10 7 |LPF Cutoff 1.0k~Thru 34-60
8 8
9 9
10| Dry/Wet D63>W~D=W~D<W63  |1-127 . 10| Dry/Wet D63>W~D=W~D<W63  [1-127 .
11 11 |Liveness 0~10 0-10
12 12| Density 0~3 0-3
13| EQ Low Frequency |50Hz~2.0kHz 8-40 table#3 13| High Damp 0.1~1.0 1-10
14|EQ Low Gain  |-12~+12dB 52-76 14
15| EQ High Frequency |500Hz~16.0kHz 28-58 |[table#3 15
16| EQ High Gain |-12~+12dB 52-76 16
DELAYL,R GATE REVERB, REVERSE GATE
1 |Lch Delay 0.1~715.0ms 1-7150 1 [Type TypeA, TypeB 0-1
2 |Rch Delay 0.1~715.0ms 1-7150 2 |Room Size 0.1~7.0 0-44 table#6
3 | Feedback Delay1|0.1~715.0ms 1-7150 3 |Diffusion 0~10 0-10
4 |Feedback Delay2|0.1~715.0ms 1-7150 4 |Initial Delay 0~63 0-63 table#5
5 |Feedback Level |-63~+63 1-127 5 |Feedback Level |-63~+63 1-127
6 |High Damp 0.1~1.0 1-10 6 |HPF Cutoff Thru~8.0kHz 0-52
7 7 |LPF Cutoff 1.0k~Thru 34-60
8 8
9 9
10| Dry/Wet D63>W~D=W~D<W63 | 1-127 . 10| Dry/Wet D63>W~D=W~D<W63  [1-127 .
11 11 | Liveness 0~10 0-10
12 12| Density 0~3 0-3
13| EQ Low Frequency 50Hz~2.0kHz 8-40 table#3 13 High Damp 0.1~1.0 1-10
14|EQ Low Gain  |-12~+12dB 52-76 14
15| EQ High Frequency |5S00Hz~16.0kHz 28-58 table#3 15
16| EQ High Gain  |-12~+12dB 52-76 16
. : Can be controlled by AC1 (Assignable Controller 1)
No.* : T hese numbers correspond to the Parameter Suffix numbers in <Table 1-3>
See Table** : Refer to “Effect Data Assign Table”
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No| Parameter Range Value See Con- No| Parameter Range Value See Con-
Table trol Table trol
KARAOKE 1,2,3 ROTARY SPEAKER
1 |Delay Time 0~127 0-127 |table#7 1 |LFO Frequency |0.00~39.7Hz 0-127 |[table#l | -
2 |Feedback Level |-63~+63 1-127 2 |LFO Depth 0~127 0-127
3 | HPF Cutoff Thru~8.0kHz 0-52 3
4 | LPF Cutoff 1.0k~Thru 34-60 4
5 5
6 6 | EQ Low Frequency |50Hz~2.0kHz 8-40 table#3
7 7 |EQLow Gain |-12~+12dB 52-76
8 8 | EQ High Frequency |500Hz~16.0kHz 28-58 |table#3
9 9 |EQ High Gain |-12~+12dB 52-76
10| Dry/Wet D63>W~D=W~D<W63  |1-127 . 10| Dry/Wet D63>W~D=W~D<W63 |1-127
11 11
12 12
13 13
14 14
15 15
16 16
CHORUS 1, 2,3,4, CELESTE 1,2, 3,4 TREMOLO
1 |LFO Frequency [0.00~39.7Hz 0-127 |table#l 1 |LFO Frequency |0.00~39.7Hz 0-127 |[table#l | -
2 |LFO PM Depth |0~127 0-127 2 | AM Depth 0~127 0-127
3 |Feedback Level |-63~+63 1-127 3 | PM Depth 0~127 0-127
4 |Delay Offset 0~127 0-127 |table#2 4
5 5
6 | EQ Low Frequency |50Hz~2.0kHz 8-40 table#3 6 | EQ Low Frequency |50Hz~2.0kHz 8-40 table#3
7 |EQLow Gain |-12~+12dB 52-76 7 |EQLow Gain |-12~+12dB 52-76
8 | EQ High Frequency |5S00Hz~16.0kHz 28-58 |table#3 8 | EQ High Frequency |500Hz~16.0kHz 28-58 |table#3
9 |EQHigh Gain |-12~+12dB 52-76 9 |EQ High Gain |-12~+12dB 52-76
10| Dry/Wet D63>W~D=W~D<W63  |1-127 . 10
11 11
12 12
13 13
14 14 -180~+180deg 4-124
15| Input Mode mono/stereo 0-1 15| Input Mode mono/stereo 0-1
16 16
FLANGER 1,2,3 AUTO PAN
1 |LFO Frequency |0.00~39.7Hz 0-127 |table#l 1 |LFO Frequency |0.00~39.7Hz 0-127 |table#1 .
2 |LFO Depth 0~127 0-127 2 | L/R Depth 0~127 0-127
3 |Feedback Level |-63~+63 1-127 3 | F/R Depth 0~127 0-127
4 | Delay Offset 0~63 0-63 table#2 4 | PAN Direction |L<->R, L->R, L<-R,
5 Lturn, Rturn, L/R 0-5
6 |EQ Low Frequency |S0Hz~2.0kHz 8-40 table#3 5
7 |EQLow Gain |-12~+12dB 52-76 6 | EQ Low Frequency |50Hz~2.0kHz 8-40 table#3
8 | EQ High Frequency |S00Hz~16.0kHz 28-58 |table#3 7 |EQLow Gain |-12~+12dB 52-76
9 |EQ High Gain |-12~+12dB 52-76 8 | EQ High Frequency |500Hz~16.0kHz 28-58 |table#3
10| Dry/Wet D63>W~D=W~D<W63 |1-127 . 9 |EQ High Gain |-12~+12dB 52-76
11 10
12 11
13 12
14| LFO Phase Differenc¢-180~+1 80deg 4-124 13
15 14
16 15
SYMPHONIC 16
1 [LFO Frequency ]0.00~39.7Hz 0-127 | table#l PHASERI1, PHASER2
2 |LFO Depth 0~127 0-127 1 |LFO Frequency |0.00~39.7Hz 0-127 |table#1
3 | Delay Offset 0~127 0-127 |table#2 2 | LFO Depth 0~127 0-127
4 3 | Phase Shift 0~127 0-127
5 4 | Feedback Level |-63~+63 1-127
6 |EQ Low Frequency |S0Hz~2.0kHz 8-40 table#3 5
7 |EQLow Gain |-12~+12dB 52-76 6 | EQ Low Frequency |50Hz~2.0kHz 8-40 table#3
8 | EQ High Frequency |500Hz~16.0kHz 28-58 |table#3 7 |EQLow Gain |-12~+12dB 52-76
9 |EQ High Gain |-12~+12dB 52-76 8 | EQ High Frequency |500Hz~16.0kHz 28-58 |table#3
10| Dry/Wet D63>W~D=W~D<W63 |1-127 . 9 |EQ High Gain |-12~+12dB 52-76
11 10| Dry/Wet D63>W~D=W~D<W63 |1-127 .
12 11| Stage 3~10 3-10
13 12| Diffusion Mono/Stereo 0-1
14 13| LFO Phase Di  |-180~+180deg 4-124
15 14
16 15
16
. : Can be controlled by AC1 (Assignable Controller 1)
No.* : T hese numbers correspond to the Parameter Suffix numbers in <Table 1-3>
See Table** : Refer to “Effect Data Assign Table”
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No| Parameter Range Value See Con- No| Parameter Range Value See Con-
Table trol Table trol
DISTORTION, OVERDRIVE 2-BAND EQ
1 |Drive 0~127 0-127 . 1 |EQLow Frequency [50Hz~2.0kHz 8-40 table#3
2 | EQLow Frequency |50Hz~2.0kHz 8-40 table#3 2 |EQLow Gain |-12~+12dB 52-76
3 |EQLow Gain  |-12~+12dB 52-76 3 | EQ High Frequency |500Hz~16.0kHz 28-58 |[table#3
4 |LPF Cutoff 1.0k~Thru 34-60 |table#3 4 |EQHigh Gain |-12~+12dB 52-76
5 | Output Level 0~127 0-127 5
6 6
7 | EQMid Frequency |500Hz~10.0kHz 28-54 |table#3 7
8 |EQMid Gain  |-12~+12dB 52-76 8
9 |EQMid Width [1.0~12.0 10-120 9
10| Dry/Wet D63>W~D=W~D<W63 |1-127 10
11| Edge (Clip Curve)|0~127 0-127 | mild ~sharp 11 | EQ Mid Frequency |100Hz~10.0kHz 14-54 |table#3
12 12|EQ Mid Gain ~ |-12~+12dB 52-76
13 13|EQ Mid Width [1.0~12.0 10-120
14 14
15 15
16 16
GUITAR AMP SIMULATOR AUTO WAH
1 |Drive 0~127 0-127 . 1 |LFO Frequency |0.00~39.7Hz 0-127 |table#1
2 | AMP Type Off, Stack, Combo, Tube |0-3 2 |LFO Depth 0~127 0-127
3 | LPF Cutoff 1.0k~Thru 34-60 |[table#3 3 | Cutoff Frequency|0~127 0-127 .
4 |Output Level 0~127 0-127 4 |Resonance 1.0~12.0 10-120
5 5
6 6 |EQ Low Frequency [50Hz~2.0kHz 8-40 table#3
7 7 |EQLow Gain |-12~+12dB 52-76
8 8 |EQ High Frequency |500Hz~16.0kHz 28-58 |[table#3
9 9 |EQHigh Gain |-12~+12dB 52-76
10| Dry/Wet D63>W~D=W~D<W63 |1-127 10| Dry/Wet D63>W~D=W~D<W63 |1-127
11| Edge (Clip Curve)|0~127 0-127 | mild ~sharp 11
12 12
13 13
14 14
15 15
16 16
3-BAND EQ
1 |EQLow Gain |-12~+12dB 52-76
2 | EQMid Frequency |500Hz~10.0kHz 28-54 table#3
3 |EQMid Gain  |-12~+12dB 52-76
4 |EQMid Width |1.0~12.0 10-120
5 |EQ High Gain |-12~+12dB 52-76
6 |EQLow Frequency |S0Hz~2.0kHz 8-40 table#3
7 | EQ High Frequency |500Hz~16.0kHz 28-58 table#3
8
9
10
11
12
13
14
15
16
. : Can be controlled by ACI1 (Assignable Controller 1)
No.* : T hese numbers correspond to the Parameter Suffix numbers in <Table 1-3>
See Table** : Refer to “Effect Data Assign Table”
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Effect Data Assign Table

Modulation Delay Offset (ms)

LFO Frequency (Hz)

EQ Frequency (Hz)

Reverb Time (ms)

Data | Value [ Data | Value | Data | Value Data | Value [ Data | Value | Data | Value Data Value Data Value Data | Value | Data | Value
0 | 0.00 43 | 1.81 86| 5.38 0 0.0 43 4.3 86 8.6 0| THRU(20) 43 2.8k 0 0.3 43 4.6
1 | 0.04 44 | 1.85 87| 555 1 0.1 44 4.4 87 8.7 1 22 44 3.2k 1 0.4 44 4.7
2 | 0.08 45 | 1.89 88| 572 2 0.2 45 45 88 8.8 2 25 45 3.6k 2 0.5 45 4.8
3 |0.18 46 | 1.94 89| 6.06 3 0.3 46 4.6 89 8.9 3 28 46 4.0k 3 0.6 46 4.9
4 | 017 47 | 1.98 90| 6.39 4 0.4 47 4.7 90 9.0 4 32 47 4.5k 4 0.7 47 5.0
5 | 0.21 48 | 2.02 91| 6.73 5 0.5 48 4.8 91 9.1 5 36 48 5.0k 5 0.8 48 55
6 | 0.25 49 | 2.06 92| 7.07 6 0.6 49 4.9 92 9.2 6 40 49 5.6k 6 0.9 49 6.0
7 | 0.29 50 | 2.10 93| 7.40 7 0.7 50 5.0 93 9.3 7 45 50 6.3k 7 1.0 50 6.5
8 | 0.34 51 | 215 94| 7.74 8 0.8 51 5.1 94 9.4 8 50 51 7.0k 8 1.1 51 7.0
9 | 0.38 52 | 2.19 95| 8.08 9 0.9 52 5.2 95 9.5 9 56 52 8.0k 9 1.2 52 7.5

10 | 0.42 53 | 2.28 96| 8.41 10 1.0 53 53 96 9.6 10 63 53 9.0k 10 1.3 53 8.0
11 | 0.46 54 | 2.27 97| 875 11 1.1 54 5.4 97 9.7 11 70 54 10.0k 11 14 54 8.5
12 | 0.51 55 | 2.31 98| 9.08 12 1.2 55 55 98 9.8 12 80 55 11.0k 12 15 55 9.0
13 | 0.55 56 | 2.36 99| 9.42 13 1.3 56 5.6 99 9.9 13 90 56 12.0k 13 1.6 56 9.5
14 | 0.59 57 | 240 100 | 9.76 14 1.4 57 57 100 | 10.0 14 100 57 14.0k 14 1.7 57| 10.0
15 | 0.63 58 | 2.44 101 | 10.10 15 1.5 58 5.8 101 | 111 15 110 58 16.0k 15 1.8 58| 11.0
16 | 0.67 59 | 248 102 | 10.80 16 1.6 59 5.9 102 | 12.2 16 125 59 18.0k 16 1.9 59| 12.0
17 | 0.72 60 | 2.52 103 | 11.40 17 1.7 60 6.0 103 | 13.3 17 140 60 |THRU(20.0k) 17 2.0 60| 13.0
18 | 0.76 61 2.57 104 | 12.10 18 1.8 61 6.1 104 | 144 18 160 18 241 61 14.0
19 | 0.80 62 | 2.61 105 | 12.80 19 1.9 62 6.2 105 | 15.5 19 180 19 2.2 62| 15.0
20 | 0.84 63 | 2.65 106 | 13.50 20 2.0 63 6.3 106 | 17.1 20 200 20 2.3 63| 16.0
21 0.88 64 | 2.69 107 | 14.10 21 2.1 64 6.4 107 | 18.6 21 225 21 2.4 64| 17.0
22 | 0.93 65 | 2.78 108 | 14.80 22 2.2 65 6.5 108 | 20.2 22 250 22 25 65| 18.0
23 | 0.97 66 | 2.86 109 | 15.50 23 23 66 6.6 109 | 21.8 23 280 23 2.6 66| 19.0
24 | 1.01 67 | 2.94 110 | 16.20 24 2.4 67 6.7 110 | 23.3 24 315 24 2.7 67| 20.0
25 | 1.05 68 | 3.03 111 | 16.80 25 2.5 68 6.8 111 | 24.9 25 355 25 2.8 68| 25.0
26 | 1.09 69 | 3.11 112 17.50 26 2.6 69 6.9 112 | 26.5 26 400 26 2.9 69| 30.0
27 | 1.14 70 | 8.20 113 | 18.20 27 2.7 70 7.0 113 | 28.0 27 450 27 3.0
28 | 1.18 71 3.28 114 | 19.50 28 2.8 71 71 114 | 29.6 28 500 28 3.1
29 | 1.22 72 | 8.37 115 | 20.90 29 29 72 7.2 115 | 31.2 29 560 29 3.2
30 | 1.26 73 | 3.45 116 | 22.20 30 3.0 73 7.3 116 | 32.8 30 630 30 3.3
31 1.30 74 | 3.53 117 | 23.60 31 3.1 74 7.4 117 | 343 31 700 31 3.4
32 | 1.35 75 | 3.62 118 | 24.90 32 3.2 75 7.5 118 | 35.9 32 800 32 3.5
33 | 1.39 76 | 3.70 119 | 26.20 33 3.3 76 7.6 119 | 37.5 33 900 33 3.6
34 | 143 77 | 3.87 120 | 27.60 34 3.4 77 7.7 120 | 39.0 34 1.0k 34 3.7
35 | 1.47 78 | 4.04 121 | 28.90 35 3.5 78 7.8 121 | 40.6 35 1.1k 35 3.8
36 | 1.51 79 | 4.21 122 | 30.30 36 3.6 79 79 122 | 4222 36 1.2k 36 3.9
37 | 1.56 80 | 4.37 123 | 31.60 37 3.7 80 8.0 123 | 43.7 37 1.4k 37 4.0
38 | 1.60 81 | 4.54 124 | 33.00 38 3.8 81 8.1 124 | 453 38 1.6k 38 4.1
39 | 1.64 82 | 4.71 125 | 34.30 39 3.9 82 8.2 125 | 46.9 39 1.8k 39 4.2
40 | 1.68 83 | 4.88 126 | 37.00 40 4.0 83 8.3 126 | 48.4 40 2.0k 40 4.3
41 1.72 84 | 5.05 127 | 39.70 41 4.1 84 8.4 127 | 50.0 41 2.2k 41 4.4
42 | 1.77 85 | 5.22 42 4.2 85 8.5 42 2.5k 42 4.5
Delay Time (ms) Room Size (m) Delay Time (ms) Reverb Width; Depth; Height
Data | Value | Data | Value | Data | Value Data | Value | Data | Value Data | Value | Data | Value | Data | Value Data | Value | Data | Value [ Data | Value
0 0.1 43| 67.8 86| 135.5 0 0.1 43 6.8 0 0.1 43| 1355 86 | 270.9 0 0.5 43| 11.8 86| 24.2
1 1.7 44| 69.4 87| 137.0 1 0.3 44 7.0 1 3.2 44| 138.6 87| 274.0 1 0.8 441 1241 87| 245
2 3.2 45| 709 88| 138.6 2 0.4 2 6.4 45| 141.8 88| 277.2 2 1.0 45| 123 88| 249
3 4.8 46| 725 89| 140.2 3 0.6 3 9.5 46| 144.9 89| 280.3 3 1.3 46| 126 89| 252
4 6.4 47| 7441 90| 141.8 4 0.7 4| 127 47| 1481 90| 283.5 4 15 47| 129 90| 255
5 8.0 48| 757 91| 143.3 5 0.9 5| 158 48| 151.2 91| 286.6 5 1.8 48| 1341 91| 258
6 9.5 49| 77.2 92| 144.9 6 1.0 6| 19.0 49| 154.4 92| 289.8 6 2.0 49| 13.4 92| 26.1
7| 114 50| 78.8 93| 146.5 7 1.2 7| 2241 50| 157.5 93| 292.9 7 2.3 50| 13.7 93| 26.5
8| 127 51| 80.4 94| 148.1 8 1.4 8| 253 51| 160.7 94| 296.1 8 2.6 51| 14.0 94| 26.8
9| 143 52| 81.9 95| 149.6 9 15 9| 284 52| 163.8 95 | 299.2 9 2.8 52| 14.2 95| 271
10| 158 53| 83.5 96| 151.2 10 1.7 10| 316 53| 167.0 96 | 302.4 10 3.1 53| 145 96| 275
1] 174 54| 85.1 97| 152.8 11 1.8 11] 847 541 170.1 97| 305.5 11 3.3 54| 14.8 97| 27.8
12| 19.0 55| 86.7 98| 154.4 12 2.0 12| 879 55| 173.3 98| 308.7 12 3.6 55| 15.1 98| 28.1
13| 20.6 56| 88.2 99| 155.9 13 241 13| 410 56| 176.4 99 | 311.8 13 3.9 56| 15.4 99| 285
14| 2241 57| 89.8 100 | 157.5 14 23 14| 442 57| 179.6 100 | 315.0 14 4.1 57| 15.6 100 | 28.8
15| 2387 58| 91.4 101 159.1 15 25 15| 473 58| 182.7 101 318.1 15 4.4 58| 15.9 101 | 29.2
16| 253 59| 93.0| 102 160.6 16 26 16| 50.5 59| 1859 102 321.3 16 4.6 59| 16.2| 102| 295
17| 26.9 60| 945 103 | 162.2 17 2.8 17| 53.6 60| 189.0 103 | 324.4 17 4.9 60| 16.5 103 | 29.9
18| 284 61| 96.1 104 | 163.8 18 2.9 18| 56.8 61| 192.2 104 | 327.6 18 5.2 61| 16.8 104 | 30.2
19| 830.0 62| 97.7 105| 165.4 19 3.1 19| 59.9 62| 195.3 105 | 330.7 19 5.4 62| 17.1
20| 316 63| 99.3 106 | 166.9 20 3.2 20| 63.1 63| 198.5 106 | 333.9 20 5.7 63| 173
21 33.2 64| 100.8 107 | 168.5 21 3.4 21 66.2 64| 201.6 107 | 337.0 21 5.9 64| 176
22| 347 65| 102.4 108 | 170.1 22 3.5 22| 69.4 65| 204.8 108 | 340.2 22 6.2 65| 17.9
23| 36.3 66 | 104.0 109 | 171.7 23 3.7 23| 725 66 | 207.9 109 | 343.3 23 6.5 66| 18.2
24| 37.9 67| 105.6 110| 173.2 24 3.9 24| 75.7 67| 2111 110 | 346.5 24 6.7 67| 185
25| 395 68| 107.1 111] 1748 25 4.0 25| 7838 68| 214.2 111 | 349.6 25 7.0 68| 18.8
26| 41.0 69| 108.7 112 176.4 26 4.2 26| 82.0 69| 217.4 112 | 352.8 26 7.2 69| 19.1
27| 426 70| 110.3 113| 178.0 27 4.3 27| 851 70| 220.5 113 | 355.9 27 7.5 70| 194
28| 442 711119 114 | 1795 28 4.5 28| 883 71| 223.7 114 | 359.1 28 7.8 71 19.7
29| 457 72| 113.4 115] 181.1 29 4.6 29| 914 72| 226.8 115 | 362.2 29 8.0 72| 20.0
30| 473 73| 115.0 116 | 182.7 30 4.8 30| 946 73| 230.0 116 | 365.4 30 8.3 73| 20.2
31 48.9 74| 116.6 117| 184.3 31 5.0 31 97.7 74| 2331 117 | 368.5 31 8.6 74| 205
32| 505 75| 118.2 118 | 185.8 32 5.1 32| 100.9 75| 236.3 118 | 371.7 32 8.8 75| 20.8
33| 52.0 76 | 119.7 119 | 187.4 33 53 33| 104.0 76 | 239.4 119 | 374.8 33 9.1 76| 211
34| 53.6 7711213 120| 189.0 34 54 34| 107.2 77| 242.6 120 | 378.0 34 9.4 77| 21.4
35| 552 781 122.9 121 | 190.6 35 5.6 35| 110.3 78 | 245.7 121 | 381.1 35 9.6 78| 21.7
36| 56.8 79| 124.4 122 1921 36 57 36| 1135 79| 248.9 122 | 384.3 36 9.9 79| 220
37| 583 80| 126.0 123 | 193.7 37 5.9 37| 116.6 80 | 252.0 123 | 387.4 37| 10.2 80| 224
38| 59.9 81| 127.6 124 | 195.3 38 6.1 38| 119.8 81| 255.2 124 | 390.6 38| 104 81| 227
39| 615 82| 129.2 125| 196.9 39 6.2 39| 1229 82| 258.3 125 393.7 39| 10.7 82| 23.0
40| 63.1 83| 130.7 126 | 198.4 40 6.4 40| 126.1 83| 261.5 126 | 396.9 40| 11.0 83| 233
41 64.6 841323 127 | 200.0 41 6.5 411 129.2 84| 264.6 127 | 400.0 41 1.2 84| 236
42| 66.2 85| 133.9 42 6.7 4211324 85| 267.7 42| 115 85| 239
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YAMAHA [Disklavier]

MIDI IMPLEMENTATION CHART

Date : 01-Feb-2000

*2 = Only ESBL Part can recognize.
*3= misawaystreated as 1 regardlessof itsvalue.
*4 = Transmit if this model has a Sostenuto Pedal.

Model: Mark I11 Full-Function Version: 1.00
Function... Transmitted Recognized Remarks
Basic Default 1-16 1-16 Memorized
Channel Changed 1-16 1-16
Default 3 3
Mode Messages X 3,4 (m=1) *2,*3
Altered *hkkkkkkhkkkkkkkkk X
Note 0-127 0-127
Numba‘: TrUeVOice kkkhkkhkhkkkkkhhhkkkkik*x 0_127
Veocity Note ON O 9nH, v=1-127 O v=1-127
Note OFF (@] o
After Key s o] *5 o
Touch Chs X (@] *1,*2
Pitch Bend X O 0-24semi *1,*2
0, 32 (@] (@] *1,*2 | Bank Select
7,11 (@] (@] *1
1,5, 10 X (@) *1,*2
6, 38 X (0] *2 | DataEntry
64 (@] (@] Hold1 (Sustain)
Control 65 X (@] *2 | Portament
66 (@] *4 (@] *2 | Sostenuto
Change 67 (@] (@) Soft (Shift) Pedal
71-74, 84 X (@] *2
91, 93, 94 X (@] *2 | Effect Depth
96-101 X (@] *1,*2
Prog O 0-127 o 0127 *2
Change;True# *kkkkhkkkkkkkkkkk
System Exclusive (0] 0
: Song Pos o) *1 10 *1
Common : Song Sel o} *1 1o *1
: Tune X X
System : Clock (@] X
Real Time : Commands (e} *1 (@] *1
Aux : All Sound OFF (e) O (120, 126, 127)
: Reset All Cntrls X O (121)
: Local ON/OFF X (@]
: All Notes OFF O O (123-125)
Mes- : Active Sense (e (e
sages : Reset X X
Notes *1= Received (transmitted) if switchison. *5 = Applying further pressure on the key does not output

key aftertouch information. Instead, key position is
transmitted as additional information.

Mode 1 : OMNI ON. POLY
Mode 3 : OMNI OFF. POLY

Mode 2 : OMNI ON. MONO
Mode 4 : OMNI OFF. MONO

O:Yes
X : No
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